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•‘every now and then a record comes along that is so different to what’s currently on offer 
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The Future Sound of Jazz 

12 tracks set out to permanently dismantle the boundaries of electronics, 
jazz, and trip hop. Features the experimental talents of Gentle People 
(remixed by Richard James a/k/a Aphex Twin). Nightmares on Wax, and 
Richard Dorfmeister of Kruder & Oorfmeister. 

Ex334 



Plug In & Turn On x.3 

Features tracks from underground gurus Alex Reece and Tek 9 (Dego of 4 
Hero). Electronic trip hop abstraktions from the finest purveyors in the world. 
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Also from Instinct 



Instinct Records: ?6 W, 17tm St. //SO? New You*. NY 100U 
Vox: 212.727.1360. Email i 72170.1753fcaMPuBENvt.coM 
FOR a FREE CATALOG. SEND a 5ASE to THE AD0RE35 ABOVE. 



































































































_ to come out ond donee till the sun come up 01 

Whotup Missive-. their thing. We chorged moybe 2*3 bucks 
I hove fust recently translated from the (0U |d get breoklost ond |ust hod o good time 
Milwaukee scene to Minneapolis I remember about —> - l ^ ******* ^ eK,t - ™ 

a year ogo The Milwaukee scene went through a 
complete makeravef, ond thot wos when I deemed to 
get into roving Now, l cm looking ot a scene thot 
desperately needs thot some facelift A scene that 
has zero vibe, ond equally zero personality. Like I 
said, the Milwaukee scene wos redone, and m the 
fang run, it turned out far the best Minneopohs hos 
so much hope, ond the promoters ore raking advan¬ 
tage ol it I mean, get real, when the past 3 parties 
hove nil been in the same spat, with pretty much the 
same dj's, and they ore charging S20 plus, some¬ 
thing hos to be seriously wrong In your last issue 
{13). you wrote a commentaty on throwing your 


out ond donee till the sun came up and iust 
T ' 1 - L - inx so-we 

IUUIU yci U1TJUMU3I unu |UJI IIWW U gwuM ....... ^6 

moral of the story is create your own shit- borrow 
some speakers, get a jab at Me D's for two weeks 
and buy a smoke mochine and hove fun Anyways 
mad props to Massive Keep it real and fake 
action!! .. . . . , 

PS All you Milwaukee kids support your own 
scene 1 • . _ 


scribe on the bath¬ 
room mirrors) To the ’wise-ass taggers mat con¬ 
tributed to the deletion of the party- Wed like to say, 
"Good job, guys, the |oke’s on us I" 



Rikk Billings 
Waukesha, Wl 


rainbow - no fights, no problems - peaceful l That 
was a night to remember; a maht Gf .complete head- 
bongin* madness! We were olittle warned that Don 
Doormouse might have snapped a few fendens in his 
neck because he wos banging his head so hard while 
spinning. Matt also striked up o little tension os well 


P7, §UU TF.W1V M ...TIWJ F vw ’ 

own parties to spite large promoters with large pnees. 
lost October that thought become a reality for me 
With the help of o larger Milwaukee promoter, we 
threw a party that put the vibe bock into our step, 
ond reminded me of why I started to go to parties in 
the first place The Minneapolis scene needs a 
facelift, ond I would like to kick in my share If any 

... 4 i.il. I__ I.Lq »n ffccnnnrl QfjQ 



respond, unu uny uhici piumuiw m «h€ Minneapolis 
area, or not, that thinks they can help with my cause 
please write. 

Nick Grzechowiak 
4760 London Lone 
St. Paul, MN 55122 

Dear Massive (Dan), . 

I felt the need to respond to you regarding my letter 
which wos printed in Massive 14 Ira like to start on 
by saying that I realized my own fuck-op, (regarding 
the Bioooy fist/ Nasenbluten shit,) about five min- 
utes after I dropped that letter into the box. I don t 
know for sure what the reason was that I was think¬ 
ing that or why the fuck I wrote it. but I m almost 
certain that my mention of the "Massive tattoo on 
your ass mode my mind wander o rod In fact, my 
Massive stock is laying right there with all me esser 
tral reading material. frame on, you musnwmit 


wen, yuiiu yu, nc nuwy v 

some new proietts soon to bo released Asloi me 
ond mine WETK STICKING WITH THE HARO 
CORE!'!!!!! 

Over S Out, 

loMEd?, 

Hello Massive.. , , 

This is Star writing to you from Japan I love your 
magazine because it's all about the hardcore i per¬ 
sonally love hardcore 1 I'm living in North Hollywood, 
jr e-mail pprt in lost issues. California. When they throw hardcore parties out 
here they are dope as fuck. Any raver knows thot 
the raves in California. LA ore a Tun ond a happy 
experience The raves in LA ore usually holt nonce 


I iust wonted 2 say thot the interview with Jack 
Lucifer was like cumming’twice in one session. I 
loved it so fucking much thonx 4 that very vehe¬ 
ment interview I defemtely support that dude with 
oil my meanest passion Keep up the EVIL interviews 
ond stay Hardcore. . . 

lake it easy but DO have a Hordcore Doy.. 
YellowSmileY@prodigv.com 
Smile MuthoFuko! Productions 
714.491.4127 

What up Rev. Rockme 
I wos looking through your email part in lost issues 
letter section and stumbled upon a foolish humonotd 
that likes to dis apbber First of oil I sent some e-mail 
to that cheeseboH once I read his article. What this 


and half hardcore. One thing, LA doesn t 
have is a magazine like Massive fat hordcore raver: 
like me One lost thing, if there are any ravers wonti¬ 
ng onother raverfaenatowrite falm here' 

4-ruck the media* They give ravers bad reputations 
Star 

13119 Gault St. 

North Hollywood, CA 91605 

Hey Massive!!! . ‘ . ,, 

I'm a freak' I want people (male/ female/ termy 
hermaphrodite) to send me pictures af themselt. 
clothed, naked, humping a cow, whatever 1 I need 
seme pictures for my new photo album! I wont to 
hnve the coolest photo album ever 1 Send me pic 
rates of Xmas statues with diidos attached to mem 
Send me photos of Baby Jesus dolls turned bongs' 
Send me weird shit (photos thot is) and III write to 
you! Ill send you some goofy shit too' M‘m o 
freak! I Sneak snapshots of your friends being 
naughty! I WANT IT All 1 
PS Tm an ugly nerd who wears Qtasses. I dan f 
hove any friends. I masturbate. My father throws 
furniture at me. I look like on asshole 
PPS Lick the dick byotch!! 

PPPS. KLOOTEH t , lfc 

PP.PP.S. Courtney Love sucks my ! 1 

I'm o mummy I scare people 

Send stuff fahotos) to 

T.O.M. c/o Noiken In Die Koiken 

2094 Goodrich 

St. Paul, MN 55105 


IU mui UICCMJUUH Ulivo I ICWU UM.4.V. ....... ■— 

did was moke me want to voice my opinions on oil 
the pizda’s, puto’s, ond pussies who like to dis gab¬ 
ber. They start crying about how it’s too evil too 
negative blah. blah. Blah But the biggest thing is 
that they seem to forget about what the rave culture 


[TOUUIU inuicriui UMirc UH, ryu . iw. 

there s nothing like finishing off o lonely rate 
it session with an old copy ol “Barely Legal man 
ppmg out your latGst printed reviews to forcefully 


J reading materiol 
that there * 
night 

wrapping out your laresi prmieu review iy 
m\ the load all over thot lot stock of Rob Gee vinyl 
ot yours Anyway, thanks for not ripping me too hare 
in your response 
Anally yours. 

Brett Stephan 


is all about. EXPERIMENTING ond being d...*...,. 
from the normal human beings of society. And brook¬ 
ing oil the boundnes of society and it’s standards that 
ore forced upon us. Then they might soy well it 
shouldn't be so negative and hateful My reply to 
that is that society is not always loving ond happy* 
Gabber is an outlet, o release of that frustration mat 
we carry inside ot us. And finally I’d like to soy 
something on behalf of house music i those who 
still dis gabber I'm sure q lot of people will disagree 
but youxnow l iust don’t care Coming from Cracogo- 
the so-called birthplace of house, I've really got sick 
of hearing house everywhere I go It’s become too 
damn mainstreami!!! We need less house orat moje 
qabber especially here in Chicago THE HARDCORPSE 
SHALL NEVER EVER DIE!!!!! 

THE gobbo MOthafucko, 


Brett Steph 
Mpls, MN 


Yo Massive, _ 

I'm writing you guys to put my 2 cents in on mis 
whole scene we got going heie I wos reoding the 
letters to you guys in #14 ond iust wanted to puke 
Everyone seems to be getting down on this shit ond 
crying about drugs, fashion ond all the other bullshit 
|o»ng on like thejinces t ^Jj^ ow 

i»V. 
about . 

Detention u mown uyu unu nu** i m i»««1 
house. I’m dying to go to a patty and would most 
appreciate any party or place that s aonno play under¬ 
ground techno mat i can donee to All I'm saying is: 
appreciate this shit and if you feel something needs 
ro change than change it Before I got locked up I 
went thiough a phase where I thought the rove scene 
wos getting trendy, so an Saturday nights I would get 
some friends to tome out and spin hook up the 
strobe sunflower ond smoke mochine (all ol which 
cost under 500 bucks) and invited everyone we sow 


I HE (ptx. mvmui uvrsu, 

bagjolmjietef-5ai«@Tiova^o\ranel^)i5 

We here at lOaDeD? would like to thank all you hard¬ 
core muthafuckas for supporting us ot "Outer Limits 
on the night of July 13, 1996 Please excuse us and 
except our apology for the beginning of the night- we 
ran into o couple of problems with me mop point 
We finally cleared it up, a bit too late for o few hun¬ 
dred ravers who ended up going somewhere else, 
but, hey, the parry still phuckin rocked 4 those 
who mode it to the event fhanx again for sticking 
with us Hell, yeah- LA is still Hardcore! In my 
opinion, every deerav aot off that maht. Pure row 


energy: the otmospfiere was light and ftesfi (the air 
wosn t stuffy or too hot and humid). Each deetay 
spun or ployed hard os fuck, eoch attempting to 
break everyone’s neck- they were pumping their shit 
‘lourf “ 


out ot 1000 miles per hour! You could feel die bass 
m your chest and the floor shook ond vibrated os 
everyone bounced around with the music. The mass¬ 
es were speaker humping ol night long until the 
break of down (at least until the owner shut the 
party down at 5:30am because some‘wiserass 
thought it would be cool to tog on the building and 


^ rf "V - 


2809 NE 55th 
Seattle. LUR 98105 

1-888-FRT-CUTZ (toll free) 

( 328 - 2880 1 

(806) 580-8855 (phone) 
(806) 587-8686 (fax) . 

4- * 

Nomad-Records offers the best 
selectTorrof underground dance 
music in- the Northuuest. 

UJe also carry: 

OJ Gear 
Clothing 
Mix Tapes/CDs 

. UJe Ship anyuuhere UPS 

(Q I 996 Nomad Records ♦ 
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Lauren} Gamier isn't the only D3 from france, lies 
jusf fhe one who everybody knows because hes 
probably the best DJ in France. In America he's 
more known for his productions since most of his 
DJ'ing experiences here have been nothing short of 
disaster due to our shady rove scene. Whether you 
like his music or not he's one of the few 0]s who is 
well respected by everyone in france (and through¬ 
out Europe) - D1 or partygoer. I had the opportu¬ 
nity to spend a nice Sunday afternoon drinking tea 
in his home on the outskirts of Paris. 


Nick Nice: Age? 

Laurent Gamier: 30 

NN: How did you get started into 

production? 

LG: I think it's just a normal thing. 
When you find out a lot of DJ's are 
doing this you say, "why don't I try 
to do it?" The first time was when 
I went into the studio to make a 
jingle for one my club nights. Then 
I did a track and it got signed 
straight away and I thought. "OK. 
that's kind of cool. Let's do it." 

So I started to produce. I'm not 
going to be a DJ all my life so I 
really want to take it seriously. I 
really would like to start producing 
for films and images. My track on 
Musique pour les Plantes Vertes 
is exactly the type of track I'd 
produce for a film. Maybe one day 
I'm gonna switch on the TV, watch 
a film, and produce the music for 
it. 

NN: Tell me about your production 
background.... 

LG: Shot in the Dark was the very 
first production I did on my own. 
When I first started making music 
I mixed everything with Ludovic 
Navarre -1 was going to his 
studio. After that I thought I had 
to broaden my knowledge about 
studio work with other people. 
Because I didn't know anything 
about studio work. In the 
beginning making music was just a 
game..justforfun. After that I 
went to Germany to mix Planet 
House. Then I went to England to 
mix Stronger by Design, then I did 
Choice with Ludovic & Shazz. Then 
I thought I have to work for myself 
because if I always make my 
records at Ludovic's place, I'm 
gonna always be hidden behind the 
artist - Ludovic Navarre. I don't 
want tomorrow for people to say - 
"of course your recoxd is good 
I because you mixed it at Ludovic's 
place." I want people to say- "I 
like it or I don't like it because I 

I lilvo fhic cnnnH nr I rtnn't likp this 


mix..." At least 1 can say I've done 
it myself. So I thought I'm gonna 
have to buy $ome gear & start 
working for myself. And learning 
about my machines was about 
getting to the point where I am now. 
The album I'm going to release is 
going to be more mellow -not as 
techno- as my previous stuff. 

There's even a reppe track! My 
track on the Musique pour les 
Plantes Vertes LP is very classical. 
Real classical strings with a live 
pianist. So the new album will be in a 
totally different direction. There's 
going to be a couple of really 
different tracks in there - I've even 
done a funk track! 

NN: Did you go to music school or 
anything? 

LG: No. nothing...you're going to 
hear the difference with the sounds 
now. My mix is much more open. I 
had Scan X come here for 2 weeks A 
teach me more about my studio 
(Scan X has had 3 years of musical 
school). He gave me a really big 
course from the beginning - what is 
an LFO. what a filter can do and so 
on. 

NN: How did you get into dj'ing? 

LG: It's kind of a long story but I'll 
give you the short version. I think I 
went to my first club when I 
was 10 or 11.1 was on holiday in Italy 
with my parents. I saw this guy 
playing records and that was it - 
there was nothing else I wanted to 
do in life. I was attracted by music 
from the age of 6 or 7 - some tracks 
were talking to me...some weren't. 

A lot of psychedelic stuff was 
talking to me. At age of 8 or 9. all 
that Earth, Wind & Fire & Jackson 5 
stuff was really, REALLY talking to 
me. I felt like something or someone 
was communicating something to 
me. When I was 8 or 91 was 
playing records in my bedroom and I 
was always trying to get my parents 
to come in & dance. I was trying to 
get some lights 
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flashing l the whole concept was really exciting 
me. When I was 10 we went to this club...l saw 
this guy with all the 

power of all these lights, mirrortialls and the loud 
sound system and I just went, "Fuck Me! This 
is what I want." And my parents bought me my 
first mixer for Christmas 3 months after that. I 
didn't want to go out at night with my friends...! 
just wanted to stay in my room and play records. I 
had all the lights...My room was a real club! When 
I was 13, I was going out to dubs every 
Sunday afternoon. (NN: It's normal for French 
kids go to Sunday afternoon clubs at the age of 
13 in France) Because this was very fashionable 
when I was a kid. So every Sunday afternoon I 
was in clubs listening to music and going straight 
to the shop to buy what the Dj was playing r 
because for me the DJ was the star. He was 
playing the good stuff - no matter what he was 
playing - it was good. I remember buying Shalamar, 
Skyy and discovering all this stuff. So after 
that I moved to England, I had my decks and lot of 
records. I discovered house music at the 
Hacienda (in Manchester. England). I got offered 
to start spinning there as a dj - before that I did 
a lot of weddings, birthdays and mobile dj work. 

At Hacienda I went to meet the people who 
were dj'ing'and of course I went to meet the light 
jockeys to give them a tape. The boss heard 
the tape & bang! I was there. Right pace, Right 
time, right tape at the right moment. Very lucky - 
I’ve been very lucky all my life. At this moment 
Laurent knocks on wood. For one year I was 
doing every Wednesday night at Hacienda back in 
1987. It was the beginning of house music. 

At the time I was playing a lot of house, hi-nrg 
disco, hip-hop. a lot of electro and a lot of go-go. 
We were mixing all that! It was brilliant. After 
that I came back to France in 1988 for the army 
(NN: Military service is obligatory in France) and 
that's when I started dj'ing for good, 4 or 5 
nights a week. I eventually started making 
records and by making records you get known 
everywhere. I started traveling and you know the 
rest of the story. 

NN: For those who don't: Laurent had 
several successful nights running in Paris 
most notably at legendary Parisian dub, 

Le Boy. Le Boy was really where the 
Parisian scene exploded. A huge dub 
(2,800 capacity) which came about just 
as techno was exploding in Europe. Back 
in the days when James Brown is Dead and 
T99’s Anasthasia were the hardest 
underground tracks around! / would 
epuate it to New York's Studio 54 as far 
as how legendary it is considered in Paris 
today. Most of the people who talk about 
Le Boy today were never there when it was 
underground. / was lucky enough to be 
tiring in Paris at that time before it 
became the trendiest dub in town. To this 
day / have never seen a dub so wild, out 
of control and full of energy on a nightly 
basis. Laurent Oj'ed regularly at the 
biggest parties there. Of course eventu¬ 
ally it was shut down officially for the 
drug problems within, but the real reasons 


were more complex. The same owner would 
go on to launch Queen, Paris' trendiest 
dub until recently. Le Boy was the right 
dub, right musical movement, right drugs 
at the right moment. Laurent later on 
launched his Wake up! Parties at the Bex 
dub which were wildly successful and this 
is where he really became a star in his 
own right. When his Wake Up! track blew 
up all over Europe his career really took 
off. That track was not only Laurent's 
first true “hit" but it was France's first 
house/techno song to be accepted 
throughout the world by the skeptics who 
said French music sucked. It also showed 
the Parisians who REALLY hate French 
music that if all these foreigners think 
this is a good track-it MUST be good. 

It's a sad but true fact that most people 
seem to think the grass is greener on the 
other side but some of the best music and 
dj's can be found in your own backyard. 
After the success of Wake UP! And after a 
grueling worldwide DJ schedule, Laurent 
had truly become internationally 
well-known as an excellent DJ. 

Lft This was like a kids' dream really because 
music had been giving me a hard-on from the age 
of 6 or 7. It was the power of communication 
between this little piece of vinyl and the dance 
floor that attracted me. 

NN: You're talking to people. Do you ever 
feel down when you spin at a partywhere there's 
no atmosphere? 

16: That's frustrating. I come home t I'm 
absolutely depressed. 

NN: You're like, "oh what am I doing here?!" 

LG: Oh yeah. It's very frustrating when sometimes 
you go someplace and you're ready to kick some 
shit and then you don't get a reaction and it's 
really annoying. But the good thing is sometimes 
you go to parties and you get goose pimples from 
what you play. That's when you just think fuck it! 
Like when I listen to World II World on Under¬ 
ground Resistance, it gives me goose pimples still 
now and I've been playing that fucking record every 
single set. For me it just keeps me hanging in 
there when a record gives you this. It just makes 
you shiver. It's because the music it still talking 
to you and then you realize that everything is OK. 
You can't expect everybody to understand 
what you're doing all the time. But if you get well- 
known as a DJ it's because you must have 
given some sensations to some people. 

NN: What's your favorite place to spin? 

LG: I would say the Rex club in Pans. Although 
there is no special place where I like to spin- 
there's just good and bad parties. When I have a 
good party it's the best drug ever in my whole life. 
NN: Last summer we shared a lovely evening 
together at yet another great Chicago party, 
Oynasty. How did you feel about that night? 

LG: That was horrible! 2 hours away from Chicago. 
But I discovered giowbugs (fireflies). I'm happy 
because I'd never seen them before. I also 
discovered that guys who own hotels can actually 
chase you with fucking guns. 

NN: You discovered Amenca! 


LG: Oh god - thanks very much! That was great. 

NN: What were your best & worst gigs in the last 
year? 

LG: My best experience was in Ireland in a small 
club. At the end of the night I had a 10 minute 
ovation of people screaming my name, "Laurent! 
Laurent!" I had tears in my eyes. The 
worst gig of last year? 

NN: I know what that was! 

LG: Ha ha! No but Chicago wasn't even a gig I 
didn't even play. I must say when I have a good gig 
it just wipes the bad ones away. Chicago 
wasn't a very good experience. All I wish it that 
the guy would've called me here in Paris the week 
after and said, “we fucked up, I'm sorry. Things 
happen.” Andl would have said, "OK" 

NN: In Chicago I remember some tobacco chewing 
young kids offered you ajoint. Do you do any 
drugs? 

LG: I don't drink, do drugs or smoke. You can't do 
coke and pits and then take a plane to 
Holland for one night and then fly off to Japan and 
expect to play well. You'll kill yourself. It's great 
to mix all over the world but people have to 
understand that we have to carry our records, 
take a plane for 9 hours and then perform. 
Sometimes I spend more times in planes than 
what normal people spend at work for a day. Then I 
have to go to a club and then I have to DJ. 
Sometimes people forget all that. 

NN: They think it's all gjamour. 

LG: It is for a few hours. 

NN: The other part is it's not only really tiring but 
it's hard on your social life. I heard stories about 
how you dslocated your shoulder before a gig 
went to the hospital to have it put back in place 
and then went back to play the gig Tell me the 
true story behind this. 

LG: It was in Liverpool, England. I went straight 
from the hospital to the gig It was really funny. I 
was really spaced out from the drugs they gave me 
and I can't remember what I played! I know I 
played hard as hell. I think that must have been 
my hardest gjg (musically) ever! I needed to wake 
up and I remember playing banging stuff at plus 8 
to be able to wake up from my anesthetic - that's 
all I remember. Apparently it must have been good 
becausethey booked me again! I've decided that 
I'm going to play more & more house in my sets in 
England - actually it depends where I play. I like 
understanding people and I like being true to my 
roots but at the same time I'm part of a time 
where things are changing VERY fast and I don't 
want to be stuck into one style because I think 
only playing garage all night is boring only playing 
techno all night is boring too. I believe music is a 
very open thing -1 like music & I think when you 
play music to people you have to give them a very 
wide range of music. Now it's harder because we 
like to specialize. Rave kids only listen to rave 
music & hardcore kids only like to listen to 
hardcore and I find this really sad. 

NN: The problem in the U.S. is that most 
dj's only spin forl-2 hours. 

LG: Yeah but they can't play more than that 
because they don't have the strength to do it. 

NN: You can always develop ideas more over a long 
period of time. 



LG: Of course! You can also feel and touch the 
people much more. You play something mellow at 
12 when they're walking in - you can't play hanging 
shitat 12 when they're walking in! Then you bring it 
up slowly to housey shitand then you really build it 
up and you play a couple of classics 
between 1 & 3. By 3 everybody's off their heads 
or they're really tired or they're getting to the 
real mood of the dark underground stuff - then 
you can get really deep. 

NN: And do whatever you want. 

LG: Exactly. With the old school Kevin 
Saunderson fat bass l shit like that. Then at 5 
you can be totally experimental and fuck their 
heads up and play a bit of jungle and at 6 you 
release them. I think that's a story. It's always 
different where you play and what time the night 
is going to finish. If you finish at 2 the people 
really have to go home thinking, "we're missing 
something - we're missing more." If it ends at 7 
you really have to give them a journey and then in 
the end you play some really melancholy, really 
melodic stuff. Then they'll be ready to go home 
and they'll go to bed with a very clean idea and 
go - "wow the ending was lovely and it was 
worth waiting for that." That’s just being a dj - 
it's just feeling what people want. Coming back 
to the music, for the last 2 years music has 
evolved very much. Like Chicago didn't do 
anything much until Cajual/Reiief came back, 
then Dancemania and then a lot of people in 
Chicago started waking 

up. Dj Sneak started to blow up and this all sort 
of gave a rebirth to real house music. And 2 
years ago German music was kind of interesting 

- the beginning of trance was really interesting 
All the happy days of Energy 52 (on Eye 
Qrecords) - it was beautiful. 

NN: All that Eye Q stuff was really onginal at the 
time. I listen totoday's trance stuff - especially 
things like Robert Miles and it's all already been 
done before. 

LG-. Exactly, it's boring 

NN: The tempo may be quicker but the sounds 
have already happened. 

LG: We have to understand that Derrick May and 
Juan Atkins have been influenced by German music 

- what is Kraftwerk? It's the early days of techno 
but it's the early days of trance music as well. I 
think music is like the wheels of a car - it just 
goes round i round. Every 2-3 years you come 
back to some kind of roots and then you carry on. 
I'm a DJ & I don't want to be closed minded. 

NN: In Europe, electronic music is mainstream - 
especially compared to America. It reminds me of 
how Disco used to be in the states. It started out 
underground with all these crazy parties where the 
DJ was the star and then it became mainstream. 
Do you feel that this is killing the scene for the 
people who were originally into it? Sort of forcing 
the people who believe in music to go back 
underground to find new ideas E new parties. 

LG: I think good music will always be good music 
no matter how big a track gets. Let's take an 
example. When Lil Louis' did French Kiss that 
became #1 on the French pop charts. For me 
French Kiss is as good today as it was when it 
first came out. Music can be underground 


but can be understood by the masses. If you're 
true to yourself and true to what you're doing who 
gives a shit if you sell 100,000 copies?! If you're 
good, you're good. 

NN: I agree. It's better to have good music in the 
charts than all this Eurodance crap. 


LG: I'm not really a person who says, “Let's 
try to keep our music underground." I love small 
parties - I'd rather play to small crowds. You 
have a better feeling playing in front of 500 people 
than in front of 10,000. I'm not the guy who 
says let's do underground parties because they're 
better - that's bullshit! 

NN: Because people have to survive. If it just 
stays underground eventually it will die. 

LG: I know. Fuck it. I'd rather see T-Power on TV 
(T-Power's Homy Mutant Jazz 1 is used on French 
TV to advertise a bank) than listen to cheezy 
fucking organ music. Laurent then imitates some 
crazy Polka Euro-technosong. That makes me 
come. 

NN: The rave scene in the U.S. and in France 
started out with an older mixed crowd. You'd see 
a lot of different kinds of people there and now it's 
like 15 & 16 year old white middle class kids. 

LG: Babies. 

NN: It seems like it's more oriented with being 
trendy and what clothes you wear... 

LG: Here it's not trendy at all. I know in America 
it's trendy because I've done a couple of raves 
there and the kids are only going to show off. They 
don't even dance! They sit and just show 
themselves - it's so pathetic! 

NN: It seems like they're more into that and 
the drugs than the music or the vibe. 

LG: In Europe it's different. They're into the drugs 


but the fashion has NOTHING to do with it. It's all 
to do with the music. Kids are going to raves 
because of who's playing 
NN: So how do you feel about the U.S. scene now 
that you've had a little taste of it? You did that big 
party in Las Vegas right? 


LG: No, I didn't go. I'm sorry but when you're 
guesting a DJ from 14 hours away from the party, 
I'm not traveling that far to play for 55 minutes. 

I'm sorry. I want that to be clear with the 
American people. I didn't come because I found 
out my set was going to be 50 or 55 minutes. I 
was going to play all night Thursday in Pans at the 
Rex, go straight to the airport at 7A.M. to fly to 
Frankfurt, then fly for 14 hours to play for 55 
minutes? Whatkind of respect is that? 

NN: That's bullshit! 

LG: I'm not traveling that far to not be able to 
express myself. If I DJ it's because I like music & 

I like to be able to express myself. I can't express 
myself in 55 minutes. 

NN: Good for you. 

LG: That's why I didn't come. And then 
promoter said to me, "yes but you're going to 
make a lot of money!" And I said to him, "I don't 
think you understand me. I'm not goingfor the 
money - money doesn't interest me." I want to be 
paid for what I do which is fair enough because I 
have to make a living I'm gonna have a wife. 

I'm gonna have some kids -1 want to be able to 
feed my children and be able to buy my records. 

But don't misunderstand me - lam not traveling 
that far to make money for 55 minutes. My main 
thing is playing music to some kids. If they can't 
understand me, and they won't in 55 minutes, I 
am not moving from my house. I'd rather stay with 















my lady. So I stayed home. I went to a lot of 
places: Washington, Miami...I had some good 
parties but sometimes I felt really frustrated that 
I was trying to communicate music with people 
and they couldn't understand it. It's sad to go to 
a place where you're playing music from their own 
place and they don't understand it. Anyway I felt 
really frustrated. But I think something will 
happen in America and I'm gonna carry on coming 
to America. I like America and I'm sure it will 
happen because you have a lot of good people. I 
refer to Woody Mcbride, all the Plus B people, Terry 
Mullan... I have so much respect for Woody -1 
want you to write that. I love 
Woody, he's a lovely guy. He's 
abrilliant OJ - he fucking kicked the 
Rex club like I never seen anybody 
kick that place! You have a lot of 
good people trying really hard. It's 
the American people who showed 
us in Europe what music was all 
about. So maybe it will be our job 
to show them that their OJ is not 
as bad as what they think - to 
show them that their OJ is the 
greatest OJ they have. You know 
what I mean? 

NN: It's the pay back. 

LG: And if it takes that much 
strength for me to do it, I will do it. 

Because I believe in America it will 
work. I'm 99% always disap¬ 
pointed when I go to America but 
I'm still coming back. I'm sure 
that 99% of American OJ's are 
disappointed when they OJ parties 
at home. 

NN: At least the ones who've 
traveled are. The people who 
haven't gone outand seen other 
scenes and explored other cultures 
don't realize that there's 
something else out there. 

LG: Take Chicago. The last time I came I didn't 
get to play. There was 2+hours of music. Kids 
traveled 6-7 hours for that party. When the sheriff 
came with 2 other policeman - if that would've 
been in Europe there would have been a riot so 
much that the sheriff would have shot straight out 
of the party because the ravers would have killed 
him. You know what a kid said to me? I went up 
to a kid and said, “Is that it? You're gonna accept 
that shit?" And the kid said to me, "well at least 
we got 2+ hours out of it." And I thought, 

"excuse me?! You got 2+ hours of music but you 
were gonna have 7 hours of wonderful music and 
you're telling me you're happy with just 2+ hours 
of music?! How the fuck do you think I feel?! I 
traveled for 9 hours and you know Chicago has 
been my only dream since house music started -1 
wanted to see the place! And I'm so disappointed 
man -1 want you to be so fucking pissed off that 
you're going to the police and say, hey come on 
man! We've got a guest from far away so you fuck 
yourself or bringlOO policemen to stop me.' And I 
thought, these kids are not here for the music." 

It was sad. When that gjrl said that to me I 
thought, "what can I do?" I can't do anything but 


I'll come back. We got to show the people that it's 
more about music than about fashion. I think 
there's not enough BJ's who organize parties and 
clubs. 

NN: You're considered one of the top DJ's in the 
world by fans and peersalike. Yet you're not big¬ 
headed. How do you feel about the whole 
superstar' OJ phenomenon? 

LG: I don’t feel like l‘m a superstar at all. I think 
people are superstars only when they want to be 
superstars. But that's bullshit. In the end of the 
day, the whole story behind the superstar OJ thing 
is that he replaced the rock bands of the 80's. 


Why? It's a very simple reason. 10 years ago if you 
wanted to make music you had to find a promoter, 
a manager, form a band, find money or sign a 
contract to release records. But today if you 
wanted to do a record you get $50 worth of gear. 
Borrowyour friends stuff and use a 909 or 303 or 
even just samples. You don't have to spend 1 franc 
to be able to release a record. Then you release it 
yourself and it's a white label - you don't perform 
live. Either you're Orbital, FSOL or Scan X or else 
you don't do live PA'S because it's not interesting 
to watch someone behind their 
keyboards. Apart from a handful of live performers 
- who plays your music? It’s the OJ. So the OJ 
has replaced the rock band. Who promotes your 
music because the radio doesn't do it anymore? 
The OJ. That's why the OJ today has replaced the 
rock band of the 1980's. He's the messenger. 

It was so hard to pierce the market before. Today 
you don't need that. People come here and ask. 
"how much does it cost you to do an LP?" I say, 
'The price of a fucking DAT tape. I got my gear. I 
put it on a tape. Press it and it's finished. You 
always find the money - if you have $300 you can 
press 300 records. Then if it works you make your 
money back and then you repress it. 
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NN: What would you like to tell the kid who 
worships these "superstar" DJ's? 

LG: We're normal people: we eat. we fart, we drink 
and we fuck like everybody else. We don't have a 
very different life from anybody else. For me Carl 
Cox is a superstar because he knows how to say 
thank you. When he comes to the Rex club (in 
Paris) he says hello to the bartender and he says 
hello to the sound guy and that for me is a 
superstar. Because he's got his head screwed on. 
For me the people who've just lost their heads are 
nothing When I see Todd Terry thinking he's the 
fucking best shit in the world and when he copies 
himself so much that it just 
becomes ridiculous. In 
America you have all these 
guys from New York who ask 
for like a million bucks to 
OJ. When you see in 
America this guy who says'' 
I'm not cominguntil I have a 
first class ticket. And I 
want so much money plus I 
need 3 extra tickets for my 
girlfriend and my man¬ 
ager..." I'm sorry but this 
is disgusting! They're not 
superstars they 1 ™ just 
using people because 
they're fucking wankers. 
Because in their own house 
in New York they'll take 50 
bucks & they're nothing 
And it's like "what the fuck 
is this?!" They're really 
taking the piss out of the 
Europeans. They think we're 
like cows and can just milk 
us all the time. 

NN: I was talking with some 
DJ's I ran into here in Paris 
and they seemed real 
resentful of the fact that all the guest OJ's are 
always these big American OJ's. 

LG: Fuck that man! I'm tefJingyou that there is a 
justice and I know quite soon that they will not be 
able to DJ anymore. There will be stupid promoters 
who will pay that kind of money for these New 
Yorkers but they're not credible anymore. Here's a 
good example of what I'm talking about. A guy 
from Japan called me for the first time and said, 
"Laurent I want you to come play here." I said, 

"No problem, I want 1 ticket." He says, "Do you 
want business class?" And I said, "No, if you want 
to offer business class that's cool but I don't 
need it." He says, "Are you sure?" And I say, 

"Yeah, I'm fine, you know. No problem." He was 
like this because he's used to dealing with 
Americans. So then I went there and he was 
dealing with an American OJ when I was there and 
the American says I want 3 tickets and I want so 
much money-it was somuch fucking money. You've 
got to understand that if you go to Japan it's 
already $1500 for the flight. 

NN: Fuck, the trip alone is worth it- don't you 
want to see their culture? 

LG: Yeah, exactly - you're learning by traveling If 
the guys gonna make a lot of money you want to 













get paid. Are we right here? 

NN: Yeah, obviously. 

LG: But you don't want to lip the shit off of him as 
well. I found the whole American market pathetic 
- they think they can milk the Europeans and it's 
disgusting. 

NN: It's all about money. It's just the American 
mentality that music is aproduct. it's a market to 
be exploited and we're going to make MONEY off of 
it rather than doing it for the feeling 
LG: If they're into music for money than they 
should change their work now. I'm really sorry. I'm 
into this business for music. But it doesn't mean 
I'm not going to ask for money when I go ft OJ. If 
the guy makes money I should make my money 
because I've got to make a living out of it. I never 
took the piss and asked for half as much as the 
big stars ask for. And I can ask for a lot. 

NN: You could easily get away with it. 

LG: I know I could - but I'm not going to. I think 
people respect me a lot for that. Especially if 
you're a DJ and you like what you're doingyou 
should be flexible (on prices) and you shguld 
understand that people want to listen to your 
music. 

NN: And it's a privilege to be able to travel. 

LG: Yeah and it's a privilege to be able to attract 
people, it's a privilege that people understand 
what you're doing and understand your music. 

NN: Now many other jobs are there where you're 
getting paid to travel, be in control of the party, 
be with the people from a foreign city, have fun & 
see how they really live? 


LG: You've got to get paid, you've got to make a 
living but you don't have to take the piss. 

NN: In America most people think of you as the 
Technpflrance God. 

LG: Alright well let's tell the Americans my 
roots come from REAL house music. From Joe 
Smooth. Farley Jackmasteri Funk, Steve Silk' 
Hurley and then Derrick May and Detroit techno. 
It's from house & techno-electronic music. I 
like the hard stuff too. I like listening to hairy 
balls music. 

NN: In America they really like to package 
people. 

LG: I hate people that are stuck into one thing 
& I really want you to mention that. Listening 
to 6 hours of Garage just as boring as 7 hours of 
techno. I like doing long sets from house to 
techno to everything. Music gives me 
emotions. I like taking people and making them 
travel - you can't travel with one beat or one 
sound - it's fucking boring* Listen to F 
Communications and then you'll understand 
what music we're into - it's just music we like. 
I'm sorry but I'm absolutely sure that even 
though he only plays garage vocal stuff & some 
harder stuff, Mr. Frankie Knuckles is not 
listening to garage at home. 

NN: He's got to. Because to come from where 
he came from he HAS to listen to other stuff. 

LG: Exactly. 

NN: I think a lot of the kids discovering 
electronic music don't realize the history behind 
it. 

LG: Every style of music has a history. Listen 


to grunge. Grunge is a newthing but it has a 
history. 

NN: It was around 15 years ago as punk. A lot of 
people in the states seem to think that 
techno music just dropped from the sky. 

LG: Techno drops from far beyond that! Ambient 
music is not coming from Aphex Twin ; Ambient 
was going on years ago with people like Vangelis. 
NN: What's your message to U.S. promoters on 
how to do a proper event? I know you organize 
parties and know how it should be done. 

LG: First you should clear things with the police. 
It's like when the guy came up to me and said, ''we 
have problems with the camping site next 
door because they're complaining. ° I said to him, 
"you take a thousand bucks and tell them there's 
1,000 kids next door, they all paid towards a 
foundation towards AIDS research or something 
and they just want to have a good time. Please try 
to understand." And he didn't fucking do that! 
That's his own fault- if he got shut down. It was 
in the middle of fucking nowhere! Oon't tell me 
there were noise problems! The promoters should 
be straight with people. I think you just need to 
bring the right DJ's with the right sound system. 
Chemistry is hard to get. 

The biggest thing is to respect the crowd who 
comes to your party. Don't over price, don't put on 
55 DJ's - it's not gonna make your party any 
better. RESPECT THE CROWD WHO COMES TO 
YOUR PARTIES. Because at the end of the day 
they're the people who give you the beef in your 
plate to be able to feed yourself. That's the main 
thing 



CD’s MIX TAPES VIDEOS BOOKS ZINES 
TEE SHIRTS CLOTHING BODY JEWELERY 
HAIR DYE LEATHER GEAR and much more... 




R ONE-STOP UNDERGROUND SHOP 


m l]SlC ™SHlOTI 


1 

L 


1 



1 3 

1 A 


L 

• - f 


i" 

I" 1 


■ 



■■ 

1 1: 

1 K 


* 

ill 

■p# l>: 1 

1 


J) | 
% 1 

. £ 



A 

mm 


§_ 


































brad massive checks in wilh Generator Records/PureSonik label guru Alan Oldham aka 



Massive: To Begin, let 's hear some 
background information on the man 
Alan Oldham... age, personal 
history, hobbies, favorite beer, etc. 

Alan: Ha ha...age is classified. 

People may feel like I'm too old to play 
their parties. Started out as a cartoon¬ 
ist, got into techno doing art for 
Derrick May’s first records. Got into 
the music end when I did a techno/ 
industrial radio show here in Detroit 
called “Fast Forward" for several years 
during the mid-80s early 90s (1987- 
92). Took on the T-1000" name when 
I was in Underground Resistance for a 
year. Everything after that was a 
logical progression. Fave beer: 
Heineken, although my friend Dan is 
turning me on to this red swill he 
drinks. I know I should have said Old 
Milwaukee...sorry dude. 

Let’s talk about how you got started 
in this mess we call dance music... 
what is your first memory of 
hearing electronic music...what 
drew you to it.. 

I’ve liked electronic music since the 
heyday of Kraftwerk and Yellow Magic 
Orchestra. Later I got way into the 
whole Wax Trax/Nettwerk scene of the 
mid-80s; old Ministry (before they 
went metal), Severed Heads, Cabs, 
etc. All this coincided with my comic 
career and the book I had out: 
"Johnny Gambif. I dug house from 
the very beginning because of its 
repetition and because it was the first 
electronic music I knew about that was 
made by black folks. In 1986, it was 
just crossing over into the straight.. 
world. It was the gay soundtrack back 
then (don’t make assumptions: I’m 
straight. Some say too straight) 

How about T-1000 the DJ...when 
did you begin DJing... After playing 
across the globe, what has been 
your best DJing experience 

I started spinning because of my 
show. Local club owners figured 
since I was on the radio, I could pull 
for them. Ha ha. I learned to spin in 


the clubs, on the job, 
playing lame-ass, cheesy 
(“...back to the Principal’s 
Office I go !”) Top 40 and 
freestyle besides techno. 

When rave broke in '91,1 
was right there, baby. In 
’921 got hired by UR when 
Jeff Mills left. That was the 
beginning of my interna¬ 
tional career. Did a year 
in UR and never looked 
back. As for best DJ 
experience I’ve had a few. 

Mayday in Berlin. My time 
in Adelaide, Australia. 

Analogue City in London 
two years ago. My best 
date EVER. Irawked 
those Brit motherfuckers, 
word. That’s Where I 
became friends w/ Adam 
X, by the way. Tokyo. 

That fucked-up outdoor 
party in rural Wisconsin 
on that island. James 
Christian’s girlfriend came up to me 
and Camille in NYC and told us she’d 
been there. Wow. 

Let's talk about Detroit... tell us the 
history of Detroit techno from your 
perspective as a person who was 
there when it was happening? 

Detroit techno started as an answer to 
Chicago House. Most of your 
readers, no matter how much they try 
to deny it now, were more than likely 
listening to Ratt or Ozzy and slaughter¬ 
ing small animals when techno first 
began in Detroit. Don’t lie. Techno 
was the last gasp of young, black 
intelligentsia in Detroit. The scene 
brought so much foreign culture into 
Detroit, thanks to Derrick (who I was 
especially close to back then) and 
Juan. It was very exciting because, 
as you know, Detroit is the center of 
nothing. Today, of course, most 
young black kids think that being a 
thug or a rapper are viable career 
choices. But back then (’88), the 
music illustrated possibilities. It made 
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you want to get involved. This is what 
ultimately makes our music better than 
hip-hop (which only encourages you 
to be a consumer). I had the radio 
show back then; I documented the 
times. I was in college, I was broke, I 
was underappreciated and I miss 
those days. I'm still underappreciated 
though, ha ha. 

Generator Records...When did it 
begin? What was the goal of Gen? 
How do you feel about what you've 
accomplished with Generator? All 
time fave Generator release? And, 
ultimately, what led to its end? 

Wow, lots of questions...we started 
Generator in December 1992, with the 
goal of being a stable, consistent 
record label. To start at 001 and reach 
forward. To have a consistent level of 
graphic design and packaging as well 
as music. At the time we started, a lot 
of Detroit labels were popping up, 
doing one or two pieces, then disap¬ 
pearing. Lots of pseudonyms in those 
days. We wanted to do straight-up, 













brand-name business. I'm proud of 
Generator, overall. A lot of people 
were sad that it was ending. We were 
the first Detroit label to do a 10-inch. 
We were the first to consistently 
present foreign artists. Our Woody 
McBride records remain all-time 
classics. Some say that those are the 
best records he ever did. The 
X-313 remix package speaks for itself. 
What other Detroit label could have 
pulled that off ? UR was the only other 
label that could touch us. 430 West 
was doing vocal house and going 
broke with it before they saw what Gen 
was doing with hard techno. We had 
Woody and they wanted a Midwest 
guy, too. Then they signed Yanu and 
never looked back. 

My fave Gen releases were Marco 
Passarani “22nd Century” (GEN022), 


behind it. What can the public 
expect from Pure Sonik? 

Pure Sonik is the reverse of every¬ 
thing I just said. Hard, angry, minimal 
techno from an angry, minimal little 
man: DJ T-1000. No aspirations to 
greatness, no other artists, no videos, 
no nothing. Just one man with his 
Drum Station and Bass Station, 
kicking ass all day tong. If you've 
heard me spin, that’s what Pure Sonik 
sounds like, baby. We will destroy the 
world. You will be assimilated. 

Back to Detroit.. It seems like the 
global focus has returned to 
Chicago and Detroit.... What do you 
think about this renewed interest? 
Who's hot in Detroit nowadays? 
Whose simply riding out their name 
recognition from years back? 


Not all Cubased or formatted. That’s 
Detroit to me. 

Where do you think this music is 
heading? Where do you think we'll 
all be in five years? What are your 
immediate goals as a producer, DJ, 
label owner, and someone who digs 
techno? 

The era of techno in Detroit is coming 
to a close. Claude was pretty much 
the last of the tot. The last new kid to 
make good. These young city kids 
here don’t understand tecnno. It’s all 
Bone Thugs N Harmony. Unless it's 
guns, blunts and big asses, it’s 
nothing. When we fade out, it’s done 
in my opinion. I really sound like an 
oldman. 

In the broader sense, the mainstream 


great intelligent techno: didn’t sell for 
shit. Freq ‘'Plastique” (GEN008.5), the 
only great track that Sean Deason has 
ever done to this day, and it was for 
us. Too bad for his label. A very sad, 
introspective record. And of course, 
‘World Sonik Domination Volume 
Two" CD (GEN023), the piece that 
separated us from the little boys, 
'cause anybody can do vinyl. 

Why did I end fne label? We didn’t 
get the support I felt we deserved from 
the powers that be. I didn’t feel as if 
we got what we earned. Gen’s been 
around for three years. We’ve 
earned our respect. We never fell off. 
We were never the flavor of the month 
label, like Black Nation is now. Always 
just chugging along. Six pieces a 
year. Nevertried to flood the market. 
Always working. Then when we try to 
take it to another level, the money’s not 
there, the orders aren't there, we got 
smacked down, while other people got 
to do CDs up the ass, Designer’s 
Republic and Tomato artwork, triple 
and quad packs, videos, all that shit. 
When you go to a record store, and 
see the Brits and the punk rock labels 
coming with all the design, different 
formats and shit, you want your shit to 
look like that too. Just to compete. 

But we’re black and from Detroit and 
can’t ran real labels, just glorified A&R 
farm teams for Tresor, R&S, React 
and K7. Can I get the "Akira" guy to 
animate my video ? My artwork ? Ha 
ha. But I’m not bitter. 

Picking up where Generator left off 
is Pure Sonik.. Let's hear the story 


I’ve always said that a European city 
will become the new hot bed of 
techno, then fall off, then everybody 
goes back to the Detroit records to 
find a new idea to rip off, then another 
city (or guy) will be the King of 
Techno. We are now in the part of the 
cycle where all eyes are on Detroit. 

I’m glad that Relief and those guys 
came back (Hi, Chez!). Chicago is a 
textbook case of foreign money driving 
the original scene apart. Problem now 
is they make too many records! 

Claude Young is the name from 
Detroit right now, definitely. Kelli Hand 
rocks. Stacey Pullen is dope on the 
tribal/house tip. All this Electro/ghetto/ 
booty shit is bangin’ right now too. 

And this must be a trick question; 
Derrick May, of course. He just needs 
to come out with the bangin’ shit to 
silence the critics once and for all. I 
come out with shit all the time, so 
should he. I mean, he’s supposed to 
be the big fat genius innovator. 

What is the Detroit Sound? Is there 
such a think? Terrence Parker 
sounds nothing like Jeff Mills...so 
what do you think people really 
mean when they say ' well...it's got a 
detroit edge to it?" 

Well, I think the Detroit Sound is hard, 
minimal, funky. A tot of play in 
between the notes. Real basslines. A 
tot of swing. Improvisation like jazz. A 
tot of highs, that signature National 
Sound mastering job. Not as purely 
robotic as a tot or other stuff that’s out 
there. A tot of blackness, soul. 
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happening already in TV commercials 
and shit. It happened with C&C Music 
Factory years ago. I heard a Korg 
01/W in a Minute Maid commercial. 
You can hear 909s all day on E! 
television (Fashion File my favorite 
show), which I guess is fitting. But 
there will always be an underground. 
The more you try to suppress it, the 
stronger it’ll get. 

My immediate goal in all my endeav¬ 
ors is to give value tor money for the 
kids who support what we do. I just 
played a flop gig in Rockford, IL. 
Verbos was there, we had to laugh. 
There wasn’t 50 kids at this thing. But 
nobody can say that I didn’t slam. 
Those few kids got what Tokyo or New 
York would’ve got, no less, same with 
the records, especially the Pure Sonik 
stuff. No bullshit. 

I’m thankful to be able to spin, produce 
and draw and remix for a living. I 
recognize that the Midwest broke me 
as a DJ. My goal is to give some of 
that back by rocking every gig I play, 
doing the best tracks. If my name’s 
on the flyer, you'll get rocked, no 
excuses. Search and fucking 
Destroy. No cancellations, no big ego 
shit. I will rock Paris or a cornfield, it’s 
all the same to me. I’ve seen a million 
faces, and I've rocked ’em all. 

One last thing. I don't consider myself 
to be any kind of innovator just 
because I’m from Detroit and know all 
the cats. I'm just riding on Juan Atkins 
and Mad Mike’s coattails. Thanks for 
listening. 


"Ihe era of techno in Defroif is coming fo a close. Jhese young city kids here don't understand 
techno. It's all Bone thugs N Harmony. Unless it's guns, blunts and big asses, it's nothing. When 

we fade out, it's done in my opinion. I really sound like an old man." 

will rip off techno for what they nee3 

idea-wise and leave the rest to rot. It’s 
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Exclusively through Pure Acid Mlxtapi 
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Delia Ts hardest tape! Ultimate career. £ 0 imn S 12 IS L s/Hl 


Efeh’s nEkUESi hardcore tape! E. 0 min 5 10 IS l s/h 

._ _ ■ T" . __ ' _ 


x: jb DJ Teknoman (San Diego): 'The House Fucker": Charged up hardcore gabber, contains original tracks bv Teknoman 1 2 
^ tapes 120 min SI6 (S2 s/hl |p X; ^ ^ V W 


~ ir • rw ra 

f| : Nomad (Seattle): "From Within": Hypnotic subliminal progressive acid trance. 90 min $14 ($1 s/h) :«f : 

ff ^ v } X * 

DJ Monk (Rabbit in the Moon): The Phuck Phenomenon ': Funky acid house, comes in limited edition Sex Pack with free 
i condom & sticker! 90 min SI 4 ($2 s/h) - , , . 


^ DJ Pan (SF): Imagine ": Eclectic experimental trip hop-chillout blend. Verylj^^^^90 min $14 (Sl^s/^ 


•> Simply Jeff (LA) & DJ Voodoo (Florida): "Intergalactic FunkDope breakbeat & trip hop! 2 tapes 120 min S20 ($2 s/h) 

"•***'" MurtIT - . . .V... . — 

Feelgood (Baltimore): "Jungle Lines": Hardstep and intelligent drum *n bass. 90 min $12 ($1 s/h) 

J J R A W. (LA): Terminate 100% original Jungle, Breakbeat & Drum 'n Bass by R.A.W.! 2 tapes 120 min $20 ($2 s/h) 

- • * , y >. 

f ? Paulina Taylor: "Smiling": True happy hardcore (4-beat), includes happy hardcore versions of "99 Red Balloons" and 
.fj, "Forever Young". 90 min $10 ($1 s/h) r* ... r. _ 

:«W: • *•* | 

Thomas Michael (LA): "Kiss the Sky : Sky-high progressive trance. 90 min $14 ($1 s/h) 


USE THIS ORDER FORVI to ORDER 
BY IVIAIL from PURE ACID 
> — - MIXTAPE5 

Please allow 1-3 weeks for 
/ :i delivery. You will recieve a 
FREE updated Pure Acid Catalog 
11with your order 


Make check/money order payable to. 

Ken Lawrence 

17252 Hawthorne Blvd. Suite 101 
Torrance, CA 90504 


Address 


State 


Phone 


Price 


Tape/Shirt 


SHIPPING 

Total: 


400 DJ MixtabE^^ailahlE/B^ Mail! 
^JfCall 110^7?Z-1021[FOK FREC 1 C AlMCO Cl: J 
tp.E-Msil Techno^acificnet.oeircpdep Tapes Cftline!} hlt[i://wwviC5«pe3ci(3(Bixrap68.CDm 












































Evolution 

< presents > 
TEKNOSAURUS 

W/DJS 

Carlos 
Doc Martin 
DRC 

Feelgood 
Rob Gee 
T-1000 
+moretba 
502.569.1969 
i December 7th 
I Louisville KY 
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So, we'll assume that you're from " 
Newcastle. It tyre seems as though a 
hell of a lot of quality music is coming 
out of there. Why is this? 

Well, the moin reason for this is that Bloody Fist 
is situated here in Newcastle and they're pre¬ 
pared to release REAL hordcore for little or no 
financial gain, as opposed to other labels who 
look at thinps from the business end and not 
the financial end. Bloody Fist is prepared to 
release stuff from artists for the simple fact that 
the shit is good and from Newcastle... NO! 
because they can make a huge profit and keep 
their pockets full. 

The newest EP on Bloody Fist has a 
lot of what I call Amiga 
Jungle/breaks. It seems like that is a 
sound unique to Newcastle. Mat 
brought together the combination of 

E »r/hardcore and breaks? 

and breakbeat are the only styles of 
techno we're interested in, so we like to pro¬ 
duce our stuff in the same vein as what we like. 
As for the variation in styles on FIST06, we 
don’t collaborate on eocn track, we do our stuff 
separately but under the same handle, hence 
the difference in styles. It sounds unique os not 
many artists moke breakbeat on Amigas, or 
don’t have a label like Bloody Fist that releases 
low sound-quality breakbeat shit.Jt's just tire 
sound we’ve adopted cause that's what we like. 


f he speed! The speed is so damn nice. 
I think "Keep it Hardcore" is one of 
the fastest tracks I've heard. Any 
plans to break the 400 bpm range 
soon? 

If you take the time out to listen to the rest of 
the record, you'll more than likely come across 
a faster track on side D (Face Down Arse Up). 
We don't set out to make tracks at certain 
speeds, it lust happens, usually at whatever 
speed the nip hop slab sounds good ot. It's very 
unlikely that I'll be planning to break any speed 
limits. 

I've played some of your tracks out 
and the general response is that it's 
not dance music. I beg to differ with 
those who say this. Would you classi¬ 
fy your music as danceabler 
It s not donee music. 

Please draw a picture of yourselves 
sodomising the Virgin Mary. 

Pass...I can't be bothered. You draw the fucking 
thing...! don’t give o fuck. 

^editors note: not one fucking person will draw a pic¬ 
ture of themselves doing ANYTHING... in three years, 
not one of these pussy osses we've interviewed will 
draw themselves doing anything posing with Soton 
fucking o dog.. FUCK Alt 'ARTISTS' WHO CAN'T DO A 
SIMPLE DRAWING > 

It's been a while since we spoke with 
the Nosenpussies. They gave us the 


* ' m j 

iow down on A*Australian techno ■ 
scene. How has the shit changed? Is it 
still a bunch of kiddy raver Ecstasy 
fucks runninq around stroking off to 
the newest tucking Josh Wink track? 
The only thing that’s changed is the people out¬ 
side of Newcastle are wearing bigaer, more dis¬ 
gusting grins while dancing to the latest 
Rotterdam trock being spun by 99% of DJ’s 
playing at 'Happy Smurfs Fueling Ecstasy Fuck 
Party'. Newcastle, on the other hand, has a siz¬ 
able hardcore scene with excellent underground 
parties popping up every so often, nobody 
around nere seems to be into anything else 
except hardcore gabber and bfeals. We, as 
Syndicate, cant really tell you much about so 
called Hardcore Parties' outside of Newcastle as 
we never get invited. We have a tendency of 
clearing Sydney dance floors 

What do you boys do besides make 
hard records? 

Nothing of interest to you slimy American fucks. 

American hip hop seems to be a 
favorite sample source for you. Do 
you actually listen to a lot of hip hop , 
or do you /i/sf flip through shit looking 
for samples. If only for sample pur¬ 
poses, what do you listen to? 

We listen to a lot of older hip hop, anything 
before '93 when American hip-hop wos still 
underground and wasn’t os interested in the dol¬ 
lar signs. There's not much recent American hip- 
hop around now that we like since every fuck¬ 
ing dusthead started to put out records just to 
get their dick sucked or rake in the cash. Hip 
nop has sold out big time but the old shit is still 
cool. 


Tel us the story 
about the first 
time you joked 
off .: 

I can only remember 
it vaguely, although, 

I remember cleaning 
it up with your shitty 
rag._ 
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"How did you come to meet the Bloody 
Fiestas, and how long have you been 
working with them? 

We knew Mark (Nasenbluten/Bloody Fist) long 
befoie the existence of Bloody Fist when 
Nasenbluten were -releasing their first cassettes 
about 3-4 years ago. We've been working with 
them ever since the label got underway (when¬ 
ever the fuck that wos). 

Are you guys using strictly Amiga, or 
are you usmq other shit, too? 

Strictly Amigas tor the rough shit, as you con't 
beat the Amiga 8-bit sound for the hardcore 
shit. We use PC for hip-hop tracks, but that's 
another bowl of fish. 

So, let's iump into that whole other 
bowl of tish... tell me about the hip 
hop tracks you make... any Mc's? 

Yeah, we moke hip-hop tracks for some local 
outfits who release hip-hop around the place. I 
also make hip-hop tracks when I’m bored or get 
sick of writing fast frocks... |ust for my own lis¬ 
tening pleasure- the shit never gets released 
unless Mark makes a cut up track or one of the 
local emcee's like it. 

Influences? 

Just everything we listen to. All tire older hip 
hop is a maior influence in all the nocks we do. 
regardless ot style (Hordcore, Hip-Hop, Breaks)! 
Our sound is the result of growing up around 
hip-hop, lienee the hip-hop oriented tracks. 

Do you ever plan to upgrade your 
equipment? 

No. It would be nice to have a little extra RAM 
on the Amiga but I'm not prepared to fork out 
the extra cash. 

Have you ever tinkered with noise 
core/white noise/Merzbow type 
stuff? 

I did three noisecore tracks a while back just 
using feedback horn my EQ, but that's about it. 
Besides it gives me a fucking headache when 
I'm making it so I don't bother. 

When you're not listening to your 
own stuff, what are you listening to. 

Mainly hip-hop stuff, because that's what 95% 
of my music collection consists of... when not 
listening to hip-hop we mainly listen to breaks 
and shit from labels like Whitehouse, White- 
breaks, Sub-Base, etc. Hordcore wise just your 
usual shit. Rage Records, Industrial Strength.. 
and all the Newcastle records and shit. 

On the newest Nasenbluten tape "N 
of Terror" there's some battle type 
Hip hop scratching. Have you ever 
seen Mark do this shit in front of a 
crowd? Can either of you fuck it up 
like that? 

Mark Newlands is o freaking bullshit DJ. I've 


seen shit that you wouldn't fucking believe... 

We did a track together once, I did the beats 
and he did the cutting up. The shit took 15 
straight houis recording on a fucking antique 
four trock, but the shit was definitely worth it. 
This cunt tears it up in front of a crowd every 
chance he (jets, he also does scratching and shit 
for the local hip-hop groups we do trades for. An 
absolute madman. 

What do you think of the current 
wave of this happy core shite? 

I couldn't give a fuck anymore... At first it was 
disappintmg to see all the good octs in 
Rotterdam (Neophyte, Euromasters, etc.) sell 
out and shit... besides wasted potential it was 
giving hardcore a commercial edge, Now I 
couldn't give a toss what they do, because onf 
body who's got half a fuckin' idea whot real 
hardcore is no longer associates them with the 
hardcore scene. Some goes for any other so 
called hordcore labels trying to mole an easy 
buck... them fuckers might shift 50,000 CD 
compilations but that doesn’t mean shit to us, I 
we don't give a fuck about the rove scene 

They can stay in their 
shitty fuckin' countries 
and have their pissy lit-' 
tie happy hard scene to 
themselves, as long as 
they leave us alone, we 
don't give a fuck. 

The only thing that pisses us off about that shit 
is when they try to push it down everybody's 
throat os 'HAROCOOOORRRE', as one of our 
most favorite Scottish groups put it. It's ants 
like Ultrasonic and Hocus Pocus that piss us off s 
the most. The fuckers who push their shit on to 
the charts and hove cunts driving around the city! 
blasting it out their fucking cars. What a pack of 
wonkers. 


arseholes... 
so ew 
bu lets. 
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The liquid audio oozed from the speakers, 
dripping thickly on the radiont crowds 
minds. It wos 4am New Years eve 1995 
96, and their were few words being spo¬ 
ken. The moss of the crowd contorted 
their frames in rhythmical bliss to the 
chocolatey rich ond smooth mix Joeski 
was churning out of the 1200's. "It's a 
progressive deep vocal style, If I had to 
label it I would coll it Psychedelic House, 
but I hove such a range it's hard to pin¬ 
point it." 

Joeski's house style is as deep and diverse 
os his roots. Raised in Corona, o large 
Spanish section of Queens, New York City, 
Joeski wos drown to the turntables by the 
free style beats that were heard from just 
| about every other jacked up car up on 
108th street in the eorly to mid eighties. 
''The freestyle beat represented o whole 
new sound, I started mixing freestyle 
breoks and hip-hop at house parties when 
I wos sixteen. From there it wos neigh¬ 
borhood bors and then I took the big step 
over to Manhattan ond caught onto the 
acid house vibe. Soon I wos mixing at 
some of the first underground events in 
the city and started promoting o party 
| colled Bug, I wos also doing Thursdays ot 
I Robots (Eost Village's infamous afterhours 
club) for awhile." During this time Joeski 
was promoting under the moniker of the 
Chocolate Factory, o collective that he 
knew would always grow into something 
special, just how he didn’t know "We 
(Joeski and Heather Sommerfield) started 
Chocolate Factory a few yeors bock simply 
for a nome to go by for graphics and 
music but I knew it would olwoys develop. 
Then we hooked up with Dj Ryde, Dj 
Sameer, Milky (promoter/manager) ond 
Dj Onionz and now it's more like a family. 
I never thought we would end up such a 
strong crew." Their tight bond is evident 
in the vibe that is felt when these furious 
dj's ore in the house. With years of expe¬ 


rience thot stems from the beginnings of 
the NY rave scene, it's hard to describe 
the atmosphere when Sameer formulates 
one beautiful house track after another, 

Ryde ossoults the speakers with four-four 
breaks, Onionz drops his beautifully eclec¬ 
tic style of house ond techno, and Joeski 
conquers your thought pattern with his 
tripped out house hooks. 

On any given weekend it's a safe bet that 
Joeski's illustrating his Queens roots on 
strange canvas. If you're a gambler, take 
the long shot that he's on foreign soil. "I 
currently hove a residency in Montreal and 
most recently I spun a small club in 
England." Joeski's modesty barely begins 
to cover the grounds he's stepped on. 
Having rocked sound systems from Brazil 
to Caracas to England's newest weekly 
The Edge, it's no wonder Germany and 
another extended West Coast tour with 
The Chocolate Factory are on the horizon. 
With such o hectic weekly travel schedule, 
it's astonishing that Joeski has time to sit 
down ond carve out beats from his 
K2000. "My future is producing but I am 
not rushing anything I wont to be com¬ 
pletely happy with something before it's 
pressed. I actually hove a track laid down 
now and I am going to put it on acetate 
so I could get a crowd feel, but before 
anything is released my shit's gotta be 
tight." 

Spreading the underground vibe across the 
continent, it won't be long before Joeski 
blows up the spot in a city near you. His 
deep progressive style will only inspire you 
to step away from the commercial venue's 
ond support those who represent the tru 
essence of the scene. "The audio should 
be the magnet, I want to melt your mind 
with my music." 

•Brion Karp 

(karp0674@wpo.londmork.net) 


lunte 

jhe edinburgh project 

powerful, streetwise 
tour through the um0p 
underside. The hauntiiHA and 
memorable visions of tf|$ 
young and disenchanted lb fi 
rich blend of hip hop, trip hoi) 
and ambient sound. 2 

F'ckin Brilliant!? 

-Irvine Welsh, author of Trainspotting 
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Griots: A collection ol international hip hop. 



Difereni foot Jan Con Ban 
'More None Please' 




Abstrokt Workshop 2: A collodion ol trip hop and |an. 


Shadow Records 

111 E. 14th St. #338 New York, NY 10003 
EMAIL: 72170.1753@compuserve.com 
For a free catalog, send a SASE to Shadow. 





























' you order your sounds, worts and thread? from Massive, you net 
some quality bomb ass goodies in return... as well as some FREE 
\ STUFF The first 50 people to order from Massive will receive, in addi¬ 
tion to your order, a FREE ‘Digitized tape froni Logic records- 
1 music by Frankie Bones. Joey Beltram, and Avanti... order quick, or 
suffer from your losses, peon. 
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DESIGN A 

Our original desig 
the one to start tni 
fury: corporate 
America never was the same 
again. „ „ 

Available on Black. Forest Green. 
Burgundy. Purple. Royal Blue. Denim. 
Moss. Navy, and White shirts. 

Print colors: White. Black. Red. Yellow, 
and Green. 

XL ONLY . 

(see side chart for availability) 
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massive 


P URPLE 


«✓» 


ROYALBLU 

DENIM 

MOSS 

NAVYBIU 

WHITE 



DESIGN B 

GLOW IN THE DARK . 
...same as above, but with 
ilowing white print. 

Available only on Black. Forest 
Green, and Denim tee's 
XL ONLY 


others, we print them accordingly. If you were to order any print 
combination with a T. it is likely you will receive your shirtt raster 
than one with an availability of a 2 Any tee with a 3 js an avail ^ 
able color combination, but isn t quite as popular- Y ouca " e *P^’“. 
wait a little while if you choose one of these. Any combo blacked out 
ic etroinht i in unavailable- WORD' 


nCCIPkl C in your yard- becaus 

l™n eincn nCQIPN will ftock when they see you ,n 

|TW0 SIDED DESIGN your new Mass j ve tee. 

Dateline: Milwaukee. Massive Available on Black. Forest Green. 
[Magazine declares ‘White Trash Burgundy. Purple. Royal Blue. Oemm. 
Pride Month’ with the inclusion a Moss. Navy, and White shirts 
White Trash Friendly’ design in PJ cotar* White. Black. Red. Yellow.] 

the Massive catalog. Bubbas ^OnIS 
[beware-, shine up those Chevies^ (see a |j 0ve C h ar t for availability) 

^ V.__ 
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DESIGN F 


massive 
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DESIGN G 

THREE COLOR PRINT shirt is slick! 

...Taking White Trash Tee colors:. Black Forest 
fashion onp step farther r«n Mfe? 
comes Design G- with and Puip £ Tee s . 
bucks, does, and Mooses xl only_ 




DESIGN C 

BABY TEE’S 

We’re fans of the 
gals in the little tight 
shirts- ‘nuff said. 


Tee colors: White. Blue, 

Baby Blue, and Red. 
Print colors: Pink 
Black. Red. and White 
X-Small ONLY 
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If you aren't so sure you'll get your dosage of Massive on a bi-monthly 
basis, you can always subscribe... Massive is available for $3 per issue, 
multiplied by the number of new issues you’d like to receive, (see order 
form below). 
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QUAGMIRE 

MASSIVE MILWAUKEE HARDTRANCE COMPILATION CD 

From Massive Music comes 


Below is a list of stores and individuals that distribute 
Massive and Massive merchandise. Many are a great 
help by paying for the postage to ship the magazine to 
their town. Support these people, as they aid our cause. 
If you would like to help, stacks of Massive are avail- 
able- $15 per 100 This money is simply used for the 
shipping and is of no profit to us. other than the fact it 
gets Massive out to more people. If you'd like to help 
with this, drop us a line @ 414.444.5390. Note: stacks to 
Canada cost $25 US. 
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HARDTRANCESOUNDCOLLECTJVE 


Quagmire: 



s/h included in cost 


Quagmire-12 tracks of hard trance 
by artists from the Midwest and 
beyond. Artists include: Mark 
Verbos. Slide (Dave Yanu). Tripper 
Information Systems. Cybie. Drew 
Young, and Theory Collapse. 73+ 
minutes of solid tracks that will not 
disappoint. 


Wisconsin: 

Revolutions- Milwaukee 
Spontaneous- Milwaukee 
Mainstream- Milwaukee 
Atomic- Milwaukee 
7 Iti Dimension- Madison 
Razor Room- Madison 
Surfin' Bird- Green Bay 
Chicago, IL: 

Hot Jams 
Grammaphone 


TO ORDER 

Specify on this order form (or a separate piece of paper) which items you desire. Include your name, 
address, and phone number (in case of problems). Please include second color choices, as this will speed 
your order. For your safety, only send valid checks or money orders payable to: massive magazine. If possi¬ 
ble. please include the issue number of the most current massive you have, and where you picked it up (this 
helps us out a little). Add 25c for stickers, and $1.00 for a massive magnet We ship at the beginning of 
each month, so have some patience. Also, due to a disturbing amount of idiocy on the part of tne Post Office, 
we cannot be responsible for packages lost in the mail. To have your package insured, include an additional 
$1.50. We ll claim it for as high as we can. and if they fuck up again, we ll split the good$ with you., deal? 

SEND TO: massive p.o. box 11373. milwaukee. wi 53211 


Ft. Wayne, Indiana: 

Subterronean 

California throughout: 

Pure Acid Concessions 
Loaded’-213.288.7037 
DJ Liquid L.- Hollywood 
Johnsin- San Frondisko 

Minneapolis, MN: 

Cynethesio 

Maryland: 

Invasion Clothing 

Birmingham, AL 

World Conspiracy 
Tennessee: 

Shivo Productions 
Velocity Productions 
Squatcn Prod. 


Texas: 

Matrix Crew- Houston 
•Matrix Crew- Lubbock 
Full Scope Crew- Dallas 
Graven Image- Ft. Worth 
New York: 

Satellite- Manhattan 
Liquid Sky- Manhattan 
Groove Rec's- Manhattan 
Strange Rec's- Long Island 
Detroit Store- Manhattan 
Andy B - 718 390.6666 
Kentucky: 

Delirium Booths 
Michigan: 

Record lime- Detroit 
Diana Detroit 
Seattle, WA: 

Nomad Records 
Ohio 

Clubhead- Cmcinnotti 
Calico Crew 513.9S6.7634 
tie Mental Crew- Columbus 

Atlanta, GA 

Satellite Rec's 

S. Carolina 

Synthetic Booths 

Washington, DC 

DJ SpeedDemon 


TEE’S.. 

DESIGN 

ShirtCOLOR 

PrintCOLOR 

# 

COST 

TOTAL 

1. 

A 

B 

C 

F 

G 




@$14 each 


a 

2nd Choice 

A 

B 

C 

F 

G 






2. 

A 

B 

C 

F 

G 




@$14 each 


2nd Choice 

A 

B 

C 

F 

G 






3. 

A 

B 

C 

F 

G 




@ $14 each 


2nd Choice 

A 

B 

C 

F 

G 






NAME 







CD’s 


@$15 each 


ADDRESS 






Magazines 


@ $3 each 


CITY 




ZIP 


Stickers 


@ $.25 each 


STATE 







Magnets 


@ $1 each 


COUNTRY 




MEANING OF LIFE: 


lnsurance$1.50 


PHONE 



• 


BEER PREFERENCE: 


TOTAL 
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RICHARD 

DEVINE 


o?records of unrelated styles... a hard 


interview by: 


Well, let's start with the basics. Where were you 
born, and how did you end up where you are 

I wos Lin St. Louis Missouri. My dod worked in the military 
ond hod o job transfer to Atlanta. I m currently attending 
Kennesow Stote University studying computer science ond AKI 
I've been moking electronic music tor about 6 years now. 

I 

How did you hook up with SixSixtySix? 

We actually met at a party in Atlanta. My friend Jett threw mis 
party and nod Kurt and Patrick come down ond pkry toi the hrst 
. time. Jett booked me to spin thot night to. I went on about 
2:00 in the morning ond wos spinning oil these really tucked up 
records. Kurt wos really into some of the stuff I wos spinning. I 
soid* "hey. you should near some of my stuff", so we wen! out 
to my friend’s cor ond I ployed him o tope. He wos really into 
the some of my tracks and osked me to send o tope. 

You hove done a few great records, what is your 
favorite project of your own music? What is your 
favorite record of someone else's? 

! Thot would have to be some of my current stuff* which is coming 
out on the Isopblux label. As for my fovonte record of someone 
else’s, I have a lot of favorite records. Right now I m really into 
the Gescom/ Skom stuff. The Jego record and Bold stuff, then 
new (key neil) record is crazy. Mike Deed’s newjecord on 
Machine Codes is nice. I would have to say all Worp, Repnlex, 
Irdiol, Sohko* and anything else along the experimental sound. 

Your live set ot Interstellar Outback 3 was consid¬ 
ered by many the highlight of the party, what s the 
story about your live show? 

Well when I’m doing live stuff I usually like to keep things nght 

rhythmically. I tend to build strange beat structures into songs. I 
use analogue type noises for percussion I like very complex 
drum and synth patterns interweaving through my tracks My 
live sets tend to mutate all the time. I’m always changing stuff in 
I my live sets. You will never hear me play the wme set twice, 
'sets are dark and kind of scary at times. Usually most 
violent, ond mechanical. 


How do you like the midwest party scene? How 
about Atlanta? _ „ 

The Midwest party scene is redly cool, Everyone is really open 
minded up there. It seems like you can almost get away with any¬ 
thing in the Midwest. Every party ! hove been to in the Midwest 
has been loads of fun. Atlanta hos a pretty good scene too but I 
hate how much progressive stuff they plcy down ploy here. 1 usu¬ 
ally don’t go out much unless someone like AFX or Wagon Lhnst 
is playing* which doesn't happen often. 


Speaking of AFX, whal of your encounter with 
Richard James (Aphex Twin)? 

Richard played o show down here in Atlanta with B|ork Mytnefld 
was the owner of the dub and introduced us that night I brought 
two small synthesizers for Richard to check out. Richard spent 20 
minutes looking at the circuit board design and kept saying this is 
some mod shir. He started to ask me all these questions about 
where I got some of these chips and parts that were in my synths 
We talked for about two hours. We then got on the topic ol my 
; tracks. I tried to explain to him what kind of stuff I do* he said 
' "why don’t you send me a tape of your stuff?" I still to this day, 

■ haven’t given him my tape yet After this, we plugged in one ot 
I the units fot him to hear. Much to my surpnse he thought it 
1 sounded brilliant. Just moments afterwords I got his address in 
[ England ond told him I would send him some of my mateiiol. m 
1 actually working on some stuff fight now that I m gettting ready 
to send to Rephlex. 

You have developed a reputation for using a lot of 
analog modular gear, as well as building ond modify¬ 
ing them yourself. What gear do you have, ond 
what do you actually use? 

Well lets see here As for the modular stuff I use EM> syntni A, 
a synthi mrnk-2, ond a VCS-3, EML-100, EML-101, the eml 
4Q0$eq. ARP 2500,2600. two arp sequencers. A six panel 
SERGE modular system. I also have a couple Aries and Buthlo 
modules laying around. I rust recently started toying with this 
Emu modular system which is pretty cool I also have built up o 
couple of synths with my friend Tim who is an analogue building 
qemus. He has (ought me how to build my own synthesizers 
Right now we’re working on a frequency 
Shifter design. I also have a fairly large 
home built modular system which consists 
of three oscillators, two biters, two VGA’s, 
one multiple bank, two ENV generators, 
ond a balanced modulator. 

It does some pretty wicked 
stuff. If your talking non 
. modular stuff I have on sh* 
llOl mc-202,tr-505.tr- 
606, tr-707, ti-808. tr-909, 
R8-mmk2, iuno-106. pjpitoi* 


, |upiter*4, JD-fiOO. 0*50, 
.fovestntton A/0, MC-4 x 2, 
matnx-6r, sequential vs; multi tmx, Xpondet. mpo-FOl - 
x 2. AKAIS3200, and ESF32 samplers and a Korg 
trinity pro. I use to have a lot more stuff but I recently 
sold most of it and started investing more into my com¬ 
puter. I actually use the modular stuff with my comput*| 
er and samplers. Lately I have been getting into D5P 
software stuff which con really luck shit up. I’m going 
to be running the Kyma system in here in about a 
month. That s the ultimate system for creating complex 
bizarre sounds. It’s nor cheap that’s why I’m selling » 
lots of stuff light now. I have lots mate gear that I 
haven't mentioned, but that’s all going to he sold so I 
can get this Kyma system running 

Do you think that the "techno machines" 

(909, 808, 303) are out of style? What 
machines are in style? (this means for the 
masses, not necessarily for you). 

Well, l have a different opinion about each machine 
The 909 I think is getting played out u little It still is 
the drum machine of choice for house ond techno 
tracks Most of the Detioit and Chicago tracks 1 hear oil 
still use the 909 ot 808. I don’t think they’re going to 1§ 
chang any time soon because everyone still uses them. 

As for the 303 I think it has worn out it’s reputation. 

Don’t get me wrong, I had three of these little silver 
boxes and bed them. I just think that everyone is 
getting sick of the some stuff. There’s only so much 
* you con do with a linear 16 step baseline sequencer. I 
think that many people just used the 303 in the plain 
context and bored everyone to tears. I did do some 
strange stuff with them ond did quite a bit of modify¬ 
ing... but then ogafn there's not o whole lot to fuck 
around with I still think there are musicians who con 
use them creatively- like Richie Hawtm and Phlegm. 

But even these guys are not using these machines as 
much. Ihe TR-808 lives in a split world for music. It 
still is the machine of most dance/ R&B/ hip-bop tracks. Tina 
machine, in my opiniqn, will still nold it s value tocouse so mi 
different people still use it l wouldn’t say that the 909 and ■ 
are out ol style, I would just soy that I’m a little tired of the sj 
old stuff but that doesn’t mean that they nre out of style I 
303 , l think, is another story though. As tot’in style mod* 
would have to soy Serge is in style if you can afford it. For ■ 
mosses I would hove to say the new Yamaha CS-Q1 synth isf 
pretty decent synth if your onologue luck is bod. for S55Q ft 
can’t beat it. I don’t have one ond will never buy one, but 1 
the general maiket it's quite a deol I nlso think samplers arj 
style ond your options are endless with a decent sampler* I 
think having something like n S3000 and something like o 1 
Eventide 4000 would ne the ultimate little setup. You can« 
get far with just that 
































Ironic music, ond how do you fit into it? 

I think there will olwoys be o future for techno ond house music. There 
will dwoys be someone pushing it te new levels. fltewoy it’s going no v, 
you hove oil these people pushing it into oil these new directions and, o; 
o result,.the sound of electrode mm constonHy mutates into oil these 
new forms. I have always been o person who likes really strange stuff. I 
I go. I try to have o own mind about everything ond always give everythin j 
i tor Woody Mcbride on Communique. It wos a project I just did tor tun, at! si 
I did for Woody are redly not what I usudly do. but I had to give it a try ai d 
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yself push my music os for as t will go. 
trv. for example. I lust did a ecord tor 


o try. For example, I |ust did a e 
coming bock from Chicago. The ti 
see how far it would go* just fotlfi 
get into. I guess I see myself in J 
Haw 1 fit into nil of this. Because 


We at Massive feel that you are going to be huge, how does that moke you feel? 

If I answer that question honestly will one of you guys buy my Qberhiem Xponder??? 
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DJ Mystere- The 
I Place To Be (LL NY) 

A smooth mix of uptempo acid music from this New 
York acidman. Each side starts with uppity techno-acid 
tracks end aroduolly goes straight up to harder oad 
and tops off with borderline hardcore. Mvstere s mixing 
is nice and tight, with no big mistakes falling through 
the whole mix. A slick mix of analog techno. <dan> 
CONTACT: 516.922.6634 


I What more can I ju y: 

Well, this is a light mix, every thing is on. place¬ 
ment of tracks is for the most part smooth and 
the presentation including sound quality and graphics, 
ore Fop notch. Shit man, \ m sorry, but 1 m put of 
words. You try listening to 50 mix tapes when 45 
suck the bullet... this tope is good- and that s all 1 
gotta say ’bout that. <don> 

DJ Kazoo Live At Asbery Alley 

ifielwB side leaps right into the jozzy side of jungle 
as Kazoo starts up the engines with cuts such as Jazz 
Juice’s "jazz juice,” and selected Creative Soutce 

ml l tracks. He slowly and methodically seques into a hard- 

DJ Drew- Milwaukee ^ funkier selection of drum and boss. .Ascends shot- 

Domn, out of nowhere comes mB^k ass rmx ot acid « anc j VQf j OUS Vibez records round off this slammm 
breaks progressina into trance techno.^tokesyou ^ ^ rQ(ks ^ mind F | ip t0 ^ tail side and it 

on 0 tightly mixed live journey of a contains a wide variety of |ungle with an emphasis on 

doesn t let you fall and keeps your enemy level mah. | Beginning with Mayhem’s classic do 

Drew displays confidence in his mix.na aMhes and jf ^ Qnd ^ ^ Foul tf oy ’ s - cutJing 

doesn t fuck up asingle damn hme - ™nmng jJgJgjL loose,” Kazoo rounds off a superior drum and bass mix 
some of the most effective cuts around. Drew manaaes | (d selections that seem to lean towards 
to never lose the attention of this |oded mix tope listen- ^ dQrkef and m|n{ j ^ 0 f j ung | e Overall, a 

§ijt u ^iL^Vrinm aI superior tape that displays the energy and vibe that 

CONTACT. MrPimpmanl@aol.com Kazoo gives out when he s live omfin the mix. Watch 

„ _ , out for this rising.juncalist dj. <brion> _ 

Ron D. Core- C uslerfuck (LA) Contact 1 917 773 5922 or korp0674@wpo.land- 

My apologies, but I was not at oil impressed by this ¥ K 

double pock of hardcore mixtapes. Although most of 

the music here is great with tracks by Pnonki, A . x ^ ^ Volume 1 

Xylcxfline and a slew of others, ^mixing feels rushed Fx(u$e me y jn teims Q f mix tQpes ^ yeaif jf 5 j US t 
and the programming seems less than thought out. been ovoh Too many DJ ' S ^ ye0 r tried fo insult my 

h. 

rnliurr 7 u ten nonQ As the homeless people know, if you dig through the 

CONTAU. / 14.6bU.UVUV trash long enougn, you re bound to findsomeming. 

. i q, r . tl q* _ Tearing into the scary hub of dark minimalism, Adam 

SAl *'c Br Tu 11 ^, Tonn chrio Ri,? iniro< X's newest tape brings on the unadorned beats of city 
With a Kune Fu intro of the Wu-Tanc| style, t0 ^ es ||f e These tracks swell with throbbing, edgy rhythms 
you into a feast of acidic WtpjW (tricky in minimalism), searing into the nebula of your 

needle into o smooth four on the How^style. ScnooHi s y/ f rue t0 ^ technique, the tape compels us (i.e. 

trancey acid house runs omok on the A swwith tight } It5 ^ dffve ^ consistently 

mixing die whole wpy *rouqh Fhp ond imme i J evdy through Unishnigly complex layers of 
stort lockin os Let s Jock The House flews if s repel ^ q* ^ JL ssi |,|y mo[e se amfess side B, 
ihve serum into your brain. The B ade however Mtts ^ pol|S J || Uns like steel. Rough 
out to be not as smooth as the A as it Joses a bit ot boS 5 jj ne £ ant j 0 dd, outrageous sounds carve out o very 

believable tale of the metropolis: where relentless 
beats flicker, and come alive; often crushingly hard, 
and sometimes beautiful; yet constantly shifting, never 
The professional pace of the tape s build* 


United DJ's of America 6- Frankie Bones (DMC US) CD 

American DJ, European music. 14 of me 15 cuts on this CD are on ot 
Intergroove labels (Phuture Wax, Time Unlimited, Noom, etc. ). all of which . 
carry a Euro trance sound- psychedelic, up tempo and slickly produced. The mixes 
laid down by Bones ore well timed and exact, although this is a live unedited 
mix, so this is not a perfect CD, but instead a tight mix laid down by a damn 
good DJ. This disc flows well and gets progressivlymardei into the Bounding 
trance of DJ Push To Flush's "Then You II Be It arid Give Me Your Hand by 
Caterpillar. Worth the money, so go get it, fool. <dan> 

W Jet Set (Domestic, US) CD 

Well if this haa been a mix tape, I would have been happy and sad nice job, sol 
and so' ond listed their booking contact and everyone would have hud a nice 
day. But it's not, it's n high budget mix CD, so III ask a few questions. Do I 
these DJ's really strive to be rock stars? Do these guys get to rend the press kits I 
for their releases before they are sent out?, Shit man, the press release for this 
think shouted "Keoki... I’m the next Keoki. With the picture of Wodo Randolph 
Hampton on the covei I was curious as to whether this wos some k&B schlock . 
disc or some Ywenge Molenstein guitar solo band Anyway if this mix had been | 
os outstanding os the press release I wouldn t bitch about shit, but man, it you 
gonna put your shit on CD, DO IT RIGHT levels are off, some straight up fade 
outs happen... I dunno. this |ust pisses me off. <dan> 

Klubbtraxx Vol. 1 (Moonshine, US) CD 

Obviously digitally edited, this is p fine ride into the sounds of trancey house 
leered for a club atmosphere All of the tracks here are under license horn Blue . 
(ecords making for a gelled sound- when the tracks are nil from the same label. I 
you can t go to wrong. One track that does have some underground appeal is 1 
the deep tribal trance of Greatski’s let The Rhythm Set You Fee which un oitu- 

• r ■ * i ...* 1 . a,. k.... krt..rn rtf Thrt Whrtrtfi hi. I ha hall 


out TO oe noi os smooin us me h us ii iu>gi u un ui 
the focus ond direction. But there is a bit of quality 
saddlin' and some slommin' hatdet house cuts to 
moke this whole tape a good worthwhile listen. <don> 


)J Speedy- Reflections (Minneapolis) r ^ ^ |S 0 welcome break fi 

speedy drops o high quality mixotprogiess^emus , TM ^ D( ^ybbornly build up continuously, with 
if AeW trance style. Ttagwltoo^ow dwtiust en ' dinsi „ ht (Try THAT one in o club, jerky.) Ai 
ioesn t quit and a mixing style that is extiemly tight. n u hni , n k a "7ha House ol God” saimle mov not b 


u.uM.x.ww.-. ...w r - UlOJIUIIUI f/us-fc wi inv tuwv i w 

mg up and breaking down is a welcome break from 
topes that stubbornly build up continuously, with no 
end in sight. (Try THAT one in a club, jerky.) And 
although The House of God” sample may not be quite 
so rare now that a certain store in Manhattan recently 
infused the market with some 100 + copies of that 
DHS record, the sample still works on side A One last 
note, for all you Adorn X fans, there is a brilliant old 
school" tope floating out there, that- although hard to 
find- is well worth the search. The ( tape merges Detroit 
xind before (C. Voltaire, etc.). Produced about 3 years 
„. _ , n if I# c „ „ qqo it was created deliberately not on DAT (since it 

DJ Tyler T-Bone Stadius- Space Days was made for his own personal use), and circulated pri- 
(Somewnere in Canada) , , , vately, away from stores (although it’s definitely wan- 

Once again T-Bone drops the tracks in tfyle. As fm ns ^ J ™ J t | efl5t Q f flW now^) _ s irnD | y pu t ; it is 

progromminq, T-Bone is. m nothing short of a work of art - very compositional las 

comparable to Doc Martin style wise. Spacejtae b ^ t0 compi | otlonQ |) in nature. These hord-to^md 
a smooth mix of good groovln rouse m'x wth enough ^ 0fe snjnn ; ng in their rough simplicity, and each 
bump to keep it up but enough nrfawng lo segueway is executed flawlessly. (Furthermore these 
keep you low. Tyler s mixing is, elegant tracks lend themselves well to Adam s fluid 

no reol tricks or fucking ground... ust o straight quality JL , j . jj ow vou |^ now w h 0 t to ask Santv 
™*. This is o DJ that definitely deserves mote expo- W X-mcs» <Cet&> ^ 

sure than he is getting. <dan> 

Gary Menichiello- Illuminate (Pheonix) 

A tight mix of moody tronce music from out west. 


o! mg iivujy hvimw 

doesn’t quit and a mixing style mat is extremly hgi... 
From track to track, the selection is great and the pro¬ 
gramming even better, showing that bpeedy not only 
can mix well, but can feel out tracks in order to place 
them well. From start to finish "Reflections is a high 
energy mix that never comes down and never falls on 
course. A must hear for all. <don> 

CONTACT: 612.305.2819^^^^^^^ 

DJ Tyle* 

(Somewhere in Canada) 


me deep rnoai nance or breaisxi s cer me xnymm r»w winin umyu 
nately gets meshed with the cheese booty house of The Whoop by me Sell 
Preservation Society. Over oil, this is a slick mix of accessible dance music tor 
the mosses. <dan> 

Werks like a 12" (Astralwerks, US) CD , 

A lot of times a mix CD is o good way for labels to get their music out meg., .not I 
that Astolwerks needs it, but this is a good representation of their sound. From 
the strange breaks of Soul Oddity and Space Tim Continuumi to the iioundin acid I 
house twenty minute "Alpha Wave" remix by Plosticman, Werks like A 2 Inch I 
is on accurate picture of the Astralwerks sound. Although the mixing is a bit lack¬ 
luster ot times and the programming could have been rearranged in c tew parts, 
this is an enjoyable listen <dcn> 

Rein and Quest- Habit.(206-667-8444) CD 

Thick chunky house from these two West Const rep s. Not one beat olt not one 
mix fucked up, and not a bod track thrown in the mix. This is how it should be 
done.. no hype, no attempt at rock stardom, no side notes that tell you how 
great these two DJ's are, mejnixmg and music selection tells you that, as it 
should. These guys didn’t have a record label backing them just themselves pro¬ 
viding two extremely solid thirty seven minute mixes of underground house 
music Is either better than the other? Nope, each set simply compliments the 
others well. I only wish there wasn’t a gap between the two performances. 

Other than that, not a single damn complaint <dan> 

Doc Martin- Unlock Your Mind (Moonshine, US) CD 

Moie hype here, but the talent of Doc Martin almost seems to equal the hype, 
this time. Chunky West coast house gets put in the mix so damn flawlessly it s 
sick, and I’m left to question if this is a remastered mix or it this guy is really 
tight technically. No mcks, no slap mixing nothing but Iona smooni mixes tor 
seventy minutes. Running through tracks by the likes of D.I Sneak >imon, Jedi 
Knights and Terry lee Brown Jr., the Docfoi shows why he is one ot the most 
sought after club style house tockey’s around. <dcn^ 

Psychotrance 4 (Moonshine, US) CD 

Not exactly psycho and not exactly trance, this is a damn smooth tide into the 
minds of Orde Meikle and Stuart Mcmillcn, oka Slam, me boys responsible tor 
the label Soma ond the classic track "Positive Education” The vibe here is on 
the laid back house tip, although towards the end of this seventeen hack romp 
the style picks uo a bit into the trnckier and more aggressive side of things. With 
tracks from labels like Relief, Lajual, Communique Catylyst and a few horn the 















Some label a lot of this stuff has it’s roots planted in the midwest... kinda seems 
r ,ike the Europeans like our stuff and vice-versa, me mixing here is smooth with the 
rough edges of a live mix left in tact. A smart buy, for suie. 

rMixmag live Vol. 3- LTJ Bukem (Mixmag Live. US) CD, Cassette 

r With the crackle and pop of the intro record, you know right away that this sucker is live 
. Mi. Bukem lays down a mix of the mellower side of |ungle with music from the ikes o 
, JMJ and Richie, PFM, and himself hitting the needle. Although the insert claims that Bukem 
j is one of the best jungle DJ's around, I beg to differ and would choose to say that his mixing 
skills (at least what is done here) oie ample, but not outstanding the name sells more than 
the skills. The song selection here is excellent and the flow is fairly smooth, though o couple 
of simple fade outs seem to break things up a bit. What this disc does do is present Bukem s 
style of music well with a journey into me tastes of one of the most seen breakbeat producers 
today. <dan> 

Johnny Violent- Shocker (Earache. US) CD .. . » 

this two disc set is not only a mix, os it does contain fourteen hocks ot hardcore techno on 
the first disc, but I don’t have enough adjectives in my head right now to bitch about how bod 
some of the material on it is. The mix, although it does contain some of Mr Violent s own 
matenol from the uforementioned album, is, technically, one of the tightest hardcore mix Cl) s 
I've heard in awhile. With tracks from Phonki off of Crapshoot and CD Dave (Delta Nine in 
soft mode) and Lenny Dee/RobGee off of Ruffbeots, this is a mix of portyepre tracks for 
those that like their hardcore with a bit of soft shoe punk ass gussy motherfuckemess thrown 
in for good (actually not) measure. Although claims of being The Hardest Gabba , a 
"Bastard" and "Bum Out" come from Johnny’s own mouth, the truth is that this is not the 
hardest- he’s more of a bitch than a bastard and this doesn’t burn me out, but leaves me a 
bit limp waitinq foi some real hordcore. Post note: Johnny does do something oddly cool on 
the first disc... he breaks the BPM speed record, starting at 250 and working all the way up 
to 20 000 000 each time stopping to remind you where lie s at with an obnoxious scream 
0 f --'(insert given number) BPM’s in your fucking face". As the speed gets higher, this shout 
is often followed by some ’hardcore’ shout; something along the lines of Airmsooacgrrrr 
fuck!! 1 !". In the end, this is not so shocking, but it ts good for a few laughs, and ey, if 
you’re producing, this thing will give some nice somples. <don> 

Arid Resistance 2- From Tek Hop To Disco Electronico (Sm:)e, US) CD 

This is o mix CD by Sm:)e honl man DJ DB. The nocks ore a I from the Cologne crew 
(Walker Bizz 0Q, Jammin Unit) ond friends including Mike Ink and the lovely Momko Cruse. 
All the trax are of the experimental acid breaks variety. The mixing is good oneI includes some 
unique vocal breaks (I don’t know if they are from the records or irom DB in the mix), the 
highlight in my opinion is Ah Liquide’s "Der loufer" All trax are stjongL Ibis CD pushes the 
envelope even further for the style, as Sm:)e has been known to do. luy it, listen to it, love 
it. Oh, and great graphics too. <marb 


DJ Dan in the mix - Loose Caboose (VRG. US) CD 

This is typical DJ Don type stuff. Veiy west coast. Very progressive Acid and Funky Breaks. 
Containing trax by Dan nimself and VRG’s own Mott Haines, this CD is the ticket for the wesl 
coast style of funk. The music is well mixed (does Dan ever mess up?), ond t ie tiox well 
selected. If you like DJ Dan you won’t be let down. If you like the west coast flova you II be 
satisfied. <mark> 


The Transatlantic Move Mixed by Superscar DJ Keoki (Moonshine, US) CD 

Watch out I’m pissed off today and there’s a block cot sitting on top of the computer (toi 
real his name be Sam). Okay, Keoki does drop a tight mix but how hard can that be when 
they use things like "digital cleanup" on the final mixdown. Sounds a tot like 
Keoshifloshitoshiwhalever the fuck spent the night before with a few 15 year old boys and a 
couple pounds of coke ond some Swedish massage oil, woke up o bit too late, threw down n 
shitty mix and got "cleaned up" afterwards. All of the tiocks here are from artists that took 
pait in the exxxtiavogent ’Transatlantic Move’ party and unfortunatfy, some of it is pretty 
awful so awful that even Poopercor VJ Teacokie couldn t make era sound good . n ond good 
god oil of a sudden I’m not so pissed off anymore. Tracks like DJ Dick $ toaguys are 
straight out of a 1992 video game and should’ve stayed there. Although there are some 
good tracks (Hardfloor’s "Strikeout, Elector Skychurches "DrearnCatcher and ummm ....) 
most of the crap here is club style house and schlok techno. Sorry Sheoki Mr. Superstar in 
the sky so much better than all of us down here eating pie cause we’re not so Iv some of us 
still have respect for pure underground techno and even though you might get 400 times 
more jail bait boy pussy than I could evei dream of, this is some stole shit. I m not so apt to 
write good reviews about shitty shit os Matt is- sorry. <olan smithee> 


Scott Hardkiss- Yes (Hardkiss, US) CD 

Well it is a stretch to call this a mix. I’d actually call it a compilation with some nice tode 
outs and a few brief stints of beat matching. Although most of the tracks are quality, there i 

_ I _ I _ L .1 ^‘TeCtlOP l'^ ft CCfll c "Pnnun llouz Unman f rnirk flflP nnfl f'WTi I 

s, 0m 

ing 'Subtle Body" by F 

solid- nocks olone. the layering ond wogiommingU.w,.... ■- 

hear the newest Hotdkiss anthem, Acid Funk in my life. If I wanted to hem Scott Hardkiss 
mp I'd take o lot ol bod PCP ond let my mind no to work. Not worth the money, unless 
you'te some sort ol Hotdkiss freaky oss mothertuckin' ran boy et sumthin. <dan> 
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DREAMS’’ and “ORGASM' 


THE EAGERLY AWAITED U.S. DEBUT RELEASE 
FROM EUROPE’S FOREMOST CLUB DJ. 

Astral O raom s 12” limited edition .Inyl with 
remixes by Ctrl Cox. LFO, Scan-X and others. 
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“HRAAK” 

• DOUBLE CD COLLECTION OF THE FINEST 
PSYCHICK WARRIORS OV GAIA RELEASES 

• All previously unavailable at a domestic price 
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Goth I iSbl Ssedr'VtmJ'h h?re this issue. jus. some reviews., but don't lose hope .n me. START. 64 blf*& 
uosn, i am emuuuaooc^, ^ , ____himcoif will he shootina the shit with _ «-D 


r^nch I am pmbarrassea, noi mut.ii ncic «no v t .. . ... ... 

Next issue the original True Playa, DJ Zinc, supersharp shooter himself will be shooting the shit with 
me on these very 9 pages. Other then that., here is your fix. If you are online check out www.sf un- 
qle com "What makes the mutha fucker so damn fresh?”, massive of course.. deiivering non-s op 
bathroom reading material for the 90's. Other then that.. Special thanks goes to Luis and Michelle 
from SOUR US Regina from FFRR, True Players and Zinky himself. Shouts. Danny (where ever you 
are) Timestretch Ruffneck. Kise. Abstract. Dylan. Paul. Mouse, and all breaks massive. Special 

he doesn't need a timeslot to know he has skiHs. Selling for 97 massive!. 


John Drefahl - DJ Johnsin * lohnsm0stiungle.com 

Thad Jones - DJ Thad - d|thad@skingtexom 
Vivian Host - DJ StarEves - stareyes0sflungfe.com 
Julian Carow - DJ Casper • Jcarow0mit.edu 
Mike Shum - DJ Snuggles - shum0nwu.edu 
John Kioto - DJ Aldente * massive0mixcom.com 
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Frtfox 8. * Tret - Wanpg 
Tto h 2 « rota* nod rami, .tlta IttlM toh-hnhlij 

London Sumting Mix". Three very nice romix.s A* don t In* any of At onergy of 
the classic original. Grad*: A Uohn) 

IfchsUfi^Mt 

SSfltaoe Ais was rotoastd quite **£}*• »£*< [jj*! 
unlitrecently So here re then»ndown This 2 xtosoli^.nqb^w«b»snunbWs 
tfMtoen drums If you have boon iving under a rock for At past six mantis I 

rwurptact ol dakiras* ■ *«• tad km Ma ttKn "* s * 

L..j rUintraotiobir boats wtA a btssbnt Aal hangs and rumbles: Aon you |ol todi 

£ 

'Chock This Out" Skyscraper s aratrnd TAerty One and TJjJIT. 

and unbtbevable dark shadow wfA Machms \*m A» 

track Unofhcat Ghost" on Ao MotoAoaft y num Bc.akv Groovond« mn ad!h j L 

ftoasorWnlwdh.proper umod. U W. ^ 

movement wtth A drunt and bass since Bukom. Oon tbo to* bohmd Grad*-. A (John) 


P rW formula of bouncy duty bass w«» a »apy'Hand s Oappia 

art* featured art Etemoete of Hois, wi* Tkadtass Horseman Ed Soto 

wrth The 0 anger". I Powor wrth "Hasty Roma and Ac Dreamteam ertA 
lit Mo Recommend' Grad. A Before Ao Update! Grad. A- iAHor tho 
i) Uohn! 

tow Stool Uid* 

(SOUR UK Promo) _ 

ftooth* How SkooiTl? Hott yeah. SOUR hangs som. ma»or heads wtA Are 
rotease. taking Ao ledtstep one step further Duty bass, hard ws boats 
and lyrics that will make you shim. Tfteso art definitely some bad ws 
sines Feature tricks from. 45 Roller Shapeshifttr. BwnatU of Hobo. TC 
Man i Abon 3 . Ionic, and Microburxl How do I explain Are style. Its fake 
no oAor Hot as bard and harsh as the Hu Black rttanlbut not your 
■varan jump up either The bass tones and beats a sthdty lech Map white 
he formula is jump up. Tank (Tho Hack) brings a met mhnahlMia 
rack Aal stays wiAm A. rotes of todislap as a stowbuddor. 

Mutha* Is stridty lor Ao hardcore. Untotiovabte mtntc for a tobetthat has 
boon putting out some unbelievable stuff Orad. A+ Uohnl 

^Sg-C lidLj^cls 

Both of Aose tracks hast boon released on prtvioos SOUR US IShaposhifter 
and How Stool US) comps. 125 A drool h a smooth roftog jazz iMtoncod 
song. Horns and chords all ever it wrA a skk ass break to moot At waist 
loo Th. flip Is. Tho Danger A souAil jazzy bassSnt accempon.es a met 
bard techstep boat Two nice releases. Grad* B (John) 


crob 


Sapp o - SAP Z Q 

££ ta. nrad. q«il. * «». •« «■«■- *•»* „ 

syjg.aaaaga»»jg: 
Stsaesss *? a S5SSSSrl 

to amt At same foemuta ho used in Ooptman wiA Ao mfdtrack drop to a lone basslmt 
lor 32 bars. Aon a wicked rinse out on boA tracks. Grid* A Uohnl 

3^ Ft- frAttdimM JtMalwcn A DJ KrcABia«si 

rhoOioiim Tnm do« a chaltenging job of making one M At most bouncy Shy Fx songs 
mi rSiKtouiklldUiid aU no coipteMs With what Aoy ww. working 
wnh on mind I have to give Atm credit they did a pretty 

-win*) ^ a<urhc brooks Aev brina down Ao bassfano a couple of odim. bmostrotch tho 
^leJ^k ad Wa burbot ^d. two is DJ f ^ YlWTk 
trust stum. From Krust I was txpodmg somoAmg aJWo moio l fTl V^tn&tX 


(Trouble on Vinyl) 


DJ R 


with another lino roteaso. Know best lor bn ’Murdw One* 


Is 


b asJno " Street IHe is the o nly lift I know* rings through At treat, i can»recall an amon. but I coMd bo \ 

a ontty square or triangle wave form and has a much rougher feel to it AB in all a good mteasa. but I 
expected moro. Grad.: B Uohn) 


pj Hypo - P— ct Love and Utitefl - And RtmifBBffigfa 


Holy shit flus ones a kaopoc Hypo! Hypo! Why must you make such kdlar trades! an going "At record * 
tolhn mw^Pmc.L m«dulfty’biMm»i«»P>»track «(*»jmt Fudoii,tmkM! T^cl. 

Low.andUrty'h*«r«MCFjtolotkta.I.b. 

•_ tad ta 2 « f »lck h« wo hot ol« c«nplc*od kowta. I dMUM* * »»«• *». k^ l 
k ta om ot Ikoi* tracks dial if yw ntoa. you wW t»drai fw a wry tang kmo. Sradt A+ Uotal u 3 

Unknown -i MtBTLHgG a 

M your into jungle I am sure you haw hoard tho storm on tius track. I have no id« who Ad land I am not rr 


ump upuSSliTa. •! Taught iToitek^" T" I 

iu»ss with whal vour working with, tw o toady good Mtempts but it d-sel top Ao orijnal 

i rajeju anr 1 


about to put my qurKM our in print inn n - un« u, 

■ B tie. baslmo that conforms tightly wrthAo dram prograiij 

mmt" ..... 


taidtuimid c -_H«.KM«Iktt»wtt( 
ta^d iSb. track HOC rn* » 

m'nl.fradratrack. Ijuitdocwldc•»«*“»• J? '!TtTuM!lST, 

■d wed »d «» tad it Jthnd hf-““ t“ k ^ k " 1 »4 draw w » 


look back ovw to rt. and there you needl* 
Ah baby over and you got a Irtle supnse 

- ■ * * L " =* —twiA a 


yw - -id nolhmg happens you 

Ed (tosh GroJfc C 


« Uohnl 


T wvormg 


p All you gets 


' tome U tcJ y«u. mi malca yod wai m .! 1 ritld. Jl M tulmc™* * 

■ tiwvtd..NcthinyctM!• it. 6rad*k+ iw»l 

Omni Md - Omid lrid I (Tripp" 0 « »"*» »•">> 

ESi*d»« * »c* Cdtat« *• *">•• a nta»h«c* lip. I tel mtrad Intiafi *k«d ». 1k«ddtlradi»» 
[>n$kShwmUdt«taidH*n>»»P taradiMdt*T Wra»tectatapbed*«»«M“ 

Irautmn in tad tom. teonij. stylo oiwos. ood dwo y« taw d I guns tko Host t tau l« rata» * 
ram* ot Iht «w Alta Rooc. stirif. sfc turn tawowc uo trie, tapnto ric.ri tw ka -ifMt ^ Sd* ^ 
Pioowoodo-tad ramtask tried onddoriL Tkn ud« if my pkk. M and AI bo«|kt Kl 6 rad*l+Uota) 

aorntat. Id Itara • Chrtio On m fU I Wrat jtdIJiUgm 


Th. lmroisi - Th« Chdppct Btaa- ttMT 4 tor MS Dim ChtPHl B a g ) 

ttSZA* j«nt(mp tass tal^t^tadm ilSi 

oplaio d in words. < you pby tkn. on • pood system. «•» srto room, taop ys« taods tao w "»riwwi 

S kS tacc totat f .cl SS irt. 115 ta JiwEf 


soo^kt dompwbrithi d.bMt.- poriinp «d*bri> ta « tat at ferata music » 

TKifiWi On lb Funk- hs a nice twist jf techstep. |umpup. and fan The beads art hard and choppy wu a roa> 


c 


la Roy Keith His track is lost w* « s jost «>«• kstwtallmo* CrateA+Uotal 


Hja. 5 taoiFUa.US 
(SOUR US) 

SOUR s US ventures first rtloas. re a r.ai nice one. How can I say! any 
other way Ah is one quality ut of tunes A 1 on At tochstop bp. and all 


C 


961 


its not good: to 


SOUR s U 5 vonturu nrsutioas. re a rt» me. wr. v w 

other way Ah h on. quabty sM of tunes Al on A. tochstop bp. and all \_ _ r-s^-v ? _ 4 ^ kl 

*•«" 1 ". ?.T"L L„., m Mn!>n* 


Up" and adds one heU of a basslme to that one. giyFxabotrysoto^ 


move real fast 
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Finish, £ 
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*!d th« btssUnt ii nitow jimp up. This track is a mow. not a shikar. Site twa. *OBnr Site 
of Town' is one hel of a darkstep track crossing into tochitep. The boats remind me of the 
saino programming «‘Hit The Deck’. They just sewn to trf from the Ay and hit hard. Lob 
of attitude in this one with a dark Miami bass drop. Nothin but a basstine thumping away 
Perfect for the lowrtdor. This ones the shaker. Grade: A Uehn) 

f Busta Rhymes - Woo Hah (Andv C - Orinin Unknown Remal 


T 


( w w w ,s r j 1u i; i. k c n m 


Anyone catch Phantom s sot at Even Further U? If not. I am sure you have heard this one 
somewhere. Another novel track that b okay, hut was caned cause of the lyrics. Seme com¬ 
plaints hwo been that the lyrics don t come in til late. I mysetf would have Hkod to have a 
rate i 


Ho Wax hip-hop comes with ana for Bit jungfisi that retains the 
rsotaric lyrics of the original track. Hype and CrystTs maos prove 
ather disappointing, playabte. but still a bit dry Surprisingly. 

^hvtok comes to the rescue bore, serving up smooth beats in place 
»f his characteristic dangy sound. Nice change. Koot Keith s whiny 
lyrics can grate after a while mriling this a record you could loam 
to hale Nevertheless, the quirky gait of the whole tun# has aoatod 
quite a big hit Tunas even a could Im. Grade. B+ Ivivian) 


T5H3553555 

(Year Zero/In The Cooler) 

This b the second time t ve istond to this record. I’m flat out 
amazed! This b one of the darkest, minimal to date Udlumg some 
of Hie most darkest anetag drones, crisp angel breaks, loops that 
repeat endlessly ‘We we re warned of judgment sample that rolls 
on and on. So incredible, whowever this n step op and kick out 
more records. Pick of Bio month! Grade: A* (djthad) 


H 


l« more 
and there I 
iy too 


melody 
sion of 


lyrics to play with, but I can’t complain There bu t anything wrong with this track, 
in t anything too exciting about it bosidts that * Is Busta Rhymes. Catchy fucking 
». If you want it look in the rap sadion of your vinyl stores or request the UK m- 


the single. Grade 8 


Adwnf-Mpfr <Bfifa 


I am so glad M«trih«adz has gotten away from the Atex Rtaca stuff. 

I (Ain -- - -^ 


& respects to Pulp Fiction) Anyways. Adam F migrates fi 
.b like no other Adam FI know. 


Fuck, cool ass slaovv. 

Taka him bbnd. ha s yours!! ( 

Suction 5 to bring us om holt of a surprise ‘Molrepolb* b Ii 
Evan ono of the most Artsy of the artcorsartbb has taken a dive to tho darkside 
'Metropolis' is a purled example of Adam s unsurprassad boat manipulation and composition 
skills on a dark bp Adam has always been known for hb unbelievable tracks, and this one 
can be put right up there with hb. still unbelievable Circtos' release All dark massive 
watch out for (hb. Site two has a nict Adam F’y track in hb old styta.swoot and prtfty butt 
don t cart about that right now. Grade; A+ (John) 

g¥CTHt-HfwB»ce(Fonnrtgil _ . . ._ . 

You definitely have to take this one for what it b-ont hall of a choosy jump up tuns Btri b m 
guaranteed to get a dancefloor going. A speedy classical melody to to The lighter) makes you 
mol bke you're at a tea dance when you re hit with the Tal wanna barn a now danoo sam¬ 
ple?!* aid Bit catchiest of bouncy b-linos Tho flip works tho same vibe, with some simple 
keystokes and the reding boats. Grade: A (vivian) 

inhrfulia . Rartft* II 

Kind of a weak breakdown but oh tho beats that coma afier. dafinrtoty got tho dancefloor 
reding. This is your typical hyptd-up Aphrodite tune with plenty ef crichy samples that are 
good to cut with. You even get two songs on the flip- a rework of Ifi Entor.” which has ad 
tho small but nano of the (law of the original and Deep in the Jungle, scarcely worth men¬ 
tioning Although this is playable, it stagnates after a coupto spins Some off beats give this 
one rather bad marks Grads B- (vivian) 



(Thtjst 




(Mriahofiz 2S) 

Not a big fan o( hiddan agenda. I was curious te hore tho record as it 
was supposod te bo much different than past efforts. Well that does¬ 
n't even describe whri b going on. A wy dark, two-stepper that 
drops down to a one step boat!!) and b tho bottocksl (spot the wtsl- 
bam sample monkey say monkey do 81-If). Try mixing this one! 

The flip is a more fuller sound track. Still dark as you like with 
texture. Thb prom metaheadz is out to kl us al Grade A f * 

6od b God 
(Mute) 

Take a Slovenian industrial band, have Area 3? mix it up. and you havo 
the uftimate daridek track. H boats Goldie s 'Manslaughter* by a mile! 
Even heavy motel guitar licks make A In hore! Both sides are essen¬ 
tially the same, one being a vocal mu. not vary difterenl I wonder, 
how far b lib genre going te go? Gred* C (djthad) 

PteYWYllIYl H 
(Forensic aka. Ktute) 

My favorite producer is back with a more rolling track for this label 
Not as deep as hb works on ‘Cert IB', ‘fresh 84*. More of the ethereal 
riba going on Bib one. Apache breaks tead into some serious deep 
lynth washes, really trancy stuff. The (lip brings m the amen with 
some chorused synth washes. Nice little arppegiating baslino. sort of 
Hke german trance. Buy on site. Grate-. A+ (djfcad) 

Entorcirc - Atom Tin Law 3LP 


Stretch Do or Oie. immortal Minds Scatter lemon D Break K Up DJ 
Teebone Sign Of The Times. Tek-f libra. 6 Force Rod Clay most of 
tho tracks speak for thwnsdvw tread- the usual! (lava), however, 
three tracks are in a league of their uwfc Immortal Minds. Teebone. 
Stretch. AH threw break same new ground. Scatter uses these sped 
up vocab from yesteryear to inertdibo! effect Teebone makes a nice 
new sound that wil surety be copiad (or a time to come, and Do or 
Dio' b above the rest. Such a strong compilation right aflor the metai- 
headz Platinum Breaks makes me wonder just wore we are headed. 
Grado A (djthad) 


KILL A!!! 


AU for tho people who missed the limited Enforcars 9 and 10 Both 
sets of tracks appear en this compilation. A host of artists make thb 
one of the most solid and diverse to date. The nm down. Nookie The 
Eclipse. I eon Mar Confusions. DJ Randall Flam. Goldie 
Mansteuether , l Doubto Verson , Arcon 2 Unorthodox Activity, DJ 


(Emodf) 

DJ Trace proves why hi alongside Ed Rush are the vanguard of the 
new darkstep sound. Vary scary drop that lands rtghl on top of your 
head Wil absolutely kil the dwcofloor Grad. A (mike) 

DJ Ince - Mutant Kwiatetl 
(Emodf) 

Tho long a waited release of the year. Most techsteppari remember 
the first Mutant remix by Trace that paved Bit way for the Tech step 
sound This ground broking Back fr ama mbor back even farther 
when T-Powers engine! mix was put into the 'meet played* category 
on KISS FM. London Tract taints thb Uine with some evil Pure evil 
from the whines of the horns in the beginning to the rushing stag¬ 
gered beats at the drop Thb track intros and outm no special 
effects just a straight techstop track to stop ya dead in yaur tracks 
Grad#-. A+ (John) 
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Hb first release as a member of tho Metaiheadz stable and a worthy 
debut indeed Dark and sloppy, what mere da you expod Another 
killer Grade A (mike) _ 


DJ 3D - Cairo 
(Sloowtse Dubotato) 

OJ 30 does it again. Huff said. Grado: A- Imiktl 


(Moving Shadow) 

This debut release from Julian Cox. AKA Hoax, foalures two solid jazzy dram and 
bass tracks. ‘Pipe Dreams' b my pick of oft thb ono. It s subtle piano stabs and 
addiy bassline slowly buiU into blissful deep house sounding chords. From that 

K just keeps on budding until the end. 'Meltdown* b i bit more of a rofior with a Sant Bit - Thl Sw IPfM Rffllttl 
definite jazz inlluenco. Grade: A- (Casper) 

Dave Wallace - Future Realities 
<AII Good Vinyl) 

Dave Wallace, one-third of the talented Aqua Sky has two tracks on this 12*. Bdh 
sides are techno sounding, sort of reminiscent of old 808 State tracks hem 11. 

Very spacty and deep Grade A- (Casper) 


Cwrim Hindi / PMftra Nohws (Good iMhiafl) 

toteuso-Dusk Til Daw/The Gmms b Prated (Earl G rev Rembd 

(Rugged YinyO 

Thb trio from London has been putting out some top roteasos lately. 8oth of these 
records are superb. Tho Good looking roioast features nice mellow melodies 
overtoyed with boaubfut saxophone riffs. Tho Ruggod Vinyl tracks flro |iwt as gaod 
with *Tha 6onesb Prejod* boing my ptreonal favourite which b a simple yet 
heavenly roller. Pick boBi of these ep at ad casts. Grade: A+ tor both (Casper) 


Drum and Bast Thb b one of tho most powerful Jungle orientated slab 
fvt heard lately. Perfect wax Grade: A* (Aldanto) 


faftflKUftogrti-y?W 
Another installment in Bw mi 


c runninz rents. thb one 


Thb one-sidad ten inch b one I just happened te spot in tha store. Simply put it 
has ono of tho most beautiful breakdowns il havo hoard all ytar - spacty aid 
dream j with nico wave sounds and tho simple vocal 'down by tho sea*, 
Unfortunately it doosn’t build much aflor that but nonolhoioss Is sbU a good track. 
6rede A- (Casper) 


oody vet energetic r 
produced by Marvelous Cam On the A-sido. Survive no I b a combination 
of strange synth lines, a deep, rich vocal and thb crunchy bass set te 
a smooth and somewhat Intricate drambne The second track b of Bit 
same formula, but unique at the same time with its application of a 
dreary sounding accoustrc guitar on tho nitre Certwnty worth tho ten 
duckote if you fancy Jungto Grad*: B+ (Aldontol 


416666666.67 GBfnifliS, Wb'TB not Blobs! wauproducod hybrid Of Tech-Step and moody, boatiful 
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PJ Zinc - Thifl Playflii London 

Pascal & Phantasy "Untitled’ (Dub Plate) 

Ray Keith "Who The Heir (Dub Plate) 

DJ Hype "True Ptaya’z Anthem" (Dub Plate) 

Andy C. & Shimon "Recharge" (Dub Plate) 

Furure Forces “Dead By Dawn" (Dub Plate) 

DJ Zinc “Reachout* Special Mix" (Dub Rate) 

Andy C. & Ant Miles "Lunar base* (Dub Rate) 
Special K Remix "Danger" (Dub Rate) 

Fiscal Its Personal’ (Dub Plate) 

Stakka & K.T "Untitled" (Dub Plate) 

QJ Cflficfif-- Jungle Roots, Boston 

Shogun "Pegasus" (Renegade) 

PFM “The Sea" (Heavenly) 

Intense “The Genesis Project remix" (Rugged Vinyl) 
Doc Scott “Somthing Always Happens" (China) 
Hoax "Rpe Dreams" (Moving Shadow) 

Q Project "The Instrumentar (Looking Good) 

Deep Blue + Blame ‘Transitions" (Moving Shadow) 
PFM “Opus 4" (China) 

Dave Wallace "Future RealityPt. 1" (All Good Vinyl) 
Pulse & Tango "Let The Hustlers Play remix" (MS) 


who said b/w design is dead? 


«<//>»/ /ri j*» f»A 


LU 


Trace “Mutant Revisited" - Emotif 
Elements of Noize “Other Side of Town" (Sour) 
Unknown "Fugee’s or Not" (Whitelabel) 
Skeptlcks "Him, Her. and It" (DAT) 

Skepticks "Rumble on a Mission" (DAT) 

DJ Hype “Peace. Love, & Unity" (True Raya'z) 
Microburst "Punkmutha" (Sour) 

Adam F "Metropolis” (Metaiheadz) 

Doc Scott "Unofficial Ghost" (Metaiheadz) 

Ed Rush "Subway" (Prototype) 


DJ Snuggles - Strictly Jungle, Chicago 

Ed Rush “The Ftaven" (Metaiheadz) 

TC Islam & Alien 3 ’Let The Bass Boom* (Sour USA) 
Top Buzz ‘Living in Darkness (RK rmx)“ (Basement) 
Deep Blue & Blame "Retransitions" (Moving Shadow) 
Doc Scott "Unofficial Ghost" (Metaiheadz) 

DJ Trace ’Mutant Revisited" (Emotif) 

Ray Keith "The Chopper (Shy FX RMX)’ (Dread) 

DJ 3D "Cairo" (Stepwise Dubplate) 

Kevin Ybst "Unprotected Sax EP" (Guidance) 
[)JHyp^PeacaU3veJUJnit^ 

warning, layouts were done while listening io: 


unglemassive, 45a pearl st, santranciscQ, ca, 94 J 

l^i/^ww.sfjungje.com^--Jo be cool like tnaL 


: T aKvn fr om BREAKS. P h lll 

DJ Trace "Mutant Revisited" (Emotif) 

DJ Trace "Squadron" (No U-Turn) 

Dlllinja "Paradise" (Dub Rate) 

Doc Scott "Inta-Natty" (Dub Rate) 

Ed Rush "Locust" (No U-Turn) 

DJ Trace “Replicants" (Metaiheadz) 

Boomerang "Untitled" (Prototype) 

DJ Trace "Sonar Detection" (F»rototype) 

Amtrax "Untitled" (No U-Turn) 

Grooverider "The Warning" (Dub Rate) 

DJ-Ple.8g.lb.Qy..:.Suburban^§9, Pitt 

Decoder "Times SquareT (Tech 'itch test) 

Dream Team vs Ray Keith "Menace Remix" (Joker) 
DJ Rap "Hardstep" (Proper Talent Promo) 

Hidden Agenda "Despatch #2" (Metaiheadz Promo) 
Apex "Spys" (Hardleaders) 

DJ SS "Keep On Movin’ (Rollers Mix)* (Formation) 
Fate "Step On (A-side mix)" (Splash Promo) 

Captive “Abstract Era" (Flavour Promo) 

Substance “Fly" (Ruffneck ’ting Test) 

Undercover Agent “Dream* (Juice) 

iTranciscQ, ca, tmua. USA 











































































Your Guide 
To the Latest 
I in Fashion, 
Fine Dining 
and Happy 
Bouncy 
Beats 



Hey!! Dj Phil bad again with all 
Ihr 4R(>al, Happy Hardcore, bounty bangin' tech¬ 
no toons!! Do you realize that Massive is one ot 
the lew US publications that actually has a section 
dedicated to happy hardcore f Some jmbhcalions 
out there |ust have a "hardcore section'’ which 
usually concentrates on "gabba and other types 
of hard dark, moody brooding techno Cool Here 
in this section all you're gonna find all that which 
is bouncv, bangin' and on occasion, chee/ie. Its 
ill coed | not to admit that there’s alot o» bitch¬ 
ing going. I'll try to keep it at a minimum this time 
For all you nnn-D| types who have no idea with 
what's l>eing said contact the guys who did the 
mix tapes or send me a blank tape and yon II get 
an idea ol what you've been missing. Now .null 

talk, let's gel going. .. ...... 

Stating oil this issue we have a CD 
compilation called Happy Hardcore h on Pengo/ 

ID & T records. 32 toons ranging horn bouncy 
vocals to bangin' instrumental tracks Hie stand 
outs in the CD are Slipmalft remix of the IDS toon 
Higher love, Believe in the Future by Critical 
Mass, Discoland by Tiny Tot, Love Is You by the 
HatKiymen, It Doesn't Have To Be by Ikon loat 
Elaine. Good stuff Happy toons not just from 
Holland, but from the rust ot Europe as well, high¬ 
ly recommended. Imr»>rt but well worth il to hunt 

Two tapes mix tapes to talk about 
The first tape by Inyoung out of IA Cal The t“le » 

Ying Yang One side harder than the other One 
side more happier than the otlier. Both sides on a 
stompy kirk Well pul together with the mixing on 
snot The toon selection is good. Thu best loun on 
the taw I think is Your Smile by Charlie U-wnoise 
& Menial Then Other bouncy toons mdude Like 
A Dream by Highlander, How Deep Is Your Love 
bv Brother- m Crow Have You Ever Been Mellow 
by the Party Animals Afd A Nasty's Vol. One ithe. 
<Wn TonnL Promising hardcore talent trom the 
west coast To get a hold of this tape call 31 <M>/ 0- 
3822 Get it now’ Next we travel to Canada 
when* UK hapjiy hardcore is getting almost as 
Ivopiitar as jungle Chris aka AnaEiolic I rolic s e 
Frolic Files- Happy Hardcore- level 1 is the tape 
in question. This tape is a fine example of wha the 
newest UK happy hardcore/ 4beat sounris like. 
Mixing and toon selection is top notch. Too manv 
slammin' toons to mention ' Loved the Here I Am 
toon & Force & Style's \Vonderland!!l lust gel it 
Chris knows his stuff Intact hi* owns A runs the 
biggest happy hardcore record service in north 
amerira, Noktumal All you 'a|»py Mrdcureheads 
rheck this guv out!! He'll hook you up-good 
Pru.« are very reasonable and bus got it all 
luu ludmg some other ha|>py bits from around the 
world,, (ill him ,it HIQ> 4(,5-702!l. wnle him .,1 
IBI Carlaw Ave, Suite #203. Toronto, Ontario. 
M4M2SI. Canada or contact him wa internet at 
Christ**idirert com or rheck out his web sin* at 
ht!t>://wet) idirect.com/-dirisdwtHtY html and see 
the catalog of goodies on-line 

On to the |ms! Iwo months toons. 
All good stuff and no bullshit! Okay, loon 
reviews, 

D| Fade Feelings/ Shctlrr Me (Pure Dance! 

Well, Us lHH*n a while since I reviewed a UK inott 
ami this record is a nice start Fillings has our* 


punchy kick drums that lead to some really nice 
ravw stabs. No pianots in this one. but than okay 
because the ravee stabs will make you throw ya 
hands up! Shelter Me goes for a more breakbeat 
approach, but still therms a nice little kick. The 
breaks roll on and betrore you know it, there* a 
raging piano section with nice "Shelter Me" me 
vocals. Both sides deliver on this one and should 
get the crowd going 


High Flyers feat D| Fade- Shine Your Light/To The 
Top (Pure Dance) 

Another nice one on Pure Dance. Three solid 
tracks- all on the happy bouncy tip Shine tour 
Light is my favorite cut on this 12". It's got a solid 
4/4 intro which leads to a synth slabs which goes 
in to a sample of this old toon that goes 'Happy 
is happy is. you and I together ..." Then it goes 
into the "Shine your light” vocals Girlie vocals 
galore! 1 1 luv it! Ilfs a winner. The two other ruts on 
this CP a rc nothing short of excellent 4beat hap- 
pycore Kmda slow... if youire stunning IHObpm 
stuff. A very UK sounding ep ^ynot.it .s from 
the UK. UK happy hardcore!!! Ahhhhh!!. 

pqjp Shock- far Away iPengoi 


And now off to Holland, like most of the Pengos I 
have, this one does not fail. 4 mixes on this one. 
One mix (the radio edit) is good Sounds like 
Rainbow in the Sky. 0) Sim's I lunkore mix is bet- 
let mot that the radio mix suxl Ttie tempo is faster 
ami instead ot a female voice, you get a robot-like 
voice doing the singing. Soiwls weird?? No way... 
it kicks’ Waked Dimensions mix is the fastest 
mix Hard kirk drums, hard techno riffs pump 
along until- BAM'! the tomale vocal takes over and 
then its bark to the hardcore boom boom, Yup, 
another Pengo... another winner. 

Charly luwnoise A Mental Thro* Hardcore 
Feelings >Master Maximum) 


And now for something different. Since being on¬ 
line I've run into other fans of happy hardcore. 
Here's a couple of toons reviewed by fellow D), 
Muppetfucker out of the south west Remind you, 
this is all subjective to his tastes. If you like break¬ 
beat stuff or tne majority of stuff on his record list 

found at (htlp://www.hardcorps.org/muppetfuck- 

ef/records.html) then you'll probably agree with 
him. E-mail him at muppetfudef3hardcorps.org. 
Dammit, I can't lind his Trickin’ phone#!! 1 ! 

D| Ham/DJ Dema/|ustin Time - Here I Am/The Big 
Spill (JAL Premium) 

Ya know the first time l heard this track I Italed it. 

I thought, ’Oh no another had techno influenced 
lack that got way to cheesy,* But after my third or 
fourth listen its really grown on me Starting oil 
with a nice hard amen sort of intro It drops into a 
synth stab that comes layered with a nice piano 
line and a cry of 'Yea! Now that's progress!" Yea a 
definite |>rogression for the )AL crew The female 
vocals have this tinge of cheese to them but are 
Mill and would go over well at the peak of a set. 
And no she's not saving "I want your salami ts I 
want you inside ol me." The flip side starts off lecl- 
,ng like a old Knile f orce record but once the 4 
beat kicks in and it drops into the rap samples and 
synth stabs I can only cringe. |AL needs to stick to 
its commitment of doing more breakbeat oriented 
records and stay away from just bad techno influ¬ 
enced hapfjy hardcore (MuppetFuckerl 


XXX 


Future Primitive - Yellow Dye No. 5/Safety Catch 
(Knite Force) 

Guess Poosie has been keeping busy lately Future 
Primitive has always been one of my favorite artists 
and this new release does not disappoint. Living 
up to the production quality of older releases like 
"Feel It* and "Lift Me Up" Yellow Dye has an abun¬ 
dance ol old samples you're sure to recognize 
Nice 4 beat dnvin' undertone with cool breaks 
line that rides the top, that Poosie string line and 
an all around mash up, you’ve got yourself a 
tearing track there mates Safety Catch kicks off 
with a weird tribal feel that rolls into a nice break¬ 
beat runner with a pretty string line. Probably my 
fave track on this 12" as it retains an old school 
feel without being too cheesy Ihe hreakdown is t 
heart pounder and had the masses cheering when 
I dropped it II this record isn't in the front ol you 
crate then you probably shouldn’t be buyio| 
happy hardcore!! (MuppetFuckerl 
Hey, if you would like your tape A/or toflf 
reviewed or would like to book me contact me i 


Hollands Charly Luwnoise & Mental Theu return 
with Hardcore feelings I gave it a quid listen to 
at the shop and said to mysell... get H its 
Low noise A Theu. When t got home and played it 
again, I said to myselt... yuck!! But what the heck, 
l£ lnwno.se A Then. Sounds like crap Cheezie 
vocals! Crap!! . that was my lint time When I dul 
a tape and used it, I realized that il wasn I sue h a 
bad song. It took a couple of listenings, but I've 
grown to like Hardcore reelings- cheese and all I 
ai luallv recommend H 10 those who sjnn the 
happy hardcore 

Dj Phil- Telly Talcs ion my computer’) 

Okav so this toon isn't on vinyl. It's my loon!! 
Thweis samples ol Telly from the movie Kids (gotta 
sw that fhkl talking about virgins and baby girls 
You gel to hear lotsa moanmg A groaning as well 
as puke noises. Two versions, one happy and one 
not-so-hajH»y(nii ; e and still mix) Both use the Telly 
vocals but the hapjiv version sounds a lot like 
Wonderful Days The harder version i* hard with 
gr-ei.u samples thanks to Murphy's Law. A silly 
loon from a silk peftCKV Send me a blank taj>e w/ 
.i sell addressed Mampeif envelope and I'll throw it 


judge Dred - Quavers Vol 2 - Move/Chances Gump 
for |oy) 

Divided up into a Guys anil Girls side, this piece 
of wax bleeds personality. A label that has a lot of 
potential and me searching lor the first release. The 
Guys side kicks otf with an old school feel that 
rides into a nice quickstep piano and a girl pro¬ 
claiming she'll "make you move." A nice break¬ 
down into a simple 92 feel synlh stab and cries of 
*oooh yea!" this track |ust rides The Girls side also 
drives along with a nice 4 1>eat pattern and a chat¬ 
tering hi hat. In t omes the breaks and an old 
Motown teei'! cant Iwlieve what you mean to me* 
that helps raise the feel two notches. Excellent 
release trom the lodge Dread man apd'will go 
great for a set later in the night just flows along 
I Mup|>etF uckert 


D) Phil 

525 W. Monroe Ste. 2400 

Chicago, II 
60661 
USA 

or call 1312) 509-4931 iMy voice mail) 
or E-mail me at PHIlFART0aol.com 

(I can spinl! For real!!) 

Okay, that's il for this issue. I just like to tf* 
Muppetfucker (I still don't gel that name). Saw 
Anabolic Frolick aka Cbm© Nokturnal 
Toler, Inyoung, Sass © Alpbamagic, fames C 
PI Dave aka Delta9 A the anal lubetf!!, aj] 
record shops that have been nice to me, all 
Massive Cru, the Bean C.ru, all those on the 
list, the suiters of the happy bouncy sou 
all my friends who put up with my mixes i 
time they hop in my car . Until next time!!! 
to!!! 


The Specialist - Key To Paradise/Lost in Paradise 

I Common Sense) 

Poosie hiding under a new name. Producing two 
tearing tracks on a new label. Key to Paradise has 
your typical 909 kick underneath but what makes 

II ujecial is the way its pieced together. Listen to 
lh«* siring line that adds the sense of beauty, the 
ramming piano lira* tears a new beat into your 
heart and then when it all comes together you'll be 
throwing your hands in the air The flip side sounds 
very Lunn-C influenced mo surprise considering 
Poosie and him worked together for years). Phat 
kick drum build into some nice last breaks and the 
piano line, wow! Reminds me of a sort nt Piano 
Progression teel brought into a 4 beat era. Gel at 
all costs. 
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A Happy Hardcore Fan 




















ini hr la haunkd science 


trio - tiaunted science 


after one of the most critically acclaimed jungle albums of 1995 and 
a remix for everything but the girl, omm trio are back with a new album! 


omni trio are masters of rhythm and melody 


mmm 































12's 

The DJ Producer- Nitemore On B-Kore 
Street StormBreaks Rec. 

This is the first release off Storm Breaks Rec., a 
sub-division of Scotland's slamcore gabbo label, 
Slorm. I personally don't like Quick 'n' slick 
breakbeats mixed in with my 909 whomp, but 
Nosenbluten and now this release have changed 
my mind. Three Irox off this 4 -tracker are quick 
pace, bass bin stompers with fluctuating waves of 
4 x 4 beats blended together with cut-up dork 
breaks and swelling bass the size of on ocean. All 
of this is woven together with spooky synths and 
on occasional shmolterina of white noise and gui- 
a tv 


#4 Rodium- "When He opened the fourth seal... I 
looked and beheld o pale horse. And the name of 
him who sot on it wos Death, and Hades followed 
with him." Rodium's rampoge does kill with the 
power of Hell itself. Layer upon layer of noise 
cover and enhance a quick booming 909 wiping 
out the world for Solon Pray quick, repent, and 
buy this 12", or BURN. 

9/10 Dead End Rec.: phi +16 39 51 96 32/fx. 
+16 42 50 68 60 

F.U.H.D. - IS #40 - Industrial Strength 
Rec. 

Track one, Error, tokes the planet bv storm. Boss 
pops in and out, drums drive beat dementia, 


on occasional snmanermaQ. wm. - in Qnd oul drums drivc beat dementio, 

tar. The fourth track is Q ™ samples bobble incoherenlty (continuously), other 

of dork drum n boss gabbo that II even turn the ^Yhms speed up, others tall in and slow down, 
heads of ihe atdtore punters. Combine . (om J ond | ik , Mt 0 ono |d^ Fast Food 

Nosenbluten with Induslnol Strength Tionce slufl A y )h 9 is is ilmn jn you , foam oil at 

ce.Thrc 


and you got it 8/10 
5torm Breaks: PH/EX- +44 1592-721B43 

The Cyberminds-Base Spatiale-Cyber- 
core/Explore Toi Rec. 

These four stainless steel cybercore trax gel 
cyberneticolly uplinked and relayed to your ener¬ 
getic forebrain through your primitive synapses 
with o double punch beat and unsynched stimuli- 
tory electronics. The best way to describe this 12" 
is to quote a poragroph from cyberpunk author 
Tom Maddox's short story, Snake-Eyes, "Inside 
the cube was a fluid series of hologrommotic 
waveforms, fluctuating horn nanosecond to 
nanosecond in o play of knowledge and inten¬ 
tion: Aleph. It is constituted by on infinite regress 
of oworeness- any thought becomes the object of 
another in a sequence terminated only by the 
limits of the machine's will." 10/10 (No 
address/phone#/fax given) 

TR/Speedyq/ Tripod System/Radium 
Comp. 12" -Dead End Rec. 

This 12" has ihe intensity of the Four Horsemen 
right out of the Book of Revelations (work with 
me, please). #1 TR- "I looked and beheld o white 
horse. He who sat on it., went out to conquer.’’ 

TR does this with a hord slamma-bamma- boom 
boom beat overloyed with o scythe-like noise of 
war. #2.$peedyq- "Another horse, firey red, went 
oul. And it was granted to the one who sot on H 
to take peace from the earth, that people should 
kill one another...", fyeedyq's track is less no'isey, 
but faster with a molfet pounding 909 ond 
squeaky squelching noises that distills all order. 

#3 Tripod System "When He opened the third 
seal... I looked and behold a bfock horse, and he 
who sat on it had o pair of scales in his hand. " 
Truthfully, with justice in my heart, this trock does 
unbalance the scales o bit by creating a semi-sub¬ 


employees. All this is driven in your — 
once, throw owoy the speed ond heroin kids, ond 
dig this track. Flip the record over and check oul 
Hatred- the boss rocks the house the foundation, 
the block, the neighborhood, hell, the whole frig¬ 
ging universe! Thick boss pounds hard metal 
beats, distorted-to-lhe-edge samples drill your 
ears, and pure experimentation rule these two 
tracks. The other two are split, one is like a 
Nosenbluten- Dermal Plating' style with deon 
bass bin beats ond guitar. The other is a 'Delta 
9 '-guitar-distortion rest in the speedcore vein. 
Botn tracks ore their own and only match the 
artists mentioned by style, not by imitation. 
10/10 Industrial Strength 101 Boy 23rd St,, 
Brooklyn, NY 11214 
ph* (71 . 


deathcore that will break your back and does so 
with style. The opening track on one side starts it 
off with Vai Kilmer os Jim Morrison of the movie, 
The Doors, ranting obout death, ond kicks it off 
with o speedcore 909 beat ot a breakneck speed. 
This somL like the three others that acompony it 
on this EP, accelerote you into a soundscope of 
speeding 909's, crazy guitars, demented noises, 

echoes, distorts, and d?ives you insane Iron is 
toking deathcore to the greatest extreme yet. He 
pulls all the shots, and oil bpm's ore well over 
200. The noises never stop grating your 
nerves, the layers ore dense, the drums roll 
with a double punch, and the samples never 
stop I look forward to hearing more from Tron 
and BNG Records, as he and his label mature in a 
scene that needs more labels like this. 10/10 
Blood N’Guts Rec ph#: (630)271-1983 fx* 
(630)271-0160 

English Muffin- Return of the... -Industrial 
Strength Rec. 

The first track on side A says it all in the title, 
"Replay '96". This has been done, is over, and 
should nave disappeared with everyone's bib 
overalls, pacifiers, glow sticks, and floppy hats. 

It's a replay of the past, with happy, bouncing 
180 bpms, lame samples of reggae guys, old 
school apocalyptic noises, and the lameness of 
living (and cashing in on) the past. Lenny Dee 
and Ralphie Dee hove stooped to an oil time low 
to try to do something new with something oul of 
the post. They should nave let the good memo¬ 
ries of English Muffin be good and in the past, 
insteod of killing it by this release. 0/10 

Hammer Bros.- Shingen EP - Kak-A Rec. 
Here they are the lunatic gabbers from Japan on 
their own label spreading the underground dance 
attitude of hardcore negativity in a land 
reknowned for its electronic extremism in noisec- 
ore. These songs ore full of double speed beats, 
obscure sampling, ond raw edged dirty sounding 
boss. Out of these seven tracks, three of them 
ore of good sound quality the others sound real¬ 
ly muffled. This could be because there are so 


Ruffneck/KNOR noises to do something those two 
labels can’t seem to do: make something new 
sounding ond kick ass. Bass bin, Belgian style, 
clean 909 beats whomp their woy across vour 
ringing ear drums- making you ears bleed, while 
innovative sampling shouts messages at your 
brain. Yam Yam ana Waxheod of Out of Order 
fame ore two of the artists present on this four 
person effort. Their expertise and sound are pre 
sent on this release making it a must-have for all 
hardcore freaks. Plus this slab of vinyl has really 
good sound quality: clean, smooth, and LOUD, 
fond they use a Slayer vocal sample on one 
track). 10/10 Boss? Rec. 4 1-23-206 Tomodo- 
cho Nodo-ku KOBE 657 Japan ph/fx#: +8178- 
843-1917 

CD's 

Scorn - logghi Baroqghi - Earache Rec. 

Yep, Earache is a label that normally caters to 
death metal hut you won’t find phlegm vocals 
and power chords on this CD- insleaa you'll find 
smooth, experimental, minimal, chilled out 
breakbeats at a slow hood bobbing pace. These 
tracks aren't particularity for the donee floor 
(although they could, I guess), but they are defi¬ 
nitely for the chill out lounge. Whales weep salt¬ 
water tears amid transcendina intelligence, 
enveloped by celestial, angel-hugging bass. Each 
track devlops into a universe of it s own- stretch¬ 
ing the eternal distance of infinity. The bass itself 
is a divine messenger of the techno gods that 
even penetrates my hardhead. The message is 
"CHILL OUT, BABY!" 10/10 Earache Suite 915, 
295 Lafayette St. New York,NY 10012 Fax: 

213.343.9244 Web:http-y/www.earoche.com 

Pico - The Doctors Ate The Evidence - 
Release Ent. 

This sonic protrudence was 'recorded in lysergi- 
cally energized stereo" Take o child's toys, a 
Fender Twin amp, o couple of broken turntables, 
some tape decks, o shortwave radio, and a host 
of other noise generators, mix in so^ne beer, LSD, 
ond pot, and you get this CD composed of loose 
fitting noise collages Pulps of noises, ond bits 
and pieces of sounds both produced and found 


are also liw u«. .na** m..«»» 
a combination of Nosenbluten and Euromastors. 
All trocks are no less than 250 bpms. A very 
underground sounding EP in an ameteur, yet pro¬ 
fessional way. 6/10 (no address given, sorry) 


ph* (718)946-3398 

Wavelan vs. Disintegrator - Industrial 
Strength Trance 

Normally I don’t delve lower than 200 bpm's, but 
on this occasion I'll make an exception to the 
rule. These two tracks by these reknowned artists 


- Da Killa - Ruff Beats 


The Suicide Squad 
Rec 

I can actually hondle this RB release, normally I 
con'l stand Inis kind of early ‘90's imitation hard¬ 
core stuff (alo Ruffneck/KNOR) that is still trying 
to be hard. New York is really jumping on this 
hordcore techno hip-hop posturing, and this 
rule, these two tracks Dy tnese rexnownea i anisis re | eose js ono ,^ r thing with slamming clean 
will keep everyone dancing with their hoods in B e Uj an 999 beats, early '90's noises, and 

the air. Both tunes are semi-hard acid with an hardcore rap samples over it oil- deal 

eorly '90's techno feel with drum rolls ond old — l -/—u- n.. ™ *. ™ 

school noises. Wovelan's track has the rollii 


beats of Rocing Cor' (on early '90's DJ Acid Boy 
P favorite) with 0 Irippy 303 that prances around 
like a little tree fairy (hi, iocki). Disintagrolor's 
track has a dark, yet not bleak, feel. It's an 
uptempo hard acid techno house thong that 
pumps you up with a jogging 303 ana spine-tin¬ 
gling, goose-bump-building arum rolls that will 
put you over the edge.This is an excellent, solid, 
well-produced effort from two of techno's great¬ 
est innovators. I suggest anyone, DJ or not, rush 
out ond pick this one up. 9/10 (address is same 
os industrial strength, above) 

DJ Tron - Undead EP - Blood N' Guts Rec. 


slondoti) hordcore gobbet Irock tholIk #jljL Here^the debut™ loose from DJ Iron's own 

tf :si“ KSS 


_b rap samples over it oil- dealing with 

psychos and maniacs. One song is an excep¬ 
tion to the other two: it's an awesome speed 
core Irock colled, "Fuckcore Pt 1". The bpms 
soar off the richter scale, "fuck" samples are 
used repeatedly, and it is by for one of the 
best hardcore trocks out there. That song kind 
of makes me wonder- do they octually wont 
to be "red" hordcore, or do they want to be 
"wussy" hardcore, like the other two tracks 
make them out to be? I hope they go for the 
real hardcore, there's too much crap oul there 
already. 5/10 Ruff Boats 101 Bay 23rd St. 
Brooklyn, NY 11214 ph# (718)946-3898 

Hardcore Osaka EP - Bass2 Records 
Once again I don't normally like stuff using 
early '90's hordcore noises, but this release 
rocks. Four tracks utilize the overused 
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_j DWause mere ore so uuu «« wnhw uv... 

mony songs on this vinyl. The three good songs scatter the aural boundaries, moking you wonder 

‘ the best trocks on this EP, sounding like how artless can art gel before it s not ort any- 

1 ' more, know what I mean? Not the best noise 

thing oul today, but it does cause some interest¬ 
ing Ratulalions in my writing 5/10 Release Ent. 
PO. Box 251, Millersvile, PA 17551 
ph*717.397.9221 fox:717 397 9381 


Masonno- Inner Mind Mystique -Release 
Ent. 

Threw out brains jelly sidewolk hush tweek the 
hammer ballpeen. Noise shrill feedbock feelback 
fedbat feekbass - distortion dischortion drschor- 
dion fleecebock disjorkion feedtortdision shrill 


DJ Rackme's Scale 

10/10...Godly Masterpiece 
09/10...Nearly Flawless 
08/10...Some Really Good Trocks 
07/10...Not Godly, But Good 
06/10...A Couple Good Tracks 
05/10...You May Want To Hear This> 
Before Shelling Out The Cash 
04/10...Reiatively Boring 
03/10...Really lame 

02/10_Utter Disgrace 

01/10...(Flush) 

00/10...SHIT 

(this scale has been sampled from Joe | 
Headcrash (Hellfrost line), thanks Joe) 


















































bell sandstorm melt. Stolemote is in full effect, 
Mosonno pitted against Merzbow s Pulse Demon. 

The weiner is Japanese NOISE RULES THE UNIVERSE 
in the industrial age. Electronic birds of sorrow sing 
"Mademoiselle Anne" to deaf hobos of art in static 
parks, so many deaths to human ears hammer 
blade shock. All is misinterpreted as '60/70'$ psy¬ 
chedelic music. Japan homes the two best noise- 
mongers, jump on this wagon the tale ain't over 
ret. 10/10 Release Enl.: PO. Box 251, Millersville, 
>A 17551 




Brighter Death Now* Innerwar -Release 
Ent. 

Layering is the key to my saintly, rotting heart. 
Roger Karmonik holds that key in his darkly gothic 
noise hands. Plump passions of roped youths in 
dork alleys (souls lost and searching) is something 
that inspires ol' Rog. Photos of a gutted corpse, 
burnt human figures, and what could be his five 
year old neice spread on the couch in eoger antici¬ 
pation for Roger's analogue wong, highlight this 
CD's cover. The anlimusic that abounds on the CD 
puts you in the middle of a wide open chasm stand¬ 
ing on a bridge. On one side he ploces our society's 
negativities, on the other he places our blindness 
ana refusal to believe in the other side. God or 
Devil. Life or Death. Nuclear Family or Nuclear 
Holocaust Excuse me while I go slit my wrists. 

8/10 (same address as above) 

Johnny Violent - Shocker • Earache Rec. 

"ooooh Johnny, I bet this album is gonna be real 
hardcore, I mean the hardest." BOOM, BOOM! This 
album is full of the cheesiest, wanno-be hardcore 
gabber ever produced. This is a two CD set, CD#1 is 
nis own wimpy, uncreotive cheesecore that he 
seems to think is pretty hard he does a lot of 
boasting CD#2 is someone else mixing it up, 
thrown r down everyone else's wimpy stuff into a 
huge ball of incredibly bod shit, although his mixing 
ability isn't all thot bad. I put his last CD down as 
the worst album ever proauced, but I think this is 
even worse. Is this guy a joke, or is he serious? 
Don't waste your green on this. 0/10 

Music Should Hurt Compilation * Self Abuse 
Rec. 

A beautiful rigid flower is unfolding in the nuclear 
sun of New Hampshire, ond it goes by the name of 
Self Abuse Rec. This label is putting out some of 
the best noise in the genre at the moment. Smell 
and Quim of Enland's underground make an 
appearance with "Porvertuat Reality", featuring 
samples of some girl whimpering, v Fuck my ass, 
fuck my ass - fuck my ass, fuck my ass." mis 
moves you into a found sound torture dungeon of 
massive noise appeal. Merzbow damages ears and 
speakers with his track, "Pretties for Vou", here 
ceasless pulsations of gestating white noise heckle 
screams tor mercy. Daniel Menche of Portland, OR 


Rev. Rackme's Top Ten 

1. Musk Should Hurt Completion - Seif 
Abuse Ret 

2. The (yberminds-Base Spotiale-Cyber- 
g>re/Explo*eToi Ret 

3. Masoma - Inner Mind Mystique - 
Release Bit. 

4 . F.U.H.D. - I.S.#40 • Industrial Strength 

l DJ Tron- Undead EP - Blood N' Guts Ret 
i. Fetisdi Park - Troust - Extreme Ret 
. Scorn - logghi Baroqgji - Earache Ret 
i. Hardcore Osaka EP^Bass2 Ret 
9. TR^ Sjieedyq/Tripod System/Radwm - 

?^TongueBudcet/nieHotrorKnownAs(Ja'- 
Lo'-Pazi/SeH-Heb/DeerHoof - 
LegMeot/InflamedRituak Ret 


releases, 'Shafted Stingray" with back and forth 
sifting scratching scuffled noise moving in on you 
like on avalanche of black snow. The all star track 
though is by Japan's Killer Bug, 'Brain Police 
besieged Parkside Corp ", this is pure utter noise 
massacre with a devastion of the total sound wave 
length. Fourteen projects strut their stuff with 

R uffed up chests and the power of 10,000 foctorie 
you are into noise this is essontial, if you don't 
quite understand what this whole noise, thing is 
about then this CD is a must for you. Write to 
Patrick at Self Abuse 26 South Main St. #277, 
Concord, NH 03301 USA or Selfabuse@seJf- 
abuse.mv.com and tell him DJ RAckme of MAssive 
MAg sent you 10/10 

Kato Hidecki - Hope ond Despair - Extreme 
Rec. 

I don't listen to much acoustic music, but Extreme is 
a highly respected label, and this is a really good 
CD. the title of this release comes from photograph¬ 
er, Robert Frank, friend of the late great, Jock 
Kerouac, papa to the beat generation, 'Black and 
white is the vision of hope ond despair" Black and 
white photography was the inspiration and motiva¬ 
tion of this experimental ovant garde jazz CD. Kato 
utilizes o concept of time in his composition of the 
music featured called Japanese Noh which consists 
of Job or introduction, Ho, or break, and Kyu, or 
fost. The beginning of each track starts out very 
slowly, then a sudden movement out of context with 
the intro drops in, breaks up the song, ond moves 
quickly into action, ond then it just suddenly ends. 
This is on album for people with unique tostes in 
jazz, mellow experimentation, ond acoustic music. 
6/10 Extreme Rec. USA 1071 Main st #2000, 
Cambria CA 93428 fx:(805)927-0384 or 
extreme@well.com 
http://www.xtr.com/extreme/ 

Fetisdi Park - Sporen/Binumb - Extreme 
Rec. 

What you get on this CD (which con also be pur¬ 
chased on vinyl for you DJ's) is one solid, experi¬ 
mental, hard noise, avant garde techno track with 
abrasive unrelenting drum pounding beats that 
bring o digital apocalypse around your heod. Track 
two starts out slow, with on ombienl feel, but 
through its eleven minute running time it evolves 
into an innovotive gulpy squelching tingly techno 
dance around the house tune. Track three is o 
twelve minute epk from their Troust album (see 
next review), this one is a cool breeze across your 
smiling, sweaty face in the sunlight of o brand new 
day's down after the party is over ond you lie bock 
in the cool, green grass, blades tickle your cheeks, 
and you let the dew settle lightly upon your eyelids 
as the swollen factories nearly begin their 12 hour 
work day and everyone is going to work in dirty 
jeans and hove frowns on tneir heavy faces only to 
join the dance inside your head, yet they never 
notice it... and to you it's all just a dreamland. This 
3 song EP should influence more people in the tech¬ 
norove scene- it would help our scene out. 9/10 
(see address on previous review) 

Felisch Park - Troust - Extreme Rec. 

Here's a whole CD of FP. Eight songs bring you clos¬ 
er to god through avonl gorde, heavy, dark ambi¬ 
ent noise that mokes you feel the way you feel 
when you see, ond ore under, a thunderstorm's 
dark reluctant clouds and you are naked having 
sex with a beautiful dark girl from Bombay in a 
park under a huge shade tree with her on top and 
a church bell lolls in the neighboring town as her 
orgasm peaks while the bell chimes twelve and you 
shoot your load into the dork skies above you ond 
you ore lost wandering among saints and sinners os 
mothers push their babies by in buggies of light¬ 
ning, to thundering applause, so please appeal to 
this album, rush out and purchase it, before Shiva 
changes your path with his/her life drum. 
Wonderful! 10/10 (see address in above review) 





NAS- IT WAS WRITTEN COLUMBIA 
RECORDS 

Nos' second release is nothing short of perfection 
Produced mainly by Poke and Tone, (plus o special 
cut featuring ex-Oeothrow producer arid founder 
Dr Dre) the olbum displays just how versitile Nos 
can be outside of the ciche' topics in hiphop The 
first track feotures o hype-ass guitar sample origi¬ 
nally by Sting, entity ‘The Message' After 
nosty Nos delivers his 'message', me rest of the 
story then unfolds from 'Street Dreams' to If I 
Rded the World* this album ne ver 
lets you down Jyridy or 
bentwise Don't •. 
steep' 


HE HIP HOP GUY 


VARIOUS ARTISTS THE WAKE-UP 
SHOW VOl. 2 IOUO RECORDS 

The Wake-up Show is probably the nations most 
recomzed hiphop musK program Broadcast live 
on 92.3 The Beat every Saturday night from U\ 
(and now simulcast by satellite to several motor 
cities ocross the US) me Wake-up Show features 
three hours at hiphop music, news and guest 
mc's. This release features a collection of the best 
freestyle appearances from thot program Some of 
the highlighted artists include KRSone, Tha 
Alkaholiks, ond the now almost legendary Casual/ 
Sooht battle Although most of the freestyies are 
preformed over redundent instrumentals, me com¬ 
pilation os o whole is excc 
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DIGITAL 
UNDER¬ 
GROUND- 
FUTURE RYTHM 
CRITIQUE 
RECORDS 

The original boy-area funk.-family 
returns with their fifth olbum. H you're a Ion of 
the underground you’ll defimriy wont to rick this 
up, it's very smooth ond wufi produced The two 
songs which exceptionally shine on this releose ore 
'Glutious Moximus' feotunng Soafi, and 'food 
Fight' which features a guest appearance by Del 
Tha funkee Homosapion Word to Rumpfy 
Rump! 

HELTASKEITA- NOCTURNAL PRIORITY 
RECORDS 

Straight from the Boor CompCIik comes Rock and 
Ruck o.k.a. Heltaskelto Would you soy this olbum 
has a plethora of guest producers 7 Si, there is a 
plethero of producers. Such producers include Do 
Beotmmerz, Baby Paul, Buckshot ond Lord Jamar 
lust to name o few. The first single from the 
olbum 'Operation Lockdown’ is produced by E 
Swift from Tho Alkaholiks. Ruck and Rock deliver 
their ill styles of row, drowsy lyricols which 
superbly m into their arsenel of phot beats 

TRES DELINQUENTS ( SELF TITLED ) 
LOUD RECORDS 

Sen Doag's latest project since leaving Cypress Hill 
IT SUCKS DICK, DON'T EVEN BOfHER- IT'S 
WACK" • review by Shemp 

RAS HAS SOUL ON ICE PRIORITY 
RECORDS 

After years of guest spots, soundtracks and compi¬ 
lations comes Soul on Ice' Ras Kas* first solo 
release Ras Kas in my opinion is one of the most 
brilliant lyricists in hiphop world Today. Although, 
upon listening to this much anticipated project I 
feel the production foils to live up to the 
presedence set by the lyrics. While this olbum has 
the potential to fie extremly sucessful in the radio 
market, for a lot of headz it takes more rhan just 
"coalio type' funk beats to make a solid ptoduc- 


DJ HONDA SELF TITLED RELITIVITY 
RECORDS 

from Tokyo Jopon comes producer ond internation¬ 
al 0) champion Dj Honda. Eoch of the twelve 
hocks cm the album hove a single or a group of 
guest vocalists including cuts by Redman, 

Common, Sean Black. Problem: and many more 
Everyone shines on this album, if you don t have it 
yet. pick it up soon! 

OUTKAST ATiitns LaFACE RECORDS 

From the duo rii# brought you the album 
Sojutten^ comes Outkosfs 

second Alliens. This album once again coptures 

(adilllac doors 

HIGH SCHOOL HIGH THE SOUNDTRACK 
BIG BEAT RECORDS 

High School High is a new film starring actor Jon 
Lovit 2 of Saturday Night Live fame and produced 
by the makers of Naked Gun The soundtrack itself 
is comprised of twenty seperate tracks- same 
hiphop ond some R&B De la Soul has a smooth 
track called 'I can't coll it' delivering their views 
on coping with day to day situations ond stress. 
Othei tight songs include 'The Ultimate' by 
Artifacts ond, ’Peace, Prosperity, and Paper* by A 
Tribe Called Quest One other point of interest is 
a cover ol a Queen's Bohemian Rhapsody' by The 
Braids odd, huh? 

XZIBIT AT THE SPEED OF LIFE LOUD 
RECORDS 

Straight from Tha Alkaholik clique " o.k.a tha 
forty downers- flips rhymes like Colvin flips foes 
and quarter pounders - Xzibit (hading from LA) 
comes with it, m this, hs first solo releose Tracks 
like 'The Foundation’ and ’Bird's Eye View' let you 
know right off the back |u$t where Xzibit is coming 
from. Be sure to listen to ’Plastic Surgery', it's 
probobly the nicest track on the album Guests 
include King Tee. The lootpock, Saofir, Ras Kas. 
and of course Tha Uks! It's teal hype 

A TRIBE CALLED QUEST BEATS 
RHYMES AND LIFE JIVE RECORDS 

Once again the Tribe returns., with their fourth 
release It's almost magical when Q-Tip, Phife 
Dowg, ond Ali Shoheed unite on a protect, every¬ 
thing thot they moke usolly becomes a htphop 
classic. I con't, however soy thot about this 
’ olbum. Listening to this olbum it seems os though 
somethma is missing The rhymes just aren't os 
good as they have been on post endeavors Ifs 
no Low End Theory. 
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Suiode Squod (RuH Beets, US) 12" 

Alter o recent onslaught of rather trashy 
releases, this may be the one that signi¬ 
fies that this Industrial Strength sister 
label is bock on course. "DaKilla" is still 
in the some ball park as some recent 
releoses on Ruff Seats, but carries a bit 
more of a wallop with more speed and a 
darker, edgier tone. "Fuckcore pt l’is 
the track that'll grab yo by the balls and 
send you to the grove cursin'. Heavy with 
Aussie screams and death threats, this 
one moves it self along sooting above 
250 bpm with some tight percussion The 
final cut is ‘The Menoce", a breaky Amigo 
track with pure grit written all over its 
raunchy samples and shifty percussion. 
7.5/10 <don> 


pieces are definitely along the some lines 
as o lot of the recent Exploire stuff with 
crunchy minimal speedcore beats hitting 
like jackhammers to the brain. A solid 
buy. 8/10 <dan> 


DJ Tron- Massacre EP Storm, 
Scotland) 12" 

A slammin' second release for Di iron A 
definite improvement over his lost EP on 
Symbiotic love. The A side contains 
“Murder The World", a slow pounder of a 
track, my least favorite on this record. 

But ey, mot’s only because the other 
three are speedcore pounders. Also on 
the A side is "Massacre", the fastest here 
clocking in at around 280 Bpm, giving 
you rodents a workout Flip for 
“Monster*, a guitar driven almost vocoF 
less speed track that has o definite Delto 
9 influence. 1 Believe In Pain’ steals 
some lines from the good old "Hate Tank" 
and tuns ’em by a searing stabbing synth 
workout at 260 Bpm. Over all a solid 
12" worth the dough for those of you 
into real hatdeore. 8/10 <don> 


Noizecreator- Rotten Shit EP 
(Brutal Chad, Ger) 12" 

This, the fifth releose from the Chud dan, 
is another solid five tracker of hard and, 
yes, brutal speedcore gobbet noise shit 
me A side opens with “Fukkin' Bastard", 
probably my least favorite track on this 
EP. It's fiord, it's quick, it just lacks some 
of the power that Ihe other four tracks 
have. Also on the A side is "The Combat 
Goes On". What starts out as a viscous 
noise track sinks into the trademark 
sound of Brutal Chud.. .layered kicks with 
hard guitars shitting on your face, flip for 
TTeirofisme"... storting with time 
stretched Berman vocals, this slams into a 
270 Bpm deathcore march 
“Decontamination" is o melange of famil¬ 
iar samples over speedy bocklines, while 
"Beautiful Noize" is more on the stopped 
down tip, minimal speed it is Get this or 
be dumb. 9.5/TO <don> 


hem... fast, brutal, dark, complete elec¬ 
tronic warfare. The other two ore on the 
slower tip ond not so interesting. This is 
limited to 500 pressed so hurry your ass 
up. Not as good os seven but better than 
six... kindo. 8/10 <dan> 

Hammer Brothers- Shingen EP 
(Kak-A, Japan) 12" 

Fucked up shit man. Seven tracks of 
absolute mayhem-from these twisted Jap 
boys A few of these tracks appear on 
Shockwave 20. but the best track does¬ 
n’t, making this 12" worth the money. 
This EP has it's definite high and low 
points but four of these seven tracks are 
so fuclcinq nutty and under produced and 
mean ond insulting that it’s all worth it in 
the end Crazy Japanese pop bonds 
screaming bloody murder to gome show 
theme music as wailing hesh guitars coca 
awoy, supplying the symphony for som- 
pladelic wars of Rob Gee, Nasenbluten 
und a cost of a thousand headless chil¬ 
dren. Eat it and smile. 8/10 <dan> 


_JP Symbiotic Love 12". then the release on 

tracker has o very confused Strike, ond now this. Four tracks of com- 

ftoXm Wicked samples run amok 
over the percussion of rattling 909 kicks 
and snares, which seem to be the only 
.r, All | 


Sonic Overkill- The Need for 
Speed (Speedcore, Ger) 12" 

This is the first release for rhe newest 
label in the Napalm stable ond I couldn't 
be more impressed Done by the Noise 
Junkie, who did Shockwave 18, tins four 
tracker has the same feel as the afore¬ 
mentioned record, only better By Ini, 
this is some of the best speedcore 12"er$ 
I’ve heard in a long ass time. East, brutal, 
non repetitive, original samples, and dare 
I say smooth and even groovy lust unre¬ 
lenting boss in your foce Three tracks are 
in the 250-260 Bpm range, while the 
fourth is over the top at 300+. Limited 
to 500 copies, so hutry your soft oss up 
ond find this before the Elves find you. 
9.99/10 <don> 


Zodiac- Psychic Hardcore (Brutal 
Chud, Ger) 12" 

This is some mean shil. Not really too DJ 
friendly, but domn crazy. "LSD 25 Crash" 
is some noisy ass breakbeat-noise-hip-bop- 
distortetWrug-talkin-909-kickin’ messiness 
with bod trip written oil over it. "Thorium 
231" is crunchy noise speed core as is 
the hilariously named "I’m the 'Rope you' 
Mon" "Napalm Suggestion” is a bit 
slowed down compared to the rest with 
gritty guitars under a distortionfest from 
hell Although this is not the best m 
duced EP, it is damn interesting, ond defi¬ 
nitely worth o listen. 8/10 <aan> 


Nukom (Bastard Loud, US) ) 2" 

After o long stage of dormancy. Bastard 
Loud comes back with a production from 
Carl Corinci, one third of the 0,0 A crew 
Plain ond simple, this thing is fifty-fifty. 

‘ ‘ fO.with 


IQin imu xnwyw. ino mmy '■> ""7 ""7- 

’Countdown* is hard to listen to. with a 
repetitive sample of "1-2*3-4" 

Hmmmm.... count up, actually "win 
Bastard Loud* samples the movie 
Casino, talkin' bout, "you hit him with 
fists, he'll come bock with a bat" ond so 
on down the line until you're dead with a 
couple pounds of lead in your body. From 
here you're dropped into o dark ass synth 
world only to be let out by the same 
scary Mr DeNiro. Flip for "Reuse Your 
Hands", a gritry speedgabbo frock, very 
DJ friendly and the best track here. I 
don't wanno say anything 'bout the 
' * jk. 7/10 


Fuck Musical Boundaries EP (Area 
51 Recordings, UK) 12" 

Not speed, just hard strange stuff. 909 
kickin’ alien dung oil floating around at 
about 200 Bpm with funky geetots oddly 
showing their heads. "Grey Skin" is prob¬ 
ably the weakest track, kind of a wimpy 
kick oral a boring atmoshphere. but 
wait.. things only get progressing better 
"Hybrid" is a solid core nock with screech¬ 
ing synths and o bit of slow shit guitar 
Flip for "In Another Time", a guitar driven 
jam of hardness The finest ond lost nock 
is "Interrogation", with a funky kid stop 
intro (you il know what I'm soym' if yo 
get it) this nock picks up the pace to 
around 215 Bpm, odds some space and 
guitars for a domn fine track, borry, out 
of odfectives today. 8/10 <don> 

terry Dee md The Harkore Wwrion 
(Industrial Strength United, US) 12" 

This is the first limited press for IS. and 
I'm left wondering why this wasn't put on 
Ruff Beats and the latest Ruff Beats 
(Suicide Squad) put here. This thing has 
one good point, that being "Anywhere", a 
down tempo dork cruncher nock that is 
relentless with its deep undistorted kick 
Other than that, you're left high and dry 
with three other nocks of the same old 
synth patterns and chipmunk samples If 
one nock forsix bucks is appealing, go 
for broke . literally. 4/10 <dan> 


fucking cunts and...) and some odd synth 
work mis four tracker has a very confused 
sound but is worth a listen 6/10 <don> 

Ihe Bezeiker (Bastcrd Loud, US) 12" 

Written side starts out on kind of a bum 
note with "No?" ...fast and hard but the 
samples ate weak. Ihe second offering of 
this side picks it up o bit..."koala Fish, 
Mutant, Bud" uses some nice samples 
straight horn the movie "(lerk$’...yo 
know . "Come on man, Bezerker. fol¬ 
lowed by the Russian chant of "BAE2A- 
ERKERiT Also in the works here c some 
funky low anolouge sludge working its 
magic A pretty funny speed track. Flip 
this thing and shit your pants immediate¬ 
ly, cause oh mv fucking god, this shit will 
rip your dick oft upon impact I mean. 

I've heard some fast shit, I've heard 
some hard shit, but fuck, this opens up a 
six pack of whup oss on every fucking 
thing that's come before it. I'm talkin’ 
400+Bpm death metal up your oss (origi¬ 
nal vocals included).... the merchant of 
death on patrol sticking cattle prods up 
your lunky hunky ass at o million miles 
an hour. This shit don't even fuck 
around The closest thing I’ve heard ro 
death metal mot's been shat out by a 
computer If you don’t like this then you 
don't like hot wet porno style sex with an 
axe grinding into your skull while gay 
black nazi drag queen amputee Draino 
addicts m Barney suits cheer you on to 
orgasm... all the while munching on a fat 
ass Chaco Toco... and if you dan’rlike 
that, l don't know what you're livin’ lot. 
10,000/10 <dan> 


thing holding these tracks Together 
tracks are highly playable and fucking 
insane. Not to be missed. Look for Troa's 
next release on Brutal (hud... soon 
9 9/J0 <dan> 

U.V.C. (Industrial Strength, US) 12" 

Sal Mineo aka Strychnine returns in top 
form with a five tracker of bangin' 
scream-core for your oss. The B side is 
whefe the goodies are at. although 
"Axis", the first A side cut is a muddy 
speedsefeam track, along the same lines 
os "Death Is. ", the first B side track. 

With a nice scary ass vocal (Man, this 
guy must watch some twisted ass gong- 
srer/gore Hicks) sample intro, this track 
stay on the dark vibe nnd never looks up. 
Muddy screams bog down the percussion 
and give a very distorted sound that only 
(omes dean wtien the percussion drops 
for little half measure drops. The best 
track on this EP is "Half Dead" Once 
again o nice intro and then it's off to the 
races with a track in the Delta Nine vein, 
minus the guitars Quick and smooth with 
Nasenbluten and Mineo's own DOA sam¬ 
ples slamming in for a millisecond before 
the gabbo drum whups yo ass into 
andrenalme overdnve. The second two A 
side tracks are nor so desirable, but the 
other three tracks make this more than 
worth the money. 9/10 <dan> 


fourth track... dtek. 7/10 <dan> 


No Tek 2 (No Tek, ???) 12" 

Word is that No Tek is a break oH label 

from Exploire Toi, and due to the graphics , r , . r 

here I'll believe that word. Four tracks of Nopalm B (Napun, Ger 12 
strangeness Battr ol the Hist tracks on Shit, you rood the ntle, now if that om t 
each side hove a funky upbeat (no, not 
happy, gimme some credit fuckface) 
touch with the beats staying hard and 
fast. Each inside cut on this four tracker 
shows that this label is definitely associat¬ 
ed with the Toi family, os these two 


Return of The English Muffin (ID, 
US) 12" 

Anyone for more rehashed "old school 
crap 7 Me neither 
-1/10 <dan> 


DJ Freak- Abduction EP (Storm, 
Scotland) 12" 

If Freak's last effort on Storm got you 

S , gel this, os two of the tracks are 
in the some vein as that EP. If you 
were not in to that lour track excursion 
Into croiy weird annoying and piercing 
fast beats, get this anyway, os two of the 
tracks here offer up a change. As always. 
Freak lays down some very mixoble 
tracks. A side storts with "Abduction EXP", 
a dirty kicking noisy track with a damn 
evil breakdown. "Hypnotized" is my pick 
on this EP, with its Hanged out voice sam¬ 
ples and smooth, vet n^Jy, petcussion 
(oxymoron's are the wave ol the 
future) . o very swell track, along the 
lines of some of the recent Epitern stuff 
(if you play ’em on 45, where they 
should be) The flip has "I've Never Been 
to Brooklyn", anomer noisy high pitched 
track with samples ol the classic Rob Gee 
sample ‘Yo, one more fuckin' thing. * 
Nat so bod. "The Scream’ is the worst 
track here Nor at all happy, |usr a little 
too accessible for my tastes. Find and 
buy. 8/10 <dan> 


m you tw- ^ 
enough, I don't know what is. This lobe) 
will kick you in the balls 500 times m o 
row ond nave the common courtesy to 
ask how you're feeling os you hack up 
burning phlegm bolls of semen Six trofts 
total, tour ofwhich are absolute moy- 


Hardcore Osaka EP (Bass2, 

Japan) 12" 

More lucked shit from Japan Though not 
os impressive as the Hammei Bros new 
one, this shows some potential This thing 

has an older vibe... quite repetitive With - - - 

old Mokum samples (...Oh so fast it’s gets progressiviy better. 
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DJ Tron* Undead EP (Blood N' 
Guts, US) 12" 

The first release from Tran's new label, 
ond goddamn, this shit rocks. Each 
release from this Chkogo DJ/ptoducer 
■' 4 i r. First me 


Outlaw- The Wild EP (Bastard 
Loud, US) 12" 

Produced by Manu Le Malm, this three 
tracker is pretty damn funky The A side is 
another te-fs-ffrte-re-fe-remix of "Extreme 
Terror entitled 7-Terror" I dunno. I've 
heard rhai sample too many fucking 
times..,! mean, this is probably the oeast 
mix I've heard with funky hip-nop beats 
and shit., this is one of The first gabbo 
tracks I ve heard with actual movements 
in it, but if only Manu would hove gotten 
up ond sampled something else Seems 
to me that o lot of Gabbo octs are falling 
back on the some old-same old too mutn 
Anyway, flip this and fmd "Afrik 125", a 
domn tine nock that, depending on the 
speed you ploy it at (and. yes, it sounds 
good at 33 and 45), is eiTher a slow 
grinder or o pretty damn fast construction 
of hateful noise And noise is the key 
here shifty abrasive noiswore style 'rand 
papering you at 240 Bpm (if you ploy it 
where it should be) Nite and fresh 
sounding. This side also has the ambient 
mix of this track a lot of the noise 
sounds, but a bit more spocey and o lot 
less abrasive good intro moteriol Wcrttij 
the domestic price. 8/!0<dan> 
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Mark Vefbos - Inside Oit 17' 
(Sh/GermaiTy) 

Funky minimal techno from Massive 
resident Mark Vefbos. Three frocks 
which are some ol his best yet. 

’Inside Out’ is o sparse yet very effec¬ 
tive cod funk cut while ’Alien Chorus" 


dork underground 

_ r techno track with 

wbshy chords and tnppy 
undecipherable samples running 
throughout, making a good bock drop 
for subdued percussion Also on this 
side is o funky tribal lock groove to 
ploy with. Flip for a very out there 
piece of hard to here percussion and 


worth the S here is ’Ride On’ which is 
a poundy shuffle that mokes me 
wanna get up and jump around like 
I'm on die electric bull in my favorite 
theme bar in downtown Son Frandisko. 
With it's Samples af a smooth voice 
telling you to, you guessed it, 'ride 
on', this could just os easily become an 
anthem at the US Rodeo 


represents with fouf-to-the-floor analog Qf00ve 7/io <dan> 
flavour The kicker is "Counter Point, 


ambient tones, olong with-another lock Championships os it could be the 

theme to my next big screen feature, 


a hard house odd blend with swi 
hi-hats and a build to leave you 
Orange Vinyl, too. <Brad> 


Alkahest- Trip NavigatorEP 
(Post Contemporary, Canada) 
12 " 

Funky shit from these Canucks. Fight 
lock grooves varying in speed but all 
sticking to the minimalist theory lake 

- * L , .. , , . your pick and let it ride all night while 

Reincarnation is the A side and the only dnving wgjf inSQne Also included 
worthy track here. Groovy nonce with hefe are f ouf y 0 { mm \ fa 


Wave Captain- The 
Birth/Reincarnation (Phuture 
Wax, ???) 12” 


funky stabs sounds light and funky 
until a twist changes this into a dork 
monster of trance sounds, on the edge 
of Goo. A good mixable nock from this 
solid ibel 7/10 <don^ 


vor, very much olong the same line os 
the Yanu material on Tool Box Toons. 
Heavy layered percussion and dubby 
undei currents that morch olong all in 
the range of 130 BPM 6.5/10 
<dan> 


Cosmo Giant- Obsession (Phuture 

Wlir Eii.- Please Don't Stop It EP 

Pretty domn funky this shit is the ong- u$) 17' 

inol has an almost housey feel, with a - . 

funky bosslme meshing in with thick 
percussion, excellent samples and a 
floaty voice chord. An great track. The 
remix, on the flip, is o ait more on the 
trancey side with more speed lobout 
140) and less chonge. The some bass 
line and voice are here, making this 
iginal Sami 


Straight out of Milwaukee comes this 
three tracker of acid experimentation 
from brand new producer Karl Bzdseh 
Go directly to the B side for the goods. 
"Don’t Stop It" is an housier acid cut 
wrth funky sample drops ond nice 
tweaky 303 workings, while "King lut’ 
best cut here. Wi' 


is the 


ith o definite 


"Long Dong Dan Goes To Japan* 
6/10<dan> 

Klex- The (omit (Spy vs. Spice, 
US) 12” 

"The Comit" is rather bonng uninspired 
trance music that'll put you right to 
sleep. Flip for ’The Tnp*, a Dave Clarke 
influenced (yes, the Red synths ore in 
effect again) that is a good track, but 
really doesn’t go anywhere, but it is 
kinda nice. Shit dudes. I'm outta 
words all this techno stuff sounds the 
same, gimme some countryivwestern 
for chnsake. 6/10 <dan> 

Thee Maddkatt Chronides- 
Vengeance Is Mine (Clashback, 
US)12” 

Another new Intellmet release, and os 
this family of labels expands their 
sounds I'm storting to like it even 
more. This first release from Ill-state’s 
Clashback Records is o dark trance 
monster with influences from oil 
oround. "Mommy Why 7 ’ starts with 
some scary (but sort of corny) spoken 


lust os usable as the original Sornmin’ p) os tikman influence, this thing ocrdidy words riding over a small kick. 


8.5/10 <dan> 


creeps up on you from behind with 
force ond tweaks its way into your 
skull Keep it cornin'. 7/10cdan> 


The Blunted Boy Wonder- 
TimesSauare EP (NovaMute, 

ii > , T t Underworld- Born Slippy (TVT, 

Steve Stoll in disguise here Two out of gs) 12”/CD single 

the four tracks really bock her, both of Wet | ^ jsn * r exor ff Y new but it's 
them on the A side Circuit Sex is re-released to go along with all 

hard 909 techno with noisy Chicago f fa ^ f rom fa flick Trainspotting, 

style percussion and wicked squelches 50 -g orn $| ippy - 15 qu)Te 0 nice nock 
gettin'fonky on yo ass o bangm with the trademark Underworld vocals 
quick mixer of o track The title track is flnd Q meo jy driving this to make 

a damn good portrait of Times Square (t Q mod y f, ord Te( h no tra ^ de f, mre | y i wo ** _ - 

on New years Eve Dork and futuristic, wofdl c p | oy [fa Q | so , n dudes a which neither are nance The Patrick 


drops into on overcast synth line remi¬ 
niscent of Trope's ’Amphetamine* with 
a lithe less chord progression o good 
dork trance nock. ’Vengeance Or A 
Modman* Is on the some tip with 
unchanging strings and sharp acid rid¬ 
ing over o tight kick. 7.5/10 <dan> 

Patrick Lindsey- The Phat Jive 
(Harthouse, Ger) 12"/CD 
Harthouse TOO compilation 
(Harthouse, Ger) 2xl2”/CD 

two great releases from Harthouse. of 


iwye 

with a vibe telling you that nothing is 
really as it seems and every thing is 
about to go mad The best I've heard 
frotn Steve Stoll in a while 7/10 
<don> 

Paromatrix- Galactic Acid EP 
(Sense Of Sound, US) 17' 

acillEFEEDdf Four tracks here, but the 
one ro grab is ’Energy Wove, on up 


formulaic jungle producers Nothing 
new here, just the same old [ozz step 
stuff, domn unmonumentol. Also 
included are o few other remixes, with 
even a few more on the CD single. 
7/10 <dan> 

- Cai Bosjen Moller- Revert 

tempo shuttle with excellent percussion Rh thm ( Dls ko B, Get) 12" 
that will hove stomping on the floor "Memories" is the A side cut, a loopy 


155 times each minute it ploys The 
funky squelches of 303's run around 
here but don't dominate but give this 
track whot it needs The rest of the 
tracks ore ample, lust not os notewor¬ 
thy and not qs * 
fun. If I didn't 
dumb stupid drooling illiterate invalid 
running my toy trucks oil over the bus 
driver and whatever poor soul was 
retarded enough to sit next to me, I'd 
say this was a Drop Bass (fishing) 
record But I'm not (no reoily. I 
swear) and it’s not. 7/10 <dan> 

Satork Soul (Pomelo,???) 17’ 

Weird minimalist techno bom I don't 
know where The A side has a deep 


remix by Alex Reece, who I've come to Lindsey record is of the house ond tech- 
considet one of the most boring and no persuasion, but catogorotton does 
not cover the ground this record does 
for Harthouse The some thing goes for 
the "Harthouse 100’ compilation, 
which features the likes of Bramcell, Jin 
Center, Bill And Ben, Sven and Rolf, 
Hardfloor, Alter Ego, Pulse ond Patrick 
tmdsey. Every Track on this comp is 
nothing like I've heard these producers 
publish before. A great leap forward 
tor Harthouse 10\10 <ol dente> 

Fretless A.Z.M. • Holistic #005 
(UK) 12” 

Holistic recordings; a U K nonce label 
known tor its releases by Titanic and 
Thunderhead finally resurfaces with a 
record more akin to Money Mark than 
Sven Vatb Three cuts af solid funk ond 
soul slow enough to mix with drum 
and bass It really seems like lately 
lobels have been more open to experi¬ 
menting which is definitely a good 
thing for the sound 7/10 <o!den?e> 

Russel Kent- Kick Your Fucking 

Ass (Disko B, Ger) 12” HeadphunK * le Petit Prince 

The title nock isn't much unless it's tor Limite’ #2996 (France) 12" 
o couple of laughs. The only track limite' in my opinion has been the 


almost iG2zy house techno hybrid with 
morphing synth lines ond lumpy mini¬ 
malist percussion. Flip for 
"Interiechon*, an up tempo cut with a 
npl&. not os notewor- g r0Qvy j ow that will surly put 
as driving Straight analog c fa unce )n youf S | Bp a«o on the B 
r know better and were a sldB fl f jfa pj^ fa title track, a 
fairly gritty frock, bordering on the 
Reload style with a bit of white noise 
acting like a synth One of the best 
12*s I've heard horn Dtsko B recently 
8/10 <dom> 


Instinct Records Presents 



Moby:Rare presents an 
extraordinary collection 
of 12 inch-only alternative 
mixes of classic Moby 
songs and other rarities. 
“Rare” also features a 
free bonus disc with the 
complete, collected mixes 
of “Go.” 14 versions, 
many never released in 
the US, in a 60 minute 
continuous mix. 


RL5D RVRILHBLE FRDfH IH5TIII[I 




FUT1QUE: 

Luv Luv 

Trip hop at its Pest. 

•mbACIOl 



One of the leading 
ambient artists in 
the world. 




Instinct Recordsi 26 W. 17tm St. #507 New Yon*, NY lUQU 
VOxi 212 . 727 . 1360. Chaili 72170 . 176 Sfcanf»u 5 ERvE.coH 
For a free catalog send a SASfc to the Anwess above. 



































IN STORES NOW 
..or for MAIL ORDER, call 
12” DANCE (Wash DC) 

1 (888) 659-2010 
days a week. Noon - 9pm 
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Germany or Tetsuo, but definitely give 
this one o chance 8/10 <mark> 


best mid-rempo electronic music label of 
the post twelve months In the last six 
releases they've switched from trance to 
more hard techno orientated stuff, which Mike Eggert vs. Fred Giteau 
I'm sure is okay with everybody because (Mindworx, Germany) 12" 
then stuff is always on point This record 
in particular consists of three innovative 
and stompm acid cuts, but anyone who 
loves powerful electronics should try to 


a Dut too many records, but he 
ts us down This is perhaps his 
best production offering in some time. 
Three tracks in the style of simply drums 

t _ . _ and sound effects that he pioneered 

There are many different Kinds of techno Minimal layering with lots of movement 
records. Some you remember the sec* This record goes well with the vast cata- 


ond hme you hear them, and some you 
forget before they ore mixed out This 


dig up any of their works, because every record is two upbeat trance onthems. 
Limite* is essential. 10/10 <oldente> Dan Efex surely has at least one copy of 


log the Con nos developed and influ 
enced on such labels os Hybrid, Jackpot. 
Harthouse. Analog and P Rhythm Much 
respect 9S/10<Mafk> 


Sound Enforcer - law, order, ond 
sound e.p. - Primate Recordings 
#006(UK)12" 

Sound Enforcer Resurfaces whith three 
kick-you-in- the-nuts cuts on the prolific 
Primate label The first track is called 
ion Shaft. 'Nuff Said 9/10 <oldente> 


Platform- X-Trax special series 9/10 <mark> 
#005 (???) 12" 

I usually don't buy X-Trax records 
Because os i see it, they're kind of like 
the Beastie Boys in that I'm going to 


this one. The tracks don't ever slow to a 
lull |ust when you think they are set¬ 
tling into a pattern, a new theme builds 
up There ore vocal somples m the bock' 
ground, tribal rhythms, ond deon digital 
sounds, a lot of ground >d covered. The style techno No bull shit, iust hard 
production is top notch, the sound selec- techno. The graphic side is basic hard 
non is excellent and works together, ond repitmon The label side introduces 
the graphics ore high tech (I'm leolous) some filter sweeps ond sound effects. A 


5PAG DJz - Hamonic Distortion 
(RHjxid/Beiqjum) 12" 

Straight outto Belgium, Re-Load rocks 
your oss 1 Four Tracks of Fat Detroit 


good solid record for the Motor city DJ in 
all of us. 6/10<Mork> 


Aqualite - liquid Loop (Suck Me 
Plasma, Germany) li" 

__|...P. The title track is o up tempo lunky 

hear them plenty onvhow. Plotform how- trance track The ■’rhythm" sample is not let me stort out by saying that the 
ever .is roo good to let pass me by my cup of teo perhaps, but it seems a graphics on the jacket of this record give 

bit lome to me Maybe this would go 


Zzino - Accelerate (Re- 
Load/Belgium) 12*’ 


Their music is uniquely them, with o 
sound that is half hard house ond boll 
trance with a spot of trockiness on top. 
This record is just os good ns the one o 
few months ogo, but a little diferent in 
it’s approach and delivery, the label hos 
a cartoony drawing of the producers on 
it, which is a cool way of personifimg 
things Keep ’em coming, David ond 
Remcol 9/TO <oWente> 


over well in some other scenes, but in 
the midwest USA, I cannot see this 
being ployed The "low Density Mix’ 
slows it down and mcreoses the swing. 
The vocal samples ore gone ond the 
track is cool. Dance floor trance/house 
the way it was meant to be heard. 
Then, when you'd least expect it, a jun¬ 
gle track! It seems the new trend for 


me nightmares There is some kind of 
face that is all white with blue blobs fot 
eyes and mouth and a nose that looks 
like it hos o nylon stocking over it... 

Trust me it’s freaky. Anyway, the graph¬ 
ic side is the original mix. Solid hard 
Detroit stuff, very up tempo. I try to 
stay owoy from it because of the graph¬ 
ics though The flip is a K Hand remix. 
There must be something in that 


lungle in the traditional lunglist style 
though, it is tronce with jungle drums. 


Group X- Da X-Files (DJAX-Up- 
Beats, Holland) 12" 

Three trox by a mysteiy Chicago produc —JB. 

er(s). Basic Djax style acid in a way that it is interesting 6/10 <morb 
suggests the post releases of our Chi 
town friends on this label. "H.j.’s 
Kingdom’ is a great slower minimal 
bock. The "X-Anthem" borders on 
cheesy with the "Group* ond "X" som¬ 
ples, but all the bax would be playable 
in o holder edged acid or techno set 
6/10 <mark> 


German bonce producers is to moke jun- Michigan water because she ups the 
gle bocks (|ust one per release) It isn't ante substantially She drops the chord 


John Rees - Clubart (Influence, 
Germany) 12" 

Influence is a newer label owned by 
Music Research of Bod Homburg, 
Germany, who has brought you Tetsuo, 


Carl Lekebusch - For Those Who 
Know (Hybrid, Sweden) 12" 

This is the tnird full length olbum on 
Hybrid Productions, o label to watch 
There are just o few techno producer 
worth following Those who don't disap¬ 
point. Thomas Heckman, Hardfloor... 
Can Lekebusch This German. living in 
Stockholm, has put out innumerable 


labs and adds some thick reverb fX 
The record gets mighty spooky, ond still 
remains very fast 7/10 <Marb 

Frankie Bones - (3max Control 
(Hyperspoce/BrooWyn) 17' 

This is now officially o label to wotch 
Not because I am on it, although that 
doesn't hurt) Hyperspace will now be 
releasing a lor greater number of records 
and the artist pool is nothing but greot 
nomes, that's all I can say Frankie is 
bock in o big way He moy have slowed 


Mindworx, Suck Me Plasma, and others, watch yourself with this kmdo stun 
These labels all generally put out very when you hove a nome like Con 
progressive, digital bance If you like 
that style, this record will not disappoint 
It is o two-bocker, one on each side.. 

45 rpm The two bocks are very similar 
’Artrocks" is more minimal ond basic, 
with bnghl progressive sounds ond fills 
everywhere. The other back, "Clubart", 
is more orchesbated with sbings and 


records and has yet to let the techno DJs his attack on the house nonon. but now 
down This release, on his own label, is he's on full force! This EP tears the roof 
no exception First of all. the cover art is of the mother. It starts out with solid 
a full frontally nude woman. You gotta dancHoor techno ond ends with some 


spoken word/hord beat action Check 
mis out and be prepared. This is funky 
techno in the Hyperspoce sound, A label 
I om proud to be associated with 
8 5/10<mork> 


sounds building it up. A very sbong 
bonce release. 8/10 <mark> 

Thursday Club - Thunderdome 
(Tetsuo, Germany) 12" 

Tetsuo is a very reliable label. Up until 
now, all the releases were bance... this 
releose is west coast style breaks 
Thursday Club is Rennie Pilgrem ond this 
record was licensed from Mo’s Musk 


know more than one person who 
thought the naked girl on the cover WAS 
Cori Lekebusch Second, the bocks ore 
excellent If you like minimal techno, 
this record will rock youi world. Some 
of backs don't even hove o beat Some HPVI 

of the bodes have nomes in another Ian- New label new mission new record 
auage! (German? Swedish?) I don’t This is the music Alan Oldham has 
know, but buy this double pock of |oy or joined notoriety for...quick ond bangin' 
be sorry you didn't. Can Lekebusch is 


DT T-1000 - Pure Sonik 
Manifesto Ip (Pure Sonik/US) 


ond will continue to be someone to 
watch who is always on the forefront of 
techno production, who doesn’t follow 
what anybody else does, they fellow 
him. 9.5/10 <marb 

Rotor Type - Suck It (Planet 
Rhytbm/Swedefi) 12" 


"Hard os Phunk" is the only bock on the Ah yes. the newest offering from the 
record that even includes a straight four often amazing Stockholm label ond, of 


Detroit techno to rock o dancefloor 'No 
questions asked., that's what you get 
two twelve inches of nothing but Deboii 
at it’s finest. Hard percussion ond on 
analog ball ol confusion mixed 
in for an impressive result. Good bye 
ond well miss you Generator 
Welcome and long live Pure Sonik 
<Brad> 


on the Hoor kick, ond even it acquires a 
break beat by the end Very good quali¬ 
ty funky breaks. You generally don't 
think of this style of record coming from 


course, their reliable artist, (ah 
Lekebusch This is, I believe, one of 
four aliases he hos used on this label 
alone! I would love to dis him for 




AMcroUl drops minimal bent* imu a ferocious acid assault. 
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lourenl Gamier * Astral Dreams 
(F Communications, France) 12” 

A substantial offering from the Pension 
master on his very own label. Five mixes 
are included’ Scan X, Carl Cox, Modern 
Urban Jazz, Speakers, LFO’s Reality Now 
there are some heavyweights here (name 
ly Mr Cox), but I am gonna go out on a 
limb here and soy that I think the only 
real great mix is the speakers mix, which I 
believe Laurent did himself. Don't get me 
wiona, I'm not trashing anybody The 
Speakers mix is a great track and is very 
playable, in fact I bet it will hit playlists 
around the world, but the rest are nothing 
mote than overage This is still more thon 
con be said for many records that come 
out, but to be honest I expected more. I 
like the Speakers mix. Oh, the track is 
dancefloor friendly techno/house, it could 
on a good day fit into bath techno and 
house sets. Props to Laurent. I om giving 
this scare for that one mix alone.. 

8.5/10 <mark> 

Deep Dish - Stay Gold/Tangiers 
(Deconstruction/UK) 12" 

Absolutely stunning twelve inch from the 
brothers Deep, once again confirming 
that Duhfite and Shaiam ate responsible 
for some of the smoothest house music 
available "Stay Gold" is of the deep and 
beautiful sort thirteen minutes of nve 
am bliss. This is hardly a hack to mix out 
of quickly more of one to let ride and 
develop. The flip side named "langiers" is 
less laid back ond more drum laden 
much like then recent mix of the Pet Shop 
Boys. Fontostic record from on even 
greater production team do not miss this 
one if you know whot’s good for you. 
<Bmd> 


r ^estmg interpretation from 
Ceasefire... even funkier! 
<Brod> 


The Deep * Tramienl (House 
Without A Home/US) 12" 

New label from New York operating under 
the nome House Without A Home drop* 
pinq some relatively interesting ond cer¬ 
tainly fnppy house music. Three tracks 
which one could certainly concieve hearing 
out of Sasha or Digweea groove orient¬ 
ed with an undeniable energy still drip¬ 
ping with dancefloor useabifity. Very qual¬ 
ity matenal. hope to expect more from 
these cots in the future and.. nice press 
release! <Brad> 

Alienage... I Said/Have Your Love 
(Gorgoyle/US) 12" 

This is the jam of the month for all you 
Son Francisco break-y types. "Hove Your 
Love" is the track of preference with mad 
analog flavor atop the funkiest of broken 
beats. Flip for the electro rockin "I Said" 
ond it’s progressive house remix of the 
same name Ihis one will hit ot the end 
of October ond should kick for some time 
to come <Brod> 

Dub Pi$tols...There's Gonna Be A 
Riot (Deconstruction/UK) 12" 

Blunt smokin' hip hop jam without the 
vocals, bod as hell trip hop., coll it what¬ 
ever you want but this record is guaran¬ 
teed to start the party right from coost to 
coast Produced by Barry Ashworth of 
Deio Vu and Monkey Mafia fame...repre¬ 
sentin' some of England’s finest in down- 
tempo material which con still rod a 
dancefloor in fine form Flip for on inter 


Gargoyle Vs. Dj Who 
(Gargoyle/US) 12" 

Another release from this Baltimore based 
upstart . this time produced by the illustri¬ 
ous DJ Who ond the Gargoyle posse 
Three tracks., two of which I can jive on 
ond one which seems o bit too busy 
"House Rhythm" and "Revolution" both 
show definite promise but "Chopper" is a 
tod tricky the sounds ore certainly cre¬ 
ative but don't happen when they’re 
placed together. <Brad> 

Tranquil Elejphanfizer... Zombie 
Dawn (Definitive/Canada) 12" 

New horn our Northern friends ot 
Definitive., a chill houser remixed by John 
Acquavivo, Barada, and Crispin J Glover 
(no, not that freak from Bock to the 
Future) The cut of choice is definitely 
Cnspin Glover's mix., an absolutely killer 
cut of jazzy yet trippy house musk. 
Acquavivo's reaps novoc on dancefloors in 
a serious fashion ond Baroda's (by the 
way. isn't his shit getting good these 
days?) interpretation takes the funk to o 
new level. Very good record... all four 
cuts certainly useable. <Brad> 

Hacienda (EyeQ/Germany) 12" 

I’ll have to first donfy that EyeQ ond it’s 
subsidiaries ore really doing something 
that I didn't expect releasing stuff that 
you would hove never expected. This is 
far from the dreamy trance that they’ve 
done for the post five years, this is 
house music of the pleasant and groove 
oriented sort. “Plusch" is the best o! the 
three cuts ...organs, funky percussion, hyp¬ 
notic breaks. The flip side features two 
slower breakbeat tracks which could be 
considered west coast sounding... disco 
funk for the mosses. Get this! <Brod> 

DJ's Love Dubs One 
(Submarine/US) 12" 

This is all stuff that's been around for 
sometime, groups most DJ's won’t 
touch with o ten meter cattle prod (2 
Unlimited, N-Trance, etc) remixed by top 
producers for some pleasing results The 
most noteable cut is Armond Von Helden's 
mix of 2 Unlimited's "Jump For Joy" This 
isn't anythina ground- breokmg... just a 
hard Van Hefden signature deconstruction 
of on absolutely crap song I've got to 
give him credit os he’s one of few who 
can moke shite records sound qood 
Otherwise, you’ve got Perfecto s Quiwer 
ripping apart Judy Cheeks os well as 
Ricardo Da Force on the N-Irance mix 
Pizzaman's mix of Judy Cheeks is still 
crap though <Brod> 

Frankie Bones - Technolo-G (ESP- 
SUN/US) 12- 

Bones is bock on track with this Ep on 
ESP ond his other new 12" on Hypetspoce 
(see it's own review) This is classic 
Bones., no nonsense four to the floor 
hard house with techno elements Here ot 
Massive we live most on "Studio 54," o 
hard disco bonget that gets the girlies 
mavm. Other than that, you’ve got three 
more acid house cuts to unleash. Good 
<Brod> 


(Henry Street Musk/US) 17’ 

This one's a couple months old but cer¬ 
tainly deserves some notice. Prodcued by 
George Rivera, this is what we've all come 
to know and love from Henry Street DJ 
and dancefloor movers "A Movin' Affair" 
is the highlight cut . Todd Terry esque per¬ 
cussion coupled with disco samplin’ for 
some kind results. Flip for the title track 
and mote of the some. Keep it cornin' 
<Btod> 

Cantina - Mas Eisley Medley 
(Definitive/Canada) 12" 

Well, it was either Bod Boy Bill or Bobby 
D that originally ripped off this sample 
(yeah it's the fuckin' Cantino band song 
from Star Wars) but I’ll hove to say that 
Craig Drake ond his bond of remixers did 
o better job Hard house with RZ-1 hi- 
hots flying everywhere and that extremely 
catchy tune on top George Lucas 
beware, this one's guaranteed to rock it 
ond bring a smile or two of reminiscence 
to everyone's collective face. <Brod> 

Coco Steel and Lovebomb * CSL 
Remix Epl (Submarine/US) 12" 

Well... these tracks aren't new either . 
originally on Worp in 1994, this is o re- 
release lor American soil This one cer¬ 
tainly still rocks it without sounding 
remotely dated. The best part about this 
record is the fact that it contains the clas¬ 
sic "Plaster" cut that belongs in every DJ's 
box. Which reminds me., whatever hap¬ 
pened to the house music Warp used to 
do 7 Records like Freaky Deoky ond Feel 
It defined English house ot the time ond 
now Warp is way too caught up in it's 
experimental side let’s see some diversi¬ 
ty again <Brad> 

Patrick Lindsey - Phat Jive 
(Harthouse/US) 12" 

Okay, this one’5 unlike Harthouse. 

Crazy, mad. ond funky hard house music 
with o dirty boss line to boot I can't 
think of any dancefloor that won't lose 
their shit on this record “Phat Jive" 
begins with some 70's sounding fellow 

Sts in o Dove Clarke meets Soft Punk 
kindo way. Nonetheless, the flip side 
descends from the mothership ond kicks 
ass even more than it’s buday on the A- 
Side "Male Phonk" is hard it’s mod... 
and damn creative. Rock On. <Btad> 

Uber Zone- Braindust EP (Gty Of 
Angels, US) 12" 

"Ihe Brain" is a funky slice of tweoky acid 
breaks with some nice vocol samples run¬ 
ning around Flip for "Moondusted" ond 
"Moondust", two of the most uninspired 
ocid break clone tracks'I’ve heard In quire 
awhile. 5/10 <dan> 

Sample 1 (Gty Of Anqels) 12" 

Each of the first cuts on both sides is 
rather dark ocid breaks material with not 
much personality, but they’re good and 
mixoble none the less. John Debo’s "Ub- 
Yea’ remixed by DJ key is a trashy piece 
of commercial snit that should have the 
fuckfoce club kids going, whiie the Chem 
Brothers mix of Deeper Throat’s "Mouth 
Organ" is a bit funky with harmonica sam¬ 
ples doing their thing over the normal 
Bros, sound 5/10 <dan> 


Furious George - Henry St. Hustle AWeX-l Like That Mixes (Plastic 
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Gty, Ger) 12" 

Hmmm.. come on boys, spit out some¬ 
thing o little different, could you.? AWeX 
sure likes their 303 cheese sample, ond 
little building formula, ond it works., o 
couple of times- but the shit gets tired. 
Only thing different here is the Disco guitar 
line, a bod attempt ot coveting up the 
some old same old. 3/10 *:don> 

Party Crashers 3 (Acacia, US) 12" 

Well, von Damme, this shit is funky. Side 
A has 'love Will Save The Day," that 5 
pleasantly obrosive in certain points with a 
breakdown that’s pretty dumn funny on 
excellent bossline moves this finely mix- 
oble track along quite well. The flip holds 
'Block Robot', 0 bass heavy romp into 
trocky digital acid ond bleeps. One of the 
best 12"s I’ve heard from Acacia. 7 5/10 
<don> 

Basco vs. The Electroliners* The 
Beat Is Over (Sm:)e, US) 12 M 

Well, if you’re 0 slow break's fanatic, 
you’ve heard this track 0 whole hell of 0 
(ot, ond thot’s good, couse it’s a good 
frock Just thmk of the sample "And every 
rhino’s gone to the beat" this is the 
track With funky acid and 0 bit of live gui¬ 
tar, Basco does 0 slick pioduction, oil mode 
worthwhile by the sample. The flip has 
the Electrolmers remix which, to be honest, 
is rather bonng ond uninspired 6 5/10 
<don> 

flash Dancers On Acid (Sm:)e, US) 
12 ” 

Produced by Wolkei and Frank Herss, this 
is some dirty down tempo hip hop ocid. 
'Shake your Moneymaker’ clocks in at 
about 110 Bpm and loops you with it's 


slow droning acid and funky beats, while 
'Flash Darners On Acid’ is grungier and 
sounds good at 33 (real slow acid breaks) 
or 45 (kind of has a sound along the lines 
of DHC stuff). 7/10 <don> 

Dark Side Of The Shroom Part 2 
(Tricked Out, US) 12" 

For all practical purposes, this is a brand 
new release on Tricked Out, but if you 
wanna get technical, this is a pack of 
remixes but since everything on locked 
Out sounds the same (and that certainly 
isn’t 0 bod thing) this shit is brand new. 
Dork slow breaks with old school hip hop 
samples ond on yo ass synth patterns, 
along with one track of super duper bonus 
beats. 7/10 <don> 

Decay- Eternal Opuscule # 100 (Post 
Contemporary, Canada) 7” flexi 

This is 0 damn cool project. Not just the 
music, but the idea behind it Pressed on 0 
flexi disc ond sleeved in blueprint paper, 
this record not only has 0 musical mes¬ 
sage, but a philosophical one as well. This 
thing is mode to decay, to wear down the 
vinyl as the lock groove rides on ond on, 
to weaf down the paper os it is exposed to 
the elements. This project is meant to 
decoy like everything around us. As for 
the music, it is down tempo trip hop with 0 
floaty synth intro ond sweetly dork vocal 
samples digitized ond sung through the 
synthetic woves of a computer uecay" 
brings in 0 feeling not often found in elec¬ 
tronic music, not only through its music, 
but through the complete package. 8/10 
<don> 

Kraft welt- Deranged (Hypnotic, 
US) 12” 


Four mixes of this frock here. Side A con¬ 
tains the "Uberzone" mix that is os this 
outfits name suggests, heavily influenced 
by Kroftwerk, with a robotic oldness sug¬ 
gested. Also on the A plate is the 
Coercion" mix, 0 trad very similar to the 
Cologne style ocid distorto-breok motenal 
included on "Aod Resistant 2" in Sm:)e. 
Don’t bother with the B side. 6/10 
<don> 

DJ Jes- God's Child EP (Catalyst, 
US) 12" 

This is the second release horn Terry 
Mullen’s Intellinef family label and it defi¬ 
nitely refleas Mullen’s style- harder edged 
funky house with bits of acid. "Ismael" is 
the bongmest track here with a swingy 
Chicago stamp and vocal stabs to keep the 
movement going "The Doy Is Coming" is 
lust os bouncy on the percussion tip, but 
has a deeper feel with woshy svnth pat¬ 
terns in the mix. On the flip side is 
"Trancid" filled with Dave Clarke style stabs 
ond rweaky digital ocid olong with 0 less 
punchy kick Also on this side is "The 
Picture" -o straight up track of 312 style, 
nothing changing but that sound bordenng 
on disco house keeps things going A 
strong effort 7 5/10 <dcm> 


Gypsy-1 Trance You Remixes 
(Submarine, US) 12” 

Foui remixes of the classic fiance track "I 
Trance You" which many of you may 
remember as 0 damn fine trance track 
from bock in '9? ond ’93 This time 
around the mixes ore on the more com¬ 
mercial club tip, but still could have some 
redeeming quality in the underground 
house scene The sound remains similar on 
each of these four mixes with the bosslme 
housed up ond smoothed out o 
bit foi the times The mix that 
will hove most ploy power in 
the club circuit is the "VO T U" 
mix with the hip hop break 
down- dramatic snare rail for¬ 
mula m effect. The thing that 
makes this mix appealing is the 
Poitisheod beat that's sampled 
for the breakdown shifty ond 
dork vibes emit oil over. 6/10 
<don> 

Cevin Fischer- Check This 
Out/The Way We Used 
To (Maxi, US) 12” 

One of the new leaders of the 
house scene gives us something 
to think about "The Woy We 
Used To" is an excellent deep 
house cut with 0 spoken word 
vocal rhot I think everyone 
should listen to ond learn. 

Three mixes too to suit every 
one’s needs. "Check This Out" 
comes on strong with 0 sort of 
tribal flavor in tne Junior 
Vosauez vein The mon himself 
has been known to drop two of 
these to wreck the dancefloor 
All in oil, on excellent record 
Watch for more from this guy. 
<fonny> 


Braxton Holmes- 
Everyday remixes 
jual, US) 12” 


• People 
r remixes 

(Cajual, 

This is the kind of record that 
you must listen to, not iu$t 
near It conveys 0 simple mes¬ 


sage that many still don't understand 
Anywoys, the Basement Boys and Mark 
Grant toke this already classic frock ond 
odd their spice. The Basement Boys use 
then trademark style to rework this into 0 
very DC/New York style track that will 
moke many shed 0 tear And Mark Grant 
keeps it very Chicago with the disco edge 
that everyone seems to love Strong 
release. <ranny> 

Glenn Toby- Holiday (Eightball, 

US) 12” 

This one won't be leaving my crate any 
time soon Pd like to thank Rob ot 
Eightball for hooking me up with this. This 
track racks! T. Diamond turns the shit out 
with 0 very deep ond grimey (I love it!) 
bottom heavy sounding vocol ond dub that 
flow so perfect. The vocol is my choice 
with the dub being for the progressive 
fans. Respect is due Buy this record. 
<ronny> 

Funky Green Dogs- Fired Up! 
(Twisted, US) 12” 

Just remember you heard the hype in 
Massive first! Finally out after being tom 
up by Danny Teneglia for months, all I can 
say is dope! This track is tust straight up, 
no bullshit house music The Murk mixes 
ore ore classic Murk style, vocals that rock 
ond that dirty Miami style beat they ore 
known for Club 69 adds 0 progressive 
kindo feel to it But beod strait to the 
Twilo Anthem Edit Teneglia's trademark 
sound on a track that bunds so perfect and 
is so raw it hurts. Absoludy wicked 1 
<ronny> 

Subway- The Fly/Give Me The 
Music (Kumbo, IIS) 12” 

From the guy that brought you the epic 
"Horn Ride", E-N is back with another deep 
house cut that is turning heads left ond 
right. "The Fly" is 0 percussive deep houser 
with 0 rough edge that’s very appealing. 
"Give Me The Musk" is on excellent piano 
laden track the flows superbly from begin¬ 
ning to end This is the kind of stuff you’d 
brock out to in 0 club or ot home. <ronny> 

Sublevel leaf. Dormel Rush- Time To 
Celebrate (Basement Boys, 777) 17' 

This guy can sing. Good god con this guy 
sing! This track nos the Bosement Boys 
from DC feommg up with DonnelhRusn 
(any of you who hove heard the 100D 
track know) foi 0 great vocol house frock 
No frills about it. And when you buy this, 
you’ll see why it’s colled what it is. 
<ronny> 

Cl Bolland- life is Sweeter 
(Internal, UK) 12” 

Ihe minute I see anything that soys CJ on 
it, I buy it From his recent remixes on 
Global Ambition ond Primote to Rovesigna! 

I and 2 four years aao, CJ bos never 
foiled me Suie, his lost couple of releases 
on R&S were kmda weok, but I think he 
may have just been filling out his contract 
with them. But, this is a different situa¬ 
tion This plate sounds like a bad Chemical 
Brothers cover The original mix is nothing 
but a woilmg guitor-like synth, on unin¬ 
spired breakbeat, ond a sreamrng diva 
The second frock 15 one of his powerful 
electro-nonce tracks, but it ends up with 
that vocol, so it’s garbage too Armond 
Von Helden almost brings if back on the 
flip with his version, but alas, the vocol 


resurfaces. Finally, at the end of the slab 
Monkey Mafia Steps up ond does the only 
sensible thing by throwing owoy every 
recogmsible piece of the onginol ond stort¬ 
ing real. Their mix is a snong piece of nue 
style trip-hop with amozmg drum program¬ 
ing. Heodz, take notice! Just for Monkey 
Mafia's mix this slob is worth the dockets. 
10/10 (for Monkey Mafia) 0/10 (every¬ 
one Else) coldente- 


A Man Called Adam ”Que" Tal 
America (Prescription, UK) 2EP 

There ore some folks from Chi-Town who 
could tell you that quality specks for itself. 
Knowing full well that obviously is OUT 
(ond doss is IN), Ron Trent ond Chez 
Damier's stable of artists have carefully 
culled some of the year’s most thought- 
provoking pieces This post year, 
Prescription wowed us with sterling compi¬ 
lations ("The Collected Sounds of 
Prescription, Volume 1") ond smoldering 
EP’s ("The Movement") that hove perma¬ 
nently etched this label onto the proverbial 
mop. Ihe "Oue" Tol America double-EP 
rejects the usual "Oooh, give it to me" 
samples to showcase that rare beast- the 
sophisticated Latin house sound Roaming 
from easy house "ombient-style" to hard¬ 
line beats charging up your memo's ass. 
aU sides ore stiappmgly inventive The 
most moving out of oil the tracks, Side C 
plunges you into 0 dreamy fog of shimmer¬ 
ing, muted bears ond marocas, where a 
soulful horn guides you home lifting you 
far, for above the lowly Woodlands of 
"Planet, Planet, Planel BLAH," the track’s 
fluttering instrumentation make it’s 
breathy, Spanish-vocal conclusion natural. 
Riveting tight bosslines to liquid latino 
rhythms, side D supplies rhot mognetic. 
deep-house momentum for the DJ’s peak 
hours. On the whole. 0 tremendous 4- 
trock set Even if you’re not mon enough 
to show your cohones ond ditch cheezy 
house completely, you’ll probably still wont 
to pick this one up <janet tzou • 



Frosty (Wavelorm, US) CD 

Okoy, here’s the drill buy this now ond 
you won’t be upset, until you hit track 
eight From start to finish, "Frosty" is 0 
very (excuse the pun) chilled out listening 
experience on the down tempo trip hop 
level. Jqzhk Sunflowers’ "Eyes Of love" is 
five minutes of pure Rooty pleasantness, os 
ore the following two frocks by The Eff 
Word and Mr Electro Triangle, who’s 
"Foiling" is 0 vocol heavy spocy frock that 
puts 0 peaeful feeling into my mind every- 
time I near it It all flows smooth until you 
run into "Mr. Kiss Kiss Bong Bong" by 
James Bong Just 0 plain annoying track, 
and with the cheap unprogramable CD 
player here at the Massive office, it pisses 
me off even more because I hove to get 
up to click by it everyrime I listen to mis 
otherwise great compitotron <don - 

Think Tank- Skullbuqgery 
(Hakotak, US) CD 

Done by Poul Robb, formerly of 
Information Society, this is an eleven track 
chunk of heavy techno influenced industrial 
music Starting with the driving grunge 
noise of "Hock 2* ond slommtng into the 
groove based techno of "The Screen". 







































"SkuKbuggery’ is. by mid disc, full on som- 
pie warfare, with tracks like the FBI anti- 
anthem "Homefront", the George Bush 
sound alike samplodelic call to war 
[Unrealpolitik" and the odd licks of 
'Tempest* Any fan of industrial or any 
form of hard sample heavy music will hove 
an enjoyable experience with the noisy pot* 
pourn of Think Tank. <dan> 

This Is Home Entertainment vol.2 
(Home Entertainment, US) CD 

The second compilation dedicated to this 


Music is o nice representation of their 
sound. Starting with the dark comedy of 
DJ Wally's "Bitchley's Kow Korn", this sets 
the tone for the rest of this eleven frock 
disc. With Tracks by Soul Slinger (os Alien 
Mind) Reese (As n2o) J. Burger ir is kind 
of nice to find out that the better frocks 
.come from the relativly unknown names. 
DJ Spooky offers up “Primary Inversion", 
on Eastern influenced track with enough 
warmth to let ya chill and We (ves, that's 
the name of the outfit) give us lUbient 
Tool" a lothargic loydown track. All in all, 
nothing monumental, but interesting none 
the less <don> 

Steve Roach, Stephen Kent, 
Kenneth Newby- Halcyon Days 
(Fathom, US) 6 

Amazing stuff from these three guys. An 
absolutely appealing mixture of analog and 
digital synfhs, organic percussion, digen- 
doo, cello, and samples moke for on eight 


track album of chilled out music that falls 
on both sides of the musical fence but car¬ 
ries a solid intensify throughout No track is 
really o stand out each trock simply flows 
into the next, making for a damn entranc¬ 
ing atmospheric album. <don> 

Scorn- Logghi Baroggi (Earache, 

US) CD 

More strange stuff from Mick Horris. 
Stripped down head fucked beats that |usf 
might be colled trip hop, but isn't trip hop 
suroosed to be layed bock? Dark and dis¬ 
mal, Scorn lays down the uncut shit that 
couldn't be further away from funky. Slow 
beats feel like spikes running up and down 
your spine playfully before sticking in for 
the kill. Wolking me border between indus¬ 
trial ond trip hop music, "Logohi Borogghi" 
is a fine follow up to Scorn.sTast album. 
"Cyral" and is much along the some fines 
<dan> 

Freaky Chakra vs. Single Cell 
Orchestra (Astralwerks, US) 
CD/2xl2" 

Well, I started off listening to this thing on 
vinyl ond not liking it so much, then I start¬ 
ed listening to this thing on vinyl in the 
mix, ond started to like the ideas on this 
eight frock (nine with the intro included on 
the CD) battle royale. And then, and then, 
ond then... I listened to this album*on CD 
formal and realized the beauty of it The 
CD version of this is mixed continually and 
is meant to represent a live performance by 
ibese two guys, going bock and forth from 


track to track. A good portion of this CD is 
slow breaks, but not irt the overused acidic 
form. This stuff emits v/oves of the digitally 
persuaded and at someboints, like SCO's 
*1 Wanl To Foil", o sligjf Hardkiss vibe 
leoks through. The SCfjituff included here 
is a bit more involved lifeen listened to 
alone, but when droowo in the mix, 

Freaky Chakra's motef^ is just os good 
ond I realize that the, tracks created were 
meant to be in the mix, unlike some of his 
earlier stuff that was less of the trock style 
ond more on the 'full song' tip. A solid 
album of fresh music. <don> 

i 

Darker Side of Jazz (Gty of 
Angels, US) CD 

Nor all too dork, but the shit is good 
Starting with the slower side of ocid |ozz, 
this compilation eventually works its way 
up to uptempo, almost housey material 
None of this is really jazz ar all, bur instead 
digital spewage of sampled |azz and beat 
loops with the occasional ocid or synih 
stab Opening with "last Climax" by 
Sound Session Collective, this disc smoothly 
slides through selections well with the help 
of digital editing, that not so much mixes 
(at least in the way that most of us techno 
heads are used to) but instead dips from 
one to another with the help of vocal sam¬ 
ples, subtle fade outs, or simply jumping to 
the next frock if the rwo tracks in question 
have a stmilor feel. A nice compilation with¬ 
out the sag caused by song breaks is ended 
with the uptempo disco funk tek of "141 
Revenge Street" by O-Burns Abstract 


Message. A nice comp from the City-O- 
* V <don> 
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London Funk Allstars- Flesh Eating 
Disco Zombies vs. The Bionic 
Hookers From Mars (Ninja Tune 
USA) CD 

Nothing omazing here, but a good listen- 
able digital funk album none me less. Ninja 
Tune has, as of late, had o wider base of 
sounds, bur this doesn’t realfy deviate from 
their usual stuff Straight up up-tempo trip 
hop with o tinge of ocid jazz thrown into 
the works for good meosure Live instru¬ 
mentation does come into the mix with 
featured performers ploying away on their 
horns and guitars and o bit of vocalization 
does come up on the first track in the form 
of a fuphop emcee, along with smoothly 
sung vocols on the second to lost trock. A 
nice worthwhile listen, just nothing out of 
the ordinary. <dan> 

AWeX- It's Our Future (Plastic 
Gty, UK) CD 

AWeX presents their first full length release 
after mony qualify twelve inch releases ond 
about o thousand remixes The selection 
here doesn't really hove any flow or con¬ 
cept. but many actually almost oil, of the 
tracks ore good, and o handful of them ore 
outstanding. You’ll remember techno hits 
like "It's Our Future" and ’Bock on Plostic" 
but the real gold lies in the more obscure 
experimental music on this album. AWeX 
have o knack for creating great down 
tempo (80-100 BPM) ocid hip hop sounds 
B With three 3Q3's squirming oround, the 
sounds here are thick and layered Also 
deviating from the mofe frequently 
heard matenol is “Peokbreaker", a hyper 
speed breakbeat trock that soothes at 
first but then sneaks up from behind 
with screaming hard ocid As an odded 
bonus there ore two music video's 
included, so il you've got a CD Rom ond 
o powerful enough computer the visuals 
are pretty damn good A solid buy 
«ton> 

Low- The Curtain Hits The Cast 
(Vernon Yard, US) CD 

Not so much electronic music here, but 
this is good music for those rainy days 
where you're feeling like shit and you 
need some tunes to .set the mood The 
music here is slow droning unrock-n-roll 
guitor music with some strange arrang- 
ments. The vocols ore subdued ond can 
generally be ignored, kind of set in the 
bock like an odd addition to the stan¬ 
dard guitor sound. This should be inter¬ 
esting for the ambient heads. Buy and 
depress youself <don> 

BT -lma (Perfecto/US) CD 

like usual, the powers that be m the 
mainstream American record community 
hove waited until a record proves itself 
overseos before giving ir a proper 
release stateside Wouldn't wont to 
foke o chance and do something ground¬ 
breaking before the British test it out, 
would we? Anywoy if you've heard 
this or ony of BT’s music, you know 
what to expect thick, musicol composi¬ 
tions with more emotion and aeotivity 
than half of this week’s Watts list com¬ 
bined. What's changed is that this CD 
olso comes with a bonus disc featuring 
Brian's collaboration with Ton Amos os 
well as a forty-five minute session of 


Sosho cutting up the frocks from the 
olbum. (f you haven’t gotten this by now, 
be a sport and pick up me domestic. 
<Brod> 

Muzik Masters 
(Deconstruction/UK) CD 

When they write the history of mixed com¬ 
pilations o couple years from now, this one 
should be on me cover. First off, you’ve 
got to love the pockoging. I mean, it's 
rucking wood paneling' The music is sec¬ 
ond to none.. .mixed by three masters on 
three discs... Roger Sanchez doing garage 
and deep house, Dove Clorke tweaking 
techno ond Fobio on the drum and the 
bass. And these aren't fust tracks that the 
lobels ore promoting the shit out of... these 
cmb the best underground tracks on wax; 
Sculpted seamlessly into a well thought out 
ond bangin' collection Compilation of the 
year? We shall see. (Brod) 

ColdcuV (Soul Vibration/US) CD 

While Coldcut may not be o household 
nome in this country, their production ond 
their Dima certainly places them in the top 
echelon or dance music. These guys have 
been doing this shit forever they own 
Ntnio Tune, they've gat Kora Modulors, 
they’ve done more records than the 
Massive posse has girlies (hard to believe, i 
know)., ond this disc (as well os their JDJ 
collection) shows their mastery on the 
wheels of steel If you buy one downtem- 
po mix CD this year, make this the 
one., there’s not a bod track on it <Brod> 

Shoot Tha Pump 
(Deconstruction/UK) 

Block party hip hop |om on o July after¬ 
noon is the best woy to folk about this 
one Riding the success of their Heavenly 
Social mixes, Deconstruction fakes the mix¬ 
ing skills of New York's Crooklyn Cion ond 
let’s them run rampant This isn't Wu-Tong 
or Tupac, these ore underground hip-hop 
dubs for the intelligent listener., not one 
for the thugs. Very Good. <Brad> 

The Future Sound of Jazz compila¬ 
tion (Instinct Records) 

One of the latest releases from Instinct, this 
release contains many qualify frocks 
Contributions extend (tom U-ziq. 

Nightmares on Wax, on up to Gentle 
People (Aphex Twin remix), likewise, 
lobels sucfi os R & $. Rephlex, Compost, 
Cheap Records, and o few others ore repre¬ 
sented within this release The intwl mood 
is rather relaxing at first, then a noticeable. 
step up in intensity begins to toke place 
around the fourth track The peak is 
attained of tracks five and six, and from 
there it slows bock down, olthough never 
quite os colm as the beginning Although 
some tracks ore more attracting initially 
then others, almost every trock has some 
interesting structure whicn will moke for 
pleosont listening Highly recommended for 
those individuals who wont mote exposure 
to the featured ortist and fheif (azzy trip 
hop and sometimes distorted interpretations 
of the future of jazz 9/10 <bifl> 
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Another month of obsolufe modness, and my brain 
feels fried This issue I have corned out on interview 
with The Advent, and a label profile on Berlin's info- 
mous record lobel. Tresor 30. I will also be giving you 
the low down on some of Europe's latest record 
releases. 

August sow the introduction of some excellent new 


Techno talent m England. By this I don't |ust mean 
DJ’s but also Promoters, toke No Prisoners- a 
Thursday night session at Cloud 9, in Vauxhall, London 
is firing on all cylinders with resident Colin Dole, plus 
weekly guest slots. The Electric Underground 
(Wednesdays) moved venue from the hardening Club, 
Covent Garden to Plastic People, Oxford St With o 
new Club, improved sound system, and resident Terry 
Mitchell This is one ol the best Techno nights out. 
playing host to not only some of the finest 
International DJ's, such as Claude Young, but also 
the UK’s up and coming. This leads me directly on to 
• one of London’s own fresh faced hot talents Ben 
Sims, who is becoming quite o regular at The Electric 
Underground and Absolute Another nome to watch 
out for is Timo Maas from Germany who con be seen 
tearing shit up ot Bristol’s ’lokoto’ 

The end of August sow the return of Frankie Bones 
from across the big blue Atlantic Arriving Thursday 
morning (August 22} it wos straight to Virgin 
Megastoie on Oxford St far records This may sur¬ 
prise you, but this store is definotely worth a visit 
when in London It would be o sweet surprise. That 
evening he and I played at Megotnpolis. Heaven 
(London) which wos pocked witfi 2,000 people, not 
bod for o Thursday night Showing support for the US 
scene and checking out the UK wos Chris 'Cieotor' 
from Pork Rove Madness Thanks for coming down 
rhot night, hope you had a good time The next day 
we headed oft to Dublin, Ireland The scfcne over there 
seems to be a little stagnant and revolves mainly 
around 'The Belfast Child' David Holmes and Howie 
B which is not such o bad thing, but musically, if 
seems a lithe slow. 

Nevertheless the people who come down to The 
Furnace (the venue we were ploying at) hod o good 
time, until the Police shut it down at 1 30am, which 
wos crary, especially since this was a legal venue/ 
nightclub Oh well, I guess they ore in men early 
stages of all night pomes Hopefully they’ll get shit 
sorbed out soon os Joey Beltrom and Hardflooi will be 
vistmg this year Not ta mention the Same Groove 
party on New Years Eve. 

Next stop wos Avignon, S France. Whot a mission! 
Check this scenario out and believe me- it's true. We 
amve at Marseille airport ond get picked up by two 
French women who barely speak English Once in 
their cor one ol them osks us if we know where the 
party is. Whorl I thought she was taking. But wait 
if gets better We then found out thot she hardly 
knows the Promoter, doesn't know where he lives, 
doesn't know his phone number, or anyone associated 
with the porty Good start We then drive around 
Nimes for the next 2 hours to eventually find someone 
on the side of o road who happens to hove met this 
guy who wos going to the party ond hod given him 
directions At 1 30am offer ornvmg at 10 30pm, we 
ore in the middle of o forest ot a party that can only 
be described os an early Drop Boss, being held by me 
French equhnlent of Kurt It oil went a little insane 
ond by sunnse if wos '3 for 10'. D'oat! 


CLUB LISTINGS: 

OCTOBER 

As for as Gub listings go, I've decided to sove time 
and energy ond not list everything- just the innovative 
Clubs of me month All the others just seem to be 
booking the some DJ's os I mentioned in the lost 
issue, and printing the same thing twice seems a little 
pointless For a comprehensive listing check the mil¬ 
lion other U.K dance publications. If you ore coming 
over to England ond want to know wheie to go, give 


Wednesday 

•Electric Underground, Plastic People, Oxford St., 
London 

The new venue still has resident Terry Mitchell playing 
host to the UK's best up ond coming, os well os some 
of the world's finest October 9th sees Adorn X. 

Thursday 

• Megotnpolis, Heaven, Great Arch, Villiers St London 
This crazy New Age Trance night, after oil the years 
it's been going, will be closing down this month 
There ore rumours thot somebody else will be taking 
the night ovef But, be warned- unless you're into 
nights called 'fruit Mochme’ (ond by thot it could well 
meon a banana going places where the sun doesn't 
shine) don't go mere on ony other day 

-Red Planet, The Fndge, Buxton, London 
Oh yes this brand new night hos not actually started 
os I write this But it looks set to be incredible It’s 
opening night (10 October) has DJ Rolando (UR), The 
Advent LIVE, ond Suburban Knight (UR)- WOW Then 
the following week is Blnke Baxter and Alex Knight 
The 24th has the Space DJ; (Bondulu). ond the 31st 
hos Eddie 'Flnshm' Fowlkes What o month 

Friday 

-Voyager. The Complex, 1-5 Porkfield St. Islington. 
London 

DJ's Daz Sound and Adorn X on the 11 th 

-BloodSuger, The Blue Note, 1 Hoxton Sq London 
This is another new night held on the first Friday of 
every month It is run by Andy Weotheroll- who is 
also the resident DJ with Alex Knight, ond Rick 
Hopkins. There ore weekly guests, ond the key words 
ore deep and experimental 


NEWS: 

-The monthly night "Deep Space" held at Mr. C‘s Club 
The End by Colin Favor, Brendo Russell ond Mork Dole 
hos come to on unfortunate end. 

•Adorn 'X' will be tounng the U K dunng the second 
week in October 

•Absolute the London Techno club had their lost night 
on September 27th. The resident DJ ond co-promoter 
Craig Thomas is to start Analogue City up ogom, on 
November 23rd. Opening night DJ's will be Robert 
Hood and Luke Sloter 

•Dove Hedger, who wos the main man behind 
Sobrette's successful bond Innersphere. will be debut¬ 
ing his US performance ot o Pork Rove event on 
October 31st, Halloween Believe me there couldn’t 
be a better live performance for All Hollows- this guy 
will tear up your minds, with the darkest sounds from 
the underground. 

40' 


•London bosd DJ Scott Broithwoite from Kickin' 

Records hos started o new label colled Fragmented, 
which will incorporate varied styles of electronic music 
from Deep House ond funky Techno to harder moten- 
ol The first 3 releoses will be four track E P from 1) 
New Jersey based Morgan Geist 2) One of Scotland's 
up and coming Artistes Steven Brown, 3} The Cause 
(Scott Broithwoite and Craig Walsh) This release will 
include a remix from Black Notions Joy Denham. 

•Inter I Records ore releasing "Birth of the Third 
Chimponzez" a mix CD compilation by Richard Grey 


(VopourSpoce. London). 

•Germon Techno club Psychothrill is to release on 
olbum compiled by Roland Casper called 
’PschothriH' It is set to be released around 
November/ December on Essence It will feature 
materia! from Jeff Mills, Dave Clarke (oka 
Graphite), Woody McBnde, FuzzFoce. ond Roland 
Casper, plus others 

-Sonic Groove Records continue their mission of 
futunstik elektromc underground experimentations 
with their next two releoses First from Abe Duque 
(Tension Records) under the guise Alt An lagan with 
"The Blunt EP" ond the second from Adam X tided 
"Cnmmol Mischief" _ 

RENEGADE OF THE MONTH 

All those people who went to "Moqkey Business’ at 
the Roselond in Manhattan, *mQy recoil the flyer billing 
Keith Feilder horn Morpheus Productions Well, to set 
the record straight- he wos booked to play, only the 
Promoters 'Uptown Underground' deodea not to pay 


MORPHEUS PRODUCTIONS RECORD REVIEWS 


Okay. I’m aoing to start this Record Review section 

with two of the best releases I've heard with regards 
to merging the Techno ond House sounds together 
Although that is how it used to be "bock in me dayz" 
of '88, '89, ond '90. today's Techno/ House sounds 
ore truly leading the way for the future of music 

Stan 7 "Dark Territory" (Tresor. 30) 

This olbum comes from Detroit’s latest producer 
Trockmoster Lou ak a Scon 7 This is bnlliant. 

There ore docks with hard hitting rhythms that will 
rock ahy dancefloor, such os’Pionet Energy", ond 
there ore nocks thot ore greet for home listening. 
Scon 7 takes you on o |Oumey through the dynamic 
soundscopes of lechno/Hoose m it’s finest element 
A definate for onyone who appreciates electronic 
music 

Holy Ghost The Mind Control of Candy 
Jones" (Tresor. 30) 

This release comes live ond direct from London, 
England. I must admit being very surprised when I 
heard this for the first time Previous matenol I hove 
heard from Holy Ghost has been very confusing, they 
never seemed to get themselves going, with o msh- 
mash of releoses on their own label (Holy Ghost 
Inc) that didn't impress. But, "The Mind Control of 
Candy Jones’ wos like a big sigh of relief Aooh, 
they've got themselves together and put together on 
excellent Techno/ House album thot pounds with 
deep boss, ond minimal rhythms. I hope they stick 
to this formula 

MLO "Plastic Apple" (Aura Surround 
Sounds) 

Well, if you're into your home listening, ambient, 
experimental, chill out material, then you couldn't go 
for wrong with this A triple pock (for those who 
don't know, that's three pieces of vinyl)- eleven 
tracks * 1 All appealing to different tastes For that 
rollin' Drum N* Bass. Peshay styfee, then there's the 
Boomerang mix of "New Generation" For more 
along the Fobro sound you’ve got T.Power & M.K 
Ultra's mix of ‘The Garden’ My two favourites ore 
the Claude Youna mix of "2 Voyages", but don't go 
crazy, this is nothing special for (ioude. It plods 
along with o beat very similar to Size 9's Tm 
■’Ready", but doesn’t build or go anywhere But. 
then ogom. it's suppossed to be CHILL. I guess 
Finally, the Dave Angel mix of "Scmorkond" This 
hos o nice hard kick, open hi-hat, with that joziy 
ambient feel 

Adam Beyer & Lenk "01" (DrumCode) 

Well, this mi be o little old by now, but it’s my hit 


pick of the month Four tracks of absolute slamming 

Techno Every cut is excellent, ond tears apart the 
dancefloor with o driving kickdram Whot else can I 
soy. except if you haven't picked this up yet. then I 
suggest you ran out os fast os you con and hope 
your local vinyl specialist store still hos it in stock. 

Incisions "Breakdown Remix" (Satellite 
City) 

This wos previously released earlier this year on Jinx 
with the onginol ond "Enemy Flash" (NOT Joey 
Beltram's) This time it’s the same but with a Tin 
Rib Remix. I suppose this is what they call HE 
Energy If you like the formulated dub hack- that 
bema the huge build up with prolonged snare roH 
breakdown, then this is perfect But by now, the 
end of '96, I’m o little bored of that. 

Awex "Wicked Plosticmen Remixes" 
(Plastic City) 

Con Mke Dearborn do any wrong ? Nope, certainly 
not in my eyes. This is a driving, percussive. 909 
lead, hard, dirty acid track. It has o slight Euro edge 
to it, but knocks oil the cheese nght oft your feet 

GroundGroove (1205), Test 

I think this is by Kenetk but the label doesn’t give 
ony information It is another dirty acid nock, per¬ 
fect for the early morning sets. Crazy, mind twisting, 
minimal, caustic. Key words 

Nexus 6 "AbChic" Acrid Abeyance Remix 
(State of Mind Records) 

Classic Noom material. German Hard Trance Dark 
Acid, with o long build up. until it pounds info your 
face with o piercing 303 

PokerFace "Endymion" (M-Trock) 

Russ Cox os PokerFoce from London's Sex, Love & 
Motion crew produces this gem far Holland's club 
Mozzo's label M-Track who ore also affiliated with 
S.L.&M. Quite a family they've got growing there 
(which also includes one of London’s" hottest new 
talents- Keith Fielder). "Endymion* is a banging 
rrotk with warm bass ond o great hrhat pattern, 
leading you into the deeper side of things. 

Libra Presents 

Your Name' ,_ _ __ __ _ 

Deep, hold kick. Big snare roll into thot held string 
sound that con often be heard dunng a Jomes 
Christian set It then goes into o type of Close 
Encounters of the Third Kind riff, which occounts for 
the 'Abducted Version’. Good sunnse Trance/Hord 
House matenol. 


its Taylor "Anomaly - Calling 
(Platipus) - e E.P f ' (Cormo) 
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who refused to pov my oirfoie to New York, ond 
therefore breaking then contract which was signed 
some months earner 

After DJing for over 8 years and ploying in countries 
such os Yugoslavia, Finland (Helsinki during 
Moby’s lour), Italy, France, Germany, and Canada, 
all m wmch I hove been treated exceptionally well, 

I can only soy that I wqs disappointed that mis hap¬ 
pened 

No explanation has been given from the Promoters 


DESTINY I 


REVIEW BY DREW YOUNG & KIMM FOLLETT 


of ’Monkey Business' to this dote, which I find both 
unprofessional and uncourteous 
I will not work for these people ogam, but would 
5 till very much like to play in New York somenme in 
the neor future foi a professional promotion compa¬ 
ny 

Keep rockin’ 

KEITH FIELDER 

But not to fear* Keith Fielder will be appearing at 
a Park Rave Madness event on November 8th. so 
find out what all the fuss is about and don't miss it 
Until next time 
Oliver Way 

MIS1AH & TIM ate available for New Years 
Interested Promoters should contact MORPHEUS 
PRODUCTIONS. 

Tel: ++44 181 505 0067 
♦+44 181 570 6367 
Fax. ++44 181 559 0144 


On July 12-14 Destiny Productions of Toronto threw who. in his state of delirium, was lip syncing, mashing, 
Destiny 15, the 2nd annual World's Trance Festival We screaming at the crowd (mainly us 1 ), screaming at the 
made the 12 hour drive and found it was well worth it turntables, dancing, stomping, and being the exhibition- 
even after having our luggage stolen ond being searched ist he is. I guess you had to be there If was a very 
for hours at the Canadian border entertaining set indeed 1 Maybe if he had shed Ns 

The worldwide talent featured included six live acts and clothes if would have even been better 1 


over 60 DJs... Jon the Dentist, Chris Liberator, Dove 
France, Andrea Romani. M-Zone. Mark E G. and Andrew 
Bloke to name a few bonce wqs the honored style of 
music of course, with roftwiam/hoppy hardcore and 
progressive house also being featured 
Destiny 15 took place an hour and a half outside of 
Toronto, on the outskirts of Orillia In the middle of 
nowhere over 5000 ravers mode if out for this year's 
nance festival, and the entire event ran almost flaw¬ 
lessly I he only visible problem was the lack of parking 
space which was solved quickly by paying off a nearby 
farmer 

The main stage, constructed of scaffolding and plywood 
ond complete with mini-platforms lor the Destiny 
dancers, was outside under the stars There was a large sentofion of the tolenti 
circus tent near the mam stage ond vonous vending and NRG Boy, and the like. 


concession stands scattering the main area Two other 
smaller sound stages provided a vanety of music 
As for Toronto’s rovers, there wasn’t a lot 


Saturday night featured two live performances* The 
Alliance cf Toronto and Jon the Dentist of Bose aland 
Records, England (Also the organizer of the U K talent) 
The trance produced by these performers was incredible, 
but the MC'ing was annoying Every time we started 
to get into the music, some foke English accent would 
tell us to look up at the stars and feel beautiful MC's 
hove no pints in trance sets. (Our opinion only, of 
course) 

DJ M Zone of UK 44 spun at the peak of Saturday 
night's line-up and got the crowd lumping His phe¬ 
nomenal set consisted of a combination of melodic ener¬ 
getic trance ond techno 

‘erhops what this party locked most was o wider repre- 
1 U.S trance dp such os Elex, 

The various types ol trance rep- ^ 


non between spongers- possibly because they were 
so absorbed in the music. 

Early Saturday morning we arrived, just in time for 
perhaps the most exciting DJ Mark E.G. from the 
u.K" He spun o flawless, energetic trance set but, 
unfortunately, his time slot of /am sucked. Sleep 
deprivation must hove gotten the best of Mark. 


resented were limited, olso. Not o trace of Goa Trance 
wos heard oil weekend 
of commumca- Look for Destiny’s upcoming events 0-17 on New 


Year's Eve, and the 3rd Annual World's Trance Festival 
next year Destiny con be reached at 416-631*8821 
or email d«tiny@possporl co 


PRE-HiLLENNiUHTENSION 

THE NEV ALBUM FROM TRICKY 


Zone, Left, and 
... pointing. 


ALBUM OUT NOVEMBER 19TB 


Cl 996 Island Records, Inc . A PolyGram Company 


for his clone ticket The fact that Keith had can¬ 
celled Si.500 worth of bookings in the UK that 
weekend to fly out to New York and play lor S350. 
ond that I was stuck with an airline ticket, obviously 
didn't bother them This sort of thing happened in 
the UK in 1992 when Promoters would bill DJ’s 
even when they were not booked But that was 
soon stamped our I con only soy that Promoters 
like this da no good lor the scene- it reflects badly 
on the US as a whole, even though it rs only the 
people looking directly at the money side that are 
like this Hnw ore we supposed to introduce new 
talent and show you what is going on in Europe if 
you can't trust the Promoters who book the Dj V 
This is not directed ot all Promoters, ond praps go 
out to people like Local 13 in Philadelphia, me 
Some Groove crew, and Park Rove Modness It's 
just the bondits The scene needs to expand not 
be exploited To follow is o letter hom Keith Feilriet 
apologising to oil you people who went to "Monkey 
Business" This is more than the Promoters could 
do- they didn’t even coll to soy sorry [here is 
someone who has been left out of this who played 
a major port- you know who you are bur no nome 
will be mentioned It may be the fact that you iu$t 
lot caught up with the wrong people, learn from if. 
’’hatever. 


Cl 


LETTER FROM KEITH FIELDER 
To ell who went to 'Monkey Business', 

The reason I foiled to show at the aforementioned 
event on August 25th 1996, wos through no fault 
of my own. If was 100 ft c due to the Promoters, 


WHEN THE PROZAC WEARS OFF... 









































ing my fingers. The lack of light is forcing me 
to end the accounts shortly The following are 
fragments I jotted down in my journal, we will 
join in progress... 


...Dove and I are too tired we'll stay in file car.. 


The chimes of the bells are picking up pace as 
the steady breeze blows across the East River. 
I'm sitting in Sculpture Park on a steel welded 
chair made of beams and bolts, overlooking 
Manhattan and the upper east side Running 
along the Queen's shores and tucked between 
Astoria and Queensbridge. Sculpture park's a 
secluded spot many don't know about 
Meditative minds collide amongst molded sto¬ 
ries of steel and wood. Its always peaceful 
here and today I couldn't appreciate it more. 
Not too many people around and relatively little 
noise save the helicopter or plane, ft was a 


room was facing the sidewalk If wos Saturday 
morning and we had the whole day free before 
going off to Worcester and the big event Josh 
Wink, D|. Rap live Joeski, Qmonz. Debo, Cosmic 
Baby, and mony more, Baby Blue wos going to 
slam Tion wos free and told us he would give us 
a tour of the city. One of Marks roommates. Tian 
wos a native to the Snowboard and Beantown for 
all his life. We could not hove asked for a better 
guide, os we checked out sights of the city we 
never heard of. After o three hour tour we ended 
up ot the snow and skate shop Tian hod worked 
at They hod some awesome gear that he heavily 
discounted and we were off to eat dinner. 


Sameer dropped were keeping me intently 
focused) and dropped a bomb on me 
Fifteen minutes later, my feet felt light as 
light as air, I wos moving and grooving to 
the music, and my mind wos being tweaked 
by Wink's owesome blend of acid house 
two hours later and Wink dropped his lost 
track. I snapped out of a trancelike state 
and searched tor my friends. They were all 
upstairs and Onionz was mixing his Wend of 
soulful house and techno He slowed the tempo we were driving down by the water look ot 
down and provided an arroy of music that comple* that fuckin down mike soys everybody turns 
mented the sunnse. It wos a beautiful end to a around to see o Krusty or Bingo driving on escort 


I’m watching army soldiers look in disbelief at 
the rovers my eyes ore closing.. 


rOtty, os everybody continued to donee to the very 
lost note, all being radiated by the sun's stained 
gloss filtered roys 


..excuse me I said excuse me can you tell me 
howto excuse me I was asking a Wind guy for 
directions man was i tired but the oddity of the 
situation provided for an unbelievable laugh we 
kept driving I wos nodding off every few min¬ 
utes... 


The party might hove been over as a mixture of 
slumped bodies collided with unusually awake fig¬ 
ures ot the exit, that is until the after hours were 
announced- the location on army barrack a half- 
hour owoy. Driving over and things turned weird 

yet again. Mike at the Mm, Cleotus and Dave in _„„ 

the back. I'm navigating The highway wos in the my bed 
middle of nowhere, desolate, and quiet A car 
isses on the right and in the window the I've been home for ten minutes 


mmm donuts, belly full I om |ust storing out 
the window perfectly restless counting down to 


perfect chill dirt area for me today as the ambi- discounted and we were off to’em dinner Harvard Droo * ! Y n wwwanan' girl that Dove likes puts her travel off me and I am in bed sleep awaits 
ent soundscape was mixing with my steady Square and af The Border we all packed owoy the m ?,2 0 L fhe window and expands her cheeks like down exhausted but peaceful goodnight 

flow of yesterday s memory. *k„4_L l. _ iJ a blowfish Then she mis nnnp nnH nm«. ™A nil 


E s on the riaht and in the window the I've been home for ten minutes showered the 
lyn breok-dancin' girl that Dove likes puts her travel off me and I am in bed sleep awaits lay 

mniltn fA tno lA/mflAiil AAA nvnnnJr 111.. Ja.hn ..a _I 1 i i 


Friday night began the onslaught of events that 
seemed to blend into one hell of o surreolistic 
weekend We were cruising up the Henry 
Hudson I wos in the back ol the Hondo, Mike wos 
at the wheel and Cleotus was ot shotgun We 
were enroute ro Boston for Primary's Boby Blue 
and hod just stored on our woy As traffic thick¬ 
ened into o melting stream of brokelighl and sig¬ 
nals,^ Benz tumped into our lone and slammed on 
the brakes With less than a foot between us, 

Mike halted to a screeching stop and we came off 
only bumping the asshole It was a relief that 
there was no damage We lumped out of the cor 
to take a closer look when this son of a bitch starts 
screaming you fuckin motherfuckers look what the 
fuck you did to my fuckin car this dude was 
nuts we were all staring ot the bumper and could¬ 
n't even see a scratch you blew my fuckin 
shocks that's S2000 to fix excuse me aren't 
shocks located somewhere else? no a mercedes 
benz has shocks in their bumper you blew them 
*out and I'm ponna call the cops 'go ahead' 
mike shouted because we didn't do shit. As our 
laughing blended with the soundsplosh of beepers 
and horns, the pnek picked up the phone ond 
makes o call. Immediate paranoia sets in os I took 
a mental inventory of the trunks contents After a 
45 minute standstill my nerves were shot and the 
cops hadn't even justified my paranoia by coming 
so close os a mile away from this scene of 
bumpers and greed Finally, without even paying 
us the respect of a warm hug or a kiss goodbye 
(Occidents are always so intimate) he just pulled 
away Without hesitation we wefe heodea North 
oooin, ond I quickly took some herbal medicine to 
relax the nerves Smooth soiling brought us to 
Boston 3 hours later ond we dropped our begs to 
the floor and settled in at Marc's apartment A 
cousin of a close friend, Mark sensed our uneasi¬ 
ness from the rood and twisted one. 

Smoke rises 

We quickly agreed that relaxation wos on the agen¬ 
do lights out and the television on. none of us 
had trouble floating away to r e m 


owesome Mexican that we waited an hour for 
None of us minded the deia 

to the party After settfim _..... 

with a walk through LL Bean and Land’s End, 
Tion directed us towards Worcester ond the War 
Memorial. A quick forty-five minute drive 


) worted on hour tor 0 Then she wos gone ond Dove ond oil 
loy os it just pot us closer us Vi? up J# lhe L odlk *? wh °l hop- 
the beans ond fajitas pened hove happened. We twisted 

eon ond Land's fnd ? w wo,ds and fragments till we got to the otter- 


hours 


hote if? loved if? going to bum il? 
e-mm! me ond jell me, I would love to know 

karp0674@wpo.landmark.net 


The hustle and bustle of Commonwealth Ave 
prompted us to an early start, os Mark's living 


We arrived to a line that couldn't be mea¬ 
sured to the humon eye os it trailed from 
the large entrance down the immense step 
and around the side. The music wos 
booming and there were many a police 
officer around It wos controlled anarchy 
from the start, reminding me of a Dead 
show in DC back i%90' Well, after an 
hour's wait (you'd think that ot lam there 
would be no line) and plenty of brush offs 
by the promoters at the mere mention that 
we were on the list, we mode it through 
the tremendous steel doors. The mam 
room was tremendous ond dark, like a 
cavern that contained |ust enough light to 
see but not enough to moke any distinc¬ 
tions The system was pumping bass so 
heavy the floor shook ond the crowd loved 
it. Techno ecstasy produced by electrons 
ond peoceful feelings A place to forget 
and iust absorb Here I stepped into a 
capsule (or two) ond elevated to another 
level, I was complacent, forgetting all my 
.thoughts and absorbing the music and 
scene There were thousands of rovers 
mined by a simple beat, old friends met 
knew friends ond together everybody was 
having o pure time It was something that 
can never be fully described by any verb or 
noun, but the vibe that radiated from a 
great rase was transcendent, mbal in it's 
own context. If you never expenenced the 
energy from a slummin' rove you con 
never understand the force that streams 
out of the speakers ond into the dance¬ 
floor ond souls of party people It wasn't 
too often parties escalated to this level of 
energy, but Baby Blues had it goin' on 
Right before Josh Wmk went on in the 
mam room, Mike grabbed me from the 
upstairs house room (the stained glass 
windows and steady four four beats that 


It was nearing sundown at Sculpture Park, the 
frost of the crisp Autumn air was slowly numb- 


"you catch a universal beordown with sounds that 
pound I'm comin straight from the underground" 

-epmd 


*e kin i du if tke uit jiverfil 

records in the urorldll 

nothing hut Jia.rd.corE!! 


most imports s 0 50 {tax included) 

most domestics s 1.75 [tax included] 

persojuu mini! on pick-up iinum hi mdisoii nil. 
lnmur ni up s. otheriuise [cod duly] 
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record 


PUSHED COHTHCT: 
call mike at 
60S 0?] 7331 
fax 000 073 0309 

or uioctitf puhrriiirtoY?] 9619 

reianers inquire for 
wholesale prices 


in stock today 
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A Ninefeen Nincfy Six 

winds down and the 

j ^ l temperature begins to 

plummet, it becomes 

the time of year to look bock and herald the 
triumphs and failure; of a years worth of music. 
Jungle has kicked iLDetroit and Chicogo have 
continued to steal back the spotlight...Slob have 
mode fools of themselves...BI has played 
guifar.Jracks have been cuLremixes been 
done...another year in the life. 

(he past eleven months have also seen the rise of 
a new and unique breed of English house 
labels...breaking the rules and forming something 
new and groundbreaking. Their styles are deep 
and mental...funky and disco-tinged...jazz laden 
and most importantly, slammin' as he(l on the 
dancefloor. 

Walk into any club pretty much anywhere and 
you II hear it...a crowded sweatbox on Chicago's 
north side or while the sun rises in Ibiza Labels 
like Other Records. Luxury Service, the Idjut Boys' 
U-Star. and Manchester's Paper Recordings have 
been pioneering it...and Londons Nuphonic Records 
have been leading the way. What follows is a 
chat with David Hill, a member of the illustrious 
JBO oct. Ballistic Brothers, and part owner of 
Nuphonic. 

(Massive): So...what's the story with Nuphonic. 
)bu ve been known to drop a disco house 
record and follow it up with a jungle 
tune...why have you decided to showcase such 
a variety in a time when many labels simply 
stick to one thing and one only? 

(David): Ihe idea behind our release agenda is 
simple. Its just to reflect our personal tastes in 
music. For example. I buy all sorts...from house 
to hip hop, reggae to sixties RSB...alot of 
jazz...loads of dub-disco and boogie. Basically 
right across the board. We didn't start the label 
purely to release house or jazz house or whatever 
anyone wants to call iL.just music we are in to. 
Which is why breakbeat tracks turn up here and 


there...and 
that's why we 
brought in 
falvin Singh 
(Bjork's tabla 
player) to 
give his 
interpretation 
of the 
Brubaker track. 

(Massive): How do you feel Nuphonic has been 
received since you got started? 

(David): We seem to have been quite well 
received generally...but I put a large amount of 
this down to luck. We started the label at the 
beginning of what has turned out to be one of the 
most fertile periods of music for quite some time. 

I think that hod we released "In Ihe Irees" by 
faze Action four years ogo, it would not have 
been as well received...buf as it turned out, if was 
one of our biggest releases. People seem to be 
more open minded today. )feu often see people 
walking out of record shops wifh a bog that may 
contain a funk house frock, a down tempo record, 
a reggae tune, etc. Ihis sort of thing seemed to 
be less usual a few years bock. 

(Massive): So...lets hear a bit about yourself 
and partner Savash...when did you get involved 
in this shit..what have you been doing 
since...what was your first memory of house 
music...etc. • 

(David): Well, Sav used to own a club in south 
London called the Red-Eye which had to shut 
down due to local council pressure about noise 
levels...the same old story. After that, he went on , 
to promote nights for other venues, which is 
where we met. I was involved with a club night I 
called London X-Press which was promoted by Sav. 

If was basically a Ballistic Brothers club that was 
run by Ashley Beedle, Rocky, Diesel, and myself. 

It was a weekly club and lasted for about half a 
year where all sorts of music was played. A few 
months after it hod all finished, Sav approached 
me with the idea of the two of us storting 


something...a record label hod always been 
my dreem so that was it. Oh...my first 
memory of house music is from those D3 
International compilations that came out 
around 1986 when it was known as Chicago 
House...specifically "Like Ihis" by Chip E. 
(Massive): Ballistic Brothers...what s on 
the horizon for that ouffit? 

(David): We are currently about half way 
through recording the new Ballisfic Brothers album 
which we shall be releasing on our own label, 
Soundboy. We have also been busy on the remix 
front throughout the summer 
(Massive): What other labels do you think ore 
doing music of the same calibre as Nuphonic? 
(David): Other contemporary labels I look out for 
ore • U-Star, Filter, Afro-Art, Spiritual Life, Crue-L 
Moton. 

(Massive): What was the last record you 
bought? 

Ihe last record I bought was the Nu torican Soul 
12 that features George Benson where he sounds 
the best since that classic 1970-1977 period 
(Massive): If you could sign any artist that you 
haven't got yet, who'd it be...oh...and what's 
your favorite beer? 

My dreem signings would be ferry Collier and 
Talking Heads...fovorite beer is Hoegorden. 


discography 
dynamic shadows - this is it 
faze action - full motion ep 
free Chicago movement - recognize/ 
percussive talk 

esg - sample credits don’t pay our bills 

larceny - who are you? 

blaze - blaze tracks ep 

faze action - in the trees 

soul motive - the nightshift ep 

yellow sox-flimflam 

brubaker - back to basics 

faze action - turn the point 

crime - don't fake it/breaking point 

upcoming: 

motif - let the madness begin 
idjut boys - roll over and snore 
faze action - plans and designs mini-lp 









































. HARDCORE LABELS. . . 


FISCHKOPF 

Fischkopf is now two years in progress. 
Hardy (the kingpin of Fischkopf) says... 
Fischkopf sound reflects my own per¬ 
sonal taste of music. It is modern hard 
j up music Music on differ- 
eiif-hw^fhat reflects the 
x '^^onaiity of each 
producer. I 
think our 
music Is 
hard 
edged 
& hord- 
•z tore 
with 
"sour. 
There's 
i: no big 
strategy, 
no big 
plan, it only 
PJ happens The 
sound is some¬ 
times hnd, but this is the 
point I’m doma the choice of artists, 
tracks, label A&R. ond a friend of mine, 
Cola, does the artwork, image and 
gives the right answers and ideas. Our 
inspiration comes from everywhere. 

I think hardcore is now o mainstream 
term a lifestyle or a big crowd of peo¬ 
ple. But mostly, their lifestyle is just as 
normal as everyone elses Hardcore 
wos bom in the '80's, maybe by 
groups like Block Flag. There are now 
only o few groups that ate real in the 
hardcore music of techno, like Praxis. 
Technozme Paris, Exploire Toi, The 
Toulouse Posse... and some more 
Most kids are on the lump of the 
Hardcore bondwogon, ond after three 
oi four years, they |urnp to another 
wagon. Fischkopf is Hardcore because 
we ve no fear to do things thot people 



don't normally expect from us. 

When asked about new releases and 
future plans.. I'm proud that two 
female producers from Toulouse, 

France, I think they ore the best, ore 
now producing for Fischkopf... No 
Nome ond Auto Psy There is a new 2 
LP-CD with all artists new tracks There 
ore some growing new talents from 
Hamburg ond the rest of Germany At 
the moment there is pretty good stuff 
in progress, sometimes too much to get 
released, but I fry. We’re doing new 
covers, artwork, changusg the attitude 
for Fischkopf, maybe you'll be surprised 
for next year. 

Discogrophy 

{ybermouse- Surprise ArtockEP 
■Christoph de Babalon- Love Under Will 
-Cybermouse- Body Pock '95 
-Missunderstood Hardcore Machines vol 
1 

-Erodicotor- Shortage Of Oxygen 

-Monoloop- Drum Da Style 

-P Server- Served Strange Effects vol. 1 

-Taciturne- Potpourri EP 

-Monoloop- Free Mon 

-Erodicotor-1 Cum Blood 

-P Server- Second Served Effects vol. 2 

-Taciturne- 6 Fragmente In Der 

Chronologic 

-Monoloop- 3 

-Erodicotor- Agitprop 

•Burning Lazy Persons- Part EP 

-No Name- Strike 

-Fields Of Defocement- Desonentoted EP 
-Auto Psy* Arochmde 

Contort fischkopf... 

Reeperbahn 115 
20359 Hamburg 
Germany 

ph: 01 1-49-40-317-4422 
fx: 01H9-40-317-4222 
Punker forts and anger from Hardy 


BRUTAL 



BRUTAL CHUD 

Brutal Chud has been alive (or dead, 
depending on the wny you look of it) 
for one year In that time we’ve had 
seven releases... 

-Out Of Order Vol 1 
■S 37._ Riot-37-19-96 
-Out Of Order Vol 2 
Zodiac... Psychic Hardcore EP 
-Noize Creator Rotten Shit EP 
-Cannibalistic Underground Sampler 
-D O.A... Dead on Arnval 
and.. out soon 

-DJ Tron...Fuckin’ Doafhcore EP 
-RE Pete...First EP(No, not tho Repete 
you're thinking of) 


-How To Kill All Happy Sukkoz 

2x12 

The Chudders describe their 
records as sounding... Bod, mad 
J and mean We use samples of 
films you probably know. 

Actually we use voices of German 
syncrori speakers (means. Robert 
DeNiro has o German voice as well, 
you know it from "Out Of Older" 1 
and 2). Anyway, Robert DeNiro is 
the greatest I We use new. unknown 
samples and fresh sounds, not to 
copy but to bo creative. The general 
problem with hardcore is the falling 
back on well known sounds again 
and again. 

When asked about cheap 

beer... 

We have good and strong beer. If 
you're under the fable after 25 beers 


m the US. you will bo destroyed by 4 

beers in Germany. What is interest¬ 
ing, too Ihe name "Brutal Chud" 
means Cannibalistic Human 
Underground Dwellers. We hope that 
you don’t have youngs ond weoks in 
your clique, because they will fnll o 
victim of us. Little weak boys ore par¬ 
ticularly delicious. So bo careful. 
Anyway (but don't give the secret 
nwcv) we’re trying to abduct Paul 
Eistok to devour him with our teeth. 

In the future Brutnl Chud plans on.. 
making soft trance, folk and country 
music 

Coming soon from tire Cannibalistic 
Underground, Russian Roulette 
Recordings, a subdivision of Brutal 
Chud. 

Human flesh eating and beer 
knowledge provided by 
Francis 


DROP BASS 
SIXSIXTYSIX 

Drop Bass ns an event 
promoting/producing entity has 
been around for just over four years 
It wos started to fill a void in the 
nonexistent techno community for 
this aren and has produced many 
incredible events- some shitty ones, 
too*As o record label Drop Eass hos 
been aiound since August of 1994 
when we got the first dub plate for 
DBN 001 It was started by Jethrox, 
Jedidiah and ESP Woody McBride to 
get the Midwest scene a little recog* 



This Means Fucking War- Embolism 

Nefas vs. Memetic EP 


I wasn’t a wore that our label is hord- 
er than unyone else's. Maybe it isn't 


Appetite For Destruction EP- Syndicate We just do what we do and if you 


BLOODY FIST 

How long has your company been 
functioning? 

Bloody Fist is not a company It is a 
small business- o sole trader- a com¬ 
pletely independent label- indepen¬ 
dent of the music Industry, the social 
scene, the internet, and all 1996 
cliches We have been functioning 
since August 1994 

Bloody Fist Discography 
•12" Vmyl- 

Newcastle Hardcore Vol. 1- Various 
Newcastle Hordcore Vol. 2- Vonous 
500/600/1200 EP- Nasenhluten 


Dornage EP Vol. 1* Rage Reset 

•Cassette- 

Straight Outta Newcastle- Vorious 
Undescended Testicles- Nnsenbluten 
Vs. Syndicate Uve 
Prisoners Of War- Syndicate 
We've Got The Balls- Nasenbluten 
Cluster Bombs- Xylocome 
Realms Of Darkness- Syndicate 
Overcast Vs. Xylocoine 
Bloody Fist Live @ The 
Slaughterhouse 

Annihilating Jizm- The Ultra Cynic EP- 
Vanous 

Tram Of Thought- Nefas Vs. Embolism 
Xylocoine Vs. Memetic 
N Of Terror- Nasenbluferi 

Coming Soon... on vinyl 

Hedonist 
Xylocoine 2x12" 

Embolism-Massacre EP 
...and others 

Descnbe the sounds your records 
moke.. 

Bloody Awful 

Tell us why your label is hard¬ 
er than any other... 


don't like it then fuck, you pal 

Future plans for Bloody Fist 
include... 

-signing Michnel Bolton 

•signing Bryan Adams 

-not getting on Internet account 

•not mnklng loads of money 

-not conquering the world 

•not corresponding with dickhead 

American fonzme editors 

-sticking various parts of it up my arse 

etc etc etc 

Contact Bloody Fist @ 

P0 Box 71 
Newcastle 2300 
NSW Australia 

Tel: 011-61-49-270055 
Fcx:01 1*61-49-270066 
E-mail.FUCK OFF 1 

Answers and insults provided by 
Mark 


mtion around tho world ns o place 
wherd quality music comes from 
The scope has changed over the 
years from Midwest to international, 
hut we still use the label to reflect 
what's going on here A sub fabol 
called SixSixtySix started in August 
of 1995 for a sound different than 
the DBN sound. 

Drop Bass has hod fifty releases to 
date. Of those fifty, two were limited 
and oro sold out (7 and 8). five are 
out of print (5, 9, 11, 25 ond 45) 
and the rest of tho discography is 
still available As far ns the bastard 
child sublabol 666 is concerned wo 
have four releases. These are oil lim¬ 
ited releases of 1000 copies and all 
bat number three are sold out 

Simply put the Drop Bass sound is 
acid. Usually hard odd. That means 
that of course 303's are present in 
the tracks making their analog 
bleeps along with kicks rhot are 
often distorted or run through some 
sort of effect This is the easiest way 
to describe our sound, some releases 
have strayed from this into more 
hardcore frocks like the Delta 9 stuff 
to the more psychedelic stuff thot 
the Spiral Tribe does With 666 the 
sound is (ndusmal techno. I like to 
think of it os machines gone mnd- 
the frocks tend to hove that cold evil 
feel to them. 

Drop Bass isn't mote hardcore than 
any other We don't try to be We're 
on acid lobel. But we did release the 
Deltu 9 record 'Deep 13 which as 
far as mnny are concerned was the 
first record of it's kind Total balls out 


metal hardcore Since then there 
have heen n million records like this 
and there are labels built around tfiut 
style Tme hardcore to me is wfmt's 
on SixSixtySix. Fast doesn't mean 
hard- octunlly it usually just means 
silly Hard Is in the sound and it 
doesn't get any harder than pure 
noise backed up with n heavy kick 
That label basn t gone all the way to 
hardcore hell yet. but I guorontee it's 
on Its way. I think 666, Kotzauk, 
Praxis, some of the PCP stuff, 

Lpiteth Nolek. Explore Toi, 

Fischkopf Napalm . the list has o 
few more these me the real Imrd- 
care labels Some of them ore best 
played at 33 instead of 45 

666 Discography 

-Belgian Fates 
•Somatic Responses 
-Richard Dovine 
•Collective 
Strength- ,.- v 
Criminal / ^ 

Damage 


Contact Drop ■ 
Bass Network 
315 N 8th Street 
Milwaukee. Wl 
53233 
USA 

Tel. 414-224- 

5343 

Fnx:414- 

224-5371 |p 
E-moil 


dropboss^execpi cam 

Feedback provided by Kurt 


Four more labels for your masturbatorial 

needs cumminq in issue 16 ... On yo ass trick. 
I'll be damneaif I go out like the last bitch... 
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-Distributors 


Underground Music 

These guys stock o lot of newer shit along the 
fines of Kotzonk, Nord, Industrial Strength. 
Brutal Chud, A bit of Napalm. Test and others, 
along with some classics like Kotzoak 0 by the 
Leathernecks. 

Contact them. 

Tel/Fax. 011-44 ) 992*503284 
Mobile 011-44-976*203683 

Sound Bose Music 

Since 1994 these guys have been the world 
exclusive (means they get the stuff a few ' 
weoks before any other distributor) for Bloody 
Fist, Strike, War. Gabba Nation, Hardplostic, 
Stutik. NN, and Basis. They also carry nearly all 
other Hardcore Labels. 

Contact them 

Tel/Fax:011-49-341-6092717 
Send demo's/ promo's to... 

Steffen Kuschel 


Perthcssrrnbe 14 
04317 Leipzig 
Germany 

These guys olso do mail order. 

PCD- Planet Core Distribution 

These guys deal with what has become known 
as the PCD sound: labels like Cold Rush, Dance 
Ecstocy, Kofzoak. and several off-shoots com¬ 
prise this family. A very dork sound all around 
Comnct them.. 

Tel/Fax: 011-49-5225-79724 
E-mail: Elvis PCD@aol.com 

Underground Record Pushers 

Straight out of Madison. Wisconsin, these guys 
handle the brutal shit like Bloody Fist, War, 
Napalm. Epiteth, Strike. Rage Reset. Brutal 
Chud. etc 

Not only do they do mail order, but if you're in 
the areo they'll come to you. 

Contact Mike. 

Tel: 608-873-7331 
Fax: 608-873-8299 


)OORMOUSE (Monkey Fucker, Madison 

>$uicide Squad-Fuckcore Pt. 1 (Ruff Beats, US 
UVC ^Industrial Strength, US 
Brutal Chud 1 -5 (Brutal Chud, Ger 
IJron- Undead EP (Blood-n-Guts, US 
Bezerker (Bastard Loud,US 
i Name-Strike EP (Fischkopf, Ger 
Slngler-357 Kcal (Epiteth, France 
v . War 04 (War, Ger 

DJ Rreak- Abduction EP (Storm, Scotland 
blta Nine- Hate Tank (Drop Bass, US 


Ma< 


FISHE 

ft Doctor 


/innepeg, Canada 

Oterca 


Of Mind Altercation - 


Masoi ma- Shut The Fuck Up 
SGR 


, / j Wafta-117 m 

>tal Output- Ulan Riot (Outcast Clan, UK 
' ^ lank- Final Nightmare (??< 

Jec Empire- My Peak (DHF 
jf Error by Terror (PCP # Gei 
Innovation & Evolution (??? 

» ii r - V Noise- Industrial Assult (??< 

Collective Strength- Chunk Blower (666, US 


Tei^orists 
/Mort 


/Side 

Vashy 

Irist i 


Hamme 


3ros. 


IOIZE/CREATOR (Brutal Chud, Ger 

Bindemitfel- Unification (DHR remit 
Alec Emp ire- The Destroyer (DHF 
!-Cologne- Sh 9997 (Shockwave, Gei 
$.- Takeda Shingen EP (Kak-A, Japar 
Re.pete- BC 09 (Brutal Chud,Gei 
sund Sampler (Brutal Chud,Gei 
_ .. . _ UK Skullfuck (Surgeon 16,UK 

Collective Strength- Criminal Damage (666, US 
DJ Tron- Fuckin' Deathcore/ Massacre EP (Brutal Chud 
_ .... . . Ger/Storm. Scotland 

Overkill- The Need For Speed (Speeacore, Ger 





TEN TRACKS AND REMIXES NEVER IEFORE AVAILABLE ON CD FROM 

SPACETIME CONTINUUM, PLASTIKMAN, CARL CRAIG, 
FREAKY CHAKRA, SINGLE CELL ORCHESTRA, 777, 
SOUL ODDITY, MOVE D., BEN NEILL ano others. 

All CONTINUOUSLY MIXED AT AN UNBEATABLE PRICE! 


I 



THE FUTURE SOUND OF LONDON: 

.. TI^ N ^D^iiD , Di7r C T 5 «iMw'i 6,8,,i FR0M m UPC0MIMG ALBUM DEAD CITIES 
p-ZIQ: URMUR BILE TRAX EF (ASW 6185) TWISTED DRUM & BASS FROM THE MIND 

pt mit k/nl dc ^ R ^^ SPACETIME CONTINUUM: 

J™"” M,NI LF (AiW AI8J) A SPECIALLY PUKED JEM TRACK COMPANION 10 THE 

SOON TO-BE-SEMINAL EMIT ECAPS ALBUM WITH REMIXES AND ADDITIONAL PRODUCTION BY CARL 
CRAIG. AUTECHRE, HIGHER INTELLIGENCE AGENCY HERBERT 
AND OTHERS PHOTEK: MORE DRUM AND 
BASS FROM THE UK'S MOST RESPECTED ARTIST. 
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with Mark Verbos 


_ Velio again. This time around I am hoping to solve the never ending problem of getting 
original sounds in techno music. My proposed solution is the analog sequencer. It comes in many 
shapes and sizes. Originally there was the Buchla- five steps, sometimes eleven, oil knobs. There 
was the Mooa 960* three rows of eight steps each, knobs and switches everywhere. They were 
manufactured by Polyfusion, Aries, Serge, EMI and others. In recent years We have seen the 
revival of analog synths, but the analog sequencer still remains a mystery to the majori¬ 
ty of techno producers. Doepfer, the Sermon company that manufactures the MS-404 
and the A-100 modular, offers the MAO-16/3... possibly the world's arentesr "analog” 
sequencer. Ihe strange part is... it has MIDI. Three rows of sixteen knobs. This machine 
allows things most of us hove never dreamed of. Much like the Moog, eoch row con be set to a 
length individually, allowing patterns that continue to evolve over great lengths of^time (3,360 
beats if the three lengths ore 16.15 and 14 beats). Dietrich of Prototype 90V said, "anything that 
mochine does sounds like Jeff Mills." I don't know about that, but it is pretty cool. The MAQ T6/3 
can be gotten from a Doepfer dealer for about S800.1, however, own an ARP sequencer. Let me 
tell you about it, 

Looking of the mochine it is obvious that it was made in the seventies. The front panel is black with 
gold print aH over it, the side -panels are dark stained wood, ond the sliders are capped with blue 
and white rubber covers. I believe that the eyesore quality of this mochine makes it very desirable 
as I hope to hove an entire studio of ugly gear. Across the panel are nineteen sliders* two banks of 
eight for the voltage strings raid one each for speed, FM, and pulse width. Ihere ate all sorts of 
1 /8" tacks available. These are used to patch the machine into the rest of the world. It con be 
synced to other gear, control the pitch of oscillators, the cutoff of filters, anything that has a volt; 
age input can modulated. There are sixteen switches (just like in mv fide), they control which gate 
output is triggered with each individual step (there are three available, ond the docked out that is 
used for the actual gate of the note). This thing con be set up as one Iona (up to sixteen steps) 
sequence or two shorter (up to.eight steps eoch) sequences. Unfortunately, me two short sequences 
ore always both the some length. Analog synth deolers soy that for actual music making the ARP 
sequencer is the most desirable among the old machines because of the quantizer and the random 
sequencing function. The quantizer mokes all the voltoges that come out of it exactly on pitch in 
the volt/octave scale. The output can come from before or after the quantizer. Outside sources can 
be patcned through the quantizer loo. The random function mokes the steps happen in o totally arbi¬ 
trary order. 

FOOD FOR THOUGHT 

There are some things to keep in mind while working with this or any other analog sequencer. First, 
analog sequencers do not moke their own sound (unless they are an EML 400). You need a sep¬ 
arate synth to get the mochine to make noise. This machine should be analog and have os many 
patch points os possible (preferably modular). Don't be afraid .to patch into unlikely places; the out¬ 
put is lust voltage. It sounds interesting to modulate the pulse width... do it. Second, there are many 
ways to integrate it with your other gear and make music. You con trigger eoch note individually 
witn a trigger from soy a 909. You can trigger strings of notes from a trigger or a gate from anoth¬ 
er sequencer like a 202. You con run the mochine treely and sample phrases ana drop them into 
frocks of the same tempo. Third, the individual steps of the sequencer do not have to be individual 
notes. They could all make up one note (moke the dock move quickly). Use it to add FM to your 
oscillators. Use one set to modulate the tempo of the sequence and the other to mod the pitch ond 
the filter cutoff. 



THE GOOD NEWS 

The ARP sequencer has served me well. 

Right now it is my favorite machine It« great for 
pairing up with anything. I even use it with my Korg MS-10 
(1 have to use the V-trig to S-trig converter I mode but it works). 

There is on experimental element that nothing can emulate. The ma 
real time; you tweak until it sounds good, I like that. I change the patterns dunng 
a track, these things ore very interesting to me. 


THE BAD NEWS (isn’t there always!) 

Analog sequencers are hard to find. An ARP sequencer will probably set you back S600. They never 
sold an that well, so they ore not around very much You do need nt least a semi patchable machine 
to use an analog sequencer. I think that modular systems ore the best answer for these things. The 
voltage strings are rather short. They are very difficult to achieve o preconceived pattern from, but 
the voltage quantizer does help a bit. 

Well, now that everyone's head is spinning (especially mine), I om done. These things are cool, but 

they ore by no means the only r~'.- ~ L * — k ' nnA 

send me any modulors you fir 1 
Moog modulors. Also, please i 
Cheers. 

Check out Mark's new 12” "Inside Out” on SEX, Germany 
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Saisho Enterprises & Galaxy present: 

Df * ‘ 


dXU 

Saturday, November 23rd, 1996 

from lOp 

3nC 


3am. 



N in 


istant Calaxi 

lau. ‘ 

10pm lo o 

Location: Rainbow RollerRink- 

DJ’S: 

Fred Giannelli Live PA Boston 
Jamie Hodge New York 
CarolineTl. France 
Adonis Live PA Chicago 

•first live PA in US since back from Europe in ovei 6 yeais- 

Jevon e Jackson Jordan Fields 
DJ Funk from Dancemanla 
-other acts to be annouced by 
Oct. 26- from Germany, London, 
and Japan- 

JIMAUST 
11 TRANCE Al 

City Access- Red line Tram stop- Lawrence- get off make left, walk 
I 3 blocks, light, across street on dark 
1 Accessable by 22 Clark Bus Norlh/Souih 

Presale tickets-. 1500) go on sale Nov I al Unlifled end Sole 
Junkies for S15.. avoid long lines- buy early 

For Radio Details.- Listen ro WNUR Chicago 89 3 FM Monday 
| 12.30 - 2:00 AM.. Galaxy show with DJ s Sun-Ra and Noli 
I listen for ticket give aways! 

1 . 800 . 895.2972 

































Steven Kaye 

(Big Bull iager isGCOD Squad, Mtoauceej 
iairchingSite. ..Ttahtflhoughls (UnsiiDr^e.DerYTOtt 
■HCW...Listen Careftiy (Rriltexfecxxds.UK) 

(Dance Ur/versal Experimert, ildy] 
-12 Monkeys...Shine On (Ivolunon, Italy) 
'ArdeaRccci..A^K«eOne (Mammi.itcjy) 
■^erobencs..Jul<a (PiiitheStrings.UK) 

*DJ Speecty. Toonz EP party feck. US) 

-Mtefobencs.Jdto (ftitheStongs.UK] 

-Code23...Stoned (SteelWt^eel.Itcrfy) 

-fyrthasy., Step Info the Fufue (Kod World. IK) 
Ooacid4..jytovemenl (Loaded. UK) 

DJ Orion 

(CNefpncedfelir^RtxA 

-SpcostnieContrum^ (Astrclweric.iJSl 

Sled Phase,, fine (Transmd, US) 

-Dcflftjrfc.,Mosque (Asft^^ 

-Mhmd Man...Newbjn fTreR UK) 

-Stercc...Safyriccxi(JcTO (100%Rje,rfetreftrds) 
-ftyfimis RhythknJoon (Transmal, US) 
-UctaHi^vsJAccpaviva^^ (AstfalweriG.UK] 

-^ncdojacX.a>^Ep (4ihWave. UK) 

-Peter Rxd ..Sowhand (Pd, UK) 

■CU T1000..ftie Sonk Manifesto (Pue Sonk. UK) 

DieselBoy 

(laverttaul^^Ancn^Tm,, F*tsbugn| 

■Afcon2..1he Sectoring (ReintoroedPiorro) 
•BernensaN(»...a*yaitoFiil((SOU?PiDrro) 
OeepBlue+Blame. Jte-Iiansittons (KtatoShodowtaro) 
■R)MadSouxJ..IheWaring (Secorra Movement) 

•urtorwtAlts #006 (RerTyBacKPiorro| 
ArVxde.Ae'ibjiaangtoMe? (OrmiariTTiProrro] 
Atot»usi...Birtrnjra(SO^ 

■McnfrunSlyte. ItieTeacher|Kiustn1x) (PaousaPoro] 
■Gar^Re(o^/W3^..CaT«rfiation (DopeCragcn) 
4f^..MJartfriaoe'sSecondteiT4() (SOURerroURomo) 

Mixmaster Mom's 

(BassRteAJelraw^Fiedd^ 

(SOUR UK) 

■Btme.FteelcI (Setecta.UK) 

-DcMd Kriaian...cvstef Poirt (Cteei.UK) 

■S#Degees of Sepadion...Eine<ed (Eero Drop. UK] 
•Bu^RessuepioteM..flcidMii( (Cert 18) 
lArl Ml .Stow me the way (Mi LK) 

•Gnzzl/...Up Ifnxjgn ihe Down Pfce 1CT (Ecto Dap, UK) 
■RrliiPach .CanMecks(Sqxxepusremk) (NnjaTuie.UK) 
•Sqja^xflTacitlTcivinSn^tlJveBcx^) 


Chad Mindrive 

(UfDoarxJDt^Enlf^toslsQ^.Madlson] 
-Owrnae/.SpidSiale (Gystd.Gemxry) 
JLrit.A»dgde()feyloadrri() (NextCertuy) 
flardom Note Generation.. General M30West is 

-Khetomo. ActivSOe (fimeUrimiled.GefrnTy| 
-PalyCrasfiets3..ioweWlSaveRm( (Acada. US) 

4he Otistnoe. ..rtfh or Ji jy (lip mt») (Obao Records, US) 

^tegam..M3tonph(Rortcul^ 

-QJJes...IteRcfue(CddysfRecoids,US) 

Mtaabe The Tran irade\tiuBran96 (Vbodoo.Getnrav] 
VHoJacobet. Italian Sajsog; and R3y Trousers Ep (iMrte) 

Synergy 

(Guress Extra Stod Racng ream. Mfcvatiree] 

Synetcv WandaGunessEp (Sold Sde DAI. US) 
Trnewttef...McxringPtcve( (Rastic atyftCuaa Gamcryl 
•BasemertJcw ^jitter Three (8asemertJc#x,iK) 
Cortra..M5sEtsteyMedey (DefiniltvePianro. Ccradai 
’ifeidvRainEp (SoWSWetecordrgsUS) 
Atai<\feitos...insideOd (Stx.Gerrrcn/) 
•FeetgoodFacta...lheFortcridn (SodhetnFtied,UK) 

•Mudnen .TufflraxVOure Three (Siring RjnRecordtas UK) 
■WDP (Ftogesste Hqn test Press, UtS) 

3fetowSox..flmRam (Niphcric.UK) 


i-reaaie i-resn 

(ModetoyCotcra Fariaslico. Mnneqxis] 
•OJSpfMssle Records 16,UK) 

■Faction Ep (^rtewve Records USjQ 
•Suite Society. Robot [Pewit Recadst 
•ReiMndtoa..PlxBe2 (MustcMan, Germany] 
•^Therapy.Jransrtfore (A&M.UKt 
■GeageAcosta .Astomatlc (Scxpltecorcdsl 
•Aquaiun.ffeon (Hat. Frame] 
-MteDtedd...EFNOM (CodeE) 

-Eledioreccrd04 (Electraieco<ds.Geimavi 

-8tMon (XOX 909, Gemary) 

DJ T-1000 

(Heineten Techno Gi jsadsrs, Detroit) 

-DJ T-l 000.. fire Sonk Manfesfo (ftjeScrtcUS) 
•Sino. Accelerate (K Hands Uscn] (RSoad,Befci/Ti) 
^Advent. .SxxtedElennerts flrtemd.UK) 

-DJ f 1000... Ihesis (ft/e Sonik Acetate. US) 

-Wer. Ths tsA Trip (Spy V5. Spice. Germjry) 
•Petio..Petra) (Petra) 

TAdcrhX...CrirTrd (ScxicGraove.US] 
^crdom Rictuations.. Mode (Generate/. US) 

Mfartd Salt DcxrrattonVdirre two (Gererator, US) 
Mem Beyer...(Xrrraje01 (WtlteLabd) 


Nick Nice 

(BtueMoon Honey AtePodOearingSeMce. Madsen) 
-EgoExpess.-Tetellrken (ladomd2000,GenTKry) 
•ATettanCo(ectwe..WercuyUnoEp (BralnCandy US) 
-Af.ModUa (McWck Records. UK) 

GentuyFals...lt‘sMusic (ScurtproofUK) 
■UtPanUrtteigcuxJGtcx>es\*iuTieOne (VWeLdbel UK) 

-IdMBcys. WTcMtstiEp (U-Sta.UK) 

■Tontx) Renrtres (Contruerrtecs, Getmany) 
•SCa.Spoce&ase (Iransdlarlic. UK) 
•HghFicfcfly...HTeStasnEp (&weef Mother, US) 
4ontnVta...Fbfctitido (Pssst.Hdcnd) 

Dan Efex 

(PrcraskanerOJtDcc^ 

TenyMJcnJ TouchMyseirwten 1 TTrKavtxj (Catdyst, US) 
WhiteLcfceL.VWeldbei (WhleLaheifecads.SouthAftKi]) 
-fheBdbbe..5qLjeak (Jad^ot, UK) 

-Eve Records #7 (Eve Records, IJiq 
-Eve Records #8 (Eve Records. UK] 

-NigrtDfeam...Destry (Royal, UK) 

A^lnOtot...Connect (^^^Recacls,Gel^nc^y] 
•9xiolnWoodenMen..JtekrgLau^ 
o(theQuel Nina (IV^imonics. Australa) 

-Infinite ExcusicnSampler (TpRecads. UK) 

-MassMe Posse.. Beer.Cheese, Fire^oksEp (MassKe.MiwaLJase) 


Mark \ferbos 

(New Advertures ffeadng Clb. Miwaitee) 

-Can lekefcxjsch...For Those Who Know (Hytxtd. Sweden) 
-F.Corsten...Exitef (X-Trax, Hofland) 

-DJ3p. Chqoel Perilous (TapeRecxxds.US) 

Mak^rtxs.. Inside Ojt (Sfx.Gefrrarvi 
CaJock (Jc*pof, Geimary) 

^SteveStol...Eladic (SmleCofTmncalkxTS.^ 

Cit)e40. .BadCornpu?a (TempieRecoid&. I IS) 

^ to J MK~ArrloglK#2 (WWeLabetli 

-Synergy...909 andaG^ssEp (Sold Stele DAI, US) 

Teny Mullan 

(Mock^onXXX Stout Pit Oew, CNoago) 

: iyee Cooper. They Dam Knew (Catdyst Records, usi 
OaJaton...Memoiy (Bcfcrce.US) 

-EazeAdlon...TijnthePor< (Nuf^otc,UK) 
-Mu^faFrectearxjtheiRiends..^ (WftortOJK) 
-DJJesJsmoel (Catdyst Recads, US) 

White. ..Gonzo (Tape Records, US) 

-Maddcan Oiraricds., \fcngecrce <s Mre (Oa^tx/ar US) 
•Cai LekePwch...Forsta OjNlP (Ftybrid Records. Sweden) 
-SlverShcwef...lceFfadtons (Plus Eicrt. Ccnodcj) 
•tfes^\t^..Jf5Gettlng Bigger (Gudcnce) 









MORE KICKHiG INDUSTRIAL 
MORE KlCWgft TECHNO 
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KaAaLB AT: 


SEPULTURA • SISTER ^MACHINE GUN • GOD LIVES UNDERWATER 
BABYLON ZOO • KILLING JOKE • JUNO REACTOR • CRAWLSPACE 
PSYKOSONIK • GUDRUN GUT • CHEMLAB • THE CRYSTAL METHOD 
ALIEN FACTORY • CUBANATE • LOADED • G//Z/R 

AVAILABLE AT RECORD STORES EVERYWHERE OR CONTACT:TVT SOUNDTRAX, 23 EAST 4TH STREET, NEW YORK. NY 10003 

TEL 212.979 0410 FAX 212 979.6489 www.tvtrecords.com 
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